TJIOCCAPUM

ABanrapaneiid ka3 / Avantgarde jazz (ot ¢panim. avant-garde mepemnoBod oTpsia) —
YciioBHOE Ha3BaHUE TPYIIIBI CTUIICH U HANPaBJICHUN COBPEMEHHOTO JKa3a, OPUEHTUPYIOIIUXCS Ha
MOJIEPHHU3AIMIO MY3BIKAJIbHOTO SI3bIKa, Ha OCBOCHHE HOBBIX, HETPAJAULIMOHHBIX BBIPA3UTEIBHBIX
CPEACTB M TEXHMYECKMX IPHEMOB (B 0OJACTH aTOHAJBbHOCTH, MOAAJIBHONW HWMIPOBH3AIMU U
KOMIIO3UIMH, COHOPUCTHKH, 3JEKTPOHHOTO CHMHTe3a 3ByKa M T. A.). K aBanrapnHomy mxasy
OPUHATO  OTHOCUTH  (pU-IKa3, «TpeThbe TEUYEHHUE», OJCKTPOHHBIM  JKa3, HEKOTOpbIe
JKCIIepUMEHTaNbHbIe (HOpMBI Xapa-0oria, Kyi-1Kasa, JKa3-poka U Jp.

ApamwxupoBka / Arrangement (aHri. arrange pacrosiaratb, YCTpauWBaTh, NPUBOAUTH B
nopsiI0K) — My3bIKaJIbHOE U3JI0KEHUE, PACCUMTAHHOE Ha ONPECIECHHBIM COCTaB UCIOJHUTENEH 1
3apuKCUpOBaHHOE B HOTHOW 3amucu. B mkaze apaHXUpOBKa SIBISETCS CIOCOOOM 3aKpeIuIeHHUs
o0miero 3ampiciia aHcamOJNEBOM WM OPKECTPOBOM MHTEPIPETallid U TJIABHBIM HOCHUTEJIEM
CTHJIEBBIX KauecTB, BCJEICTBHE YEro OHAa NPUOOpETAaeT HE MEHee BaXXHOE 3HAYEHHUE, YeM
KOMITO3UIIUS B aKaIEMHUUECKON MY3bIKE.

Apxawnueckuii (pannuii) 61103 / Archaic (early) blues — Haubomnee crapbrii, TpaauiinoOHHbIIR
TUN OJ103a, CIOXKUBIIUIACS, KaK MpEeAIoyaraercsi, B MepBOW IMOJOBHHE MpOILIoro Beka Ha lOre
CHIA u oOHapyXHWBAIOIIUA TECHYIO CBSI3b C apUKAHCKMMH HCTOKAMH, a TaKXKe C JIPYTUMH
TPAIUIIMOHHBIMU >KaHPAMH HAPOJIHON MY3BIKM aMEPHKAHCKUX HETPOB (HAmpuUMep, YOPK-COHTOM,
XOJIJIEPOM, OaIIaIoN M CIIUPUUIYIIIOM).

Apxanueckuil (panHuil) mpka3z / Archaic (early) jazz — OO6o3HaueHue Hambosee CTapbix,
TPaJMLMOHHBIX THUIIOB JKa3a, OBITOBABLUIMX C CEPEIMHBbI MPOIIJIOT0 CTOJIETUS B PAAE HOKHBIX
mratoB CIIIA. Apxanueckuil mxka3 ObUl NPEICTABICH, B YaCTHOCTH, MY3BIKOW HETPUTSHCKUX U
KpEOJbCKUX Mapiupyromux opkectpoB XIX B. Ilepuon apxamyeckoro maxasza MpeAIIeCTBOBAI
BO3HMKHOBEHHUIO HOBOOPJICAHCKOTO (KJIACCHYECKOTO) CTUIISL.

Artaxka 3Byka / Attack — OniHa U3 Ba)KHBIX TUHAMUYECKUX XapaKTEPUCTHK 3BYKOM3BICUCHHUS
B JDKa3e, CBsI3aHHAs C HaYalbHBIM MOMEHTOM B3SITHS 3BYKa B UTPE Ha KAKOM-JIIMOO MY3BIKaTbHOM
WHCTPYMEHTE WM B IEHUU. MOXKET OBITh PE3KO aKIIEHTUPOBAHHOM, arpeCCUBHOM MJIM CMSITYEHHOM.
KauecTtBoM araku 3ByKa B 3HAUUTEILHON Mepe OnpeenseTcs IKa30Bblii cayH/I.

Adpuxanckoe «pydroe goprenuano» / African hand piano — Illupoko pacnpocTpaHeHHBIN
B Adpuke (Ha 3amasHOM NOOEpEkKbe M B IOKHOW YaCTH KOHTHHEHTA) IIHUIKOBO-S3bIYKOBBIN
MY3bIKaJIbHBI HHCTPYMEHT, POJICTBEHHBIH KCUIO(OHY, C JUTMHOW pe30HaHCHOTO Kopiryca oT 10 cm
0 METpa W C OJHUM WM HECKOJIbKUMHU pSIaMH PACIIONOXKCHHBIX HAa HEM S3bIYKOB DPa3HOM
BEJIMYMHBI U3 JlepeBa WJIM METajula, COOTBETCTBYIOIIMX 3BYKaM pa3inyHOil BbICOTHL. HMmeer
MHO>KECTBO MECTHBIX Ha3BaHM — caH3a, MOupa, MOWma, kanumba, HANMOA, HAAHIU, WKAPH,
MraHra, JJukemoe, cenumoa u 1p. Bo BpeMeHa eBponeicKkoi KoJoHu3amuu AMEpUKH caH3a Oblia
3aBe3eHa HerpaMmu-padbamu Ha KyOy, rae ObITyeT 10 cux mop.

baza / Base (anri. HUXHSS 9acTh, OCHOBaHHE, OMopa) — AHCaMOJIb WM YacTh aHCaMOJIs,
BBITOJIHSIONTHE (DYHKIIMIO COTIPOBOXKICHHSI COJTUCTOB.

bannana / Ballad (ot nat. ballo Taniyto) — BceTpeuaromuiicsi y MHOTHX HAapOJIOB MTECEHHBIN
XKaHp, BEAYIIUH MPOMCXOXKACHUE OT CTAPUHHBIX XOPOBOJHBIX IE€CEH-TAHIEB. TUIMUYHBIC YEPTHI
Oayytagpl — COYETAHHWE SIMYECKOW ITOBECTBOBATEILHOCTH M JIMpU3Ma, cTpodudueckas dopma,
MEIJICHHBIM WJIM YMEPEHHBIM TEeMIl, CKBO3HOE pa3BEpPTHIBAHHE CIOKETAa U MY3BIKaJIHHOTO
MaTepuana. B HapoaHON My3blke aMEpUKAHCKHX HErPOB CIIOXKHICA CaMOOBITHBIA THN Oasuiajsbl,
UMEIOIMI HEKOTOPYIO OOIIHOCTH € OJIF030M U COXPAaHUBIINHN CBSA3b ¢ aQPUKAHCKUMU TPATULHSIMH.
B mkaze momyuun pacnpocTpaHEHUE JIMPUUYECKHH OaJIaHBI CTHUIIb MHCTPYMEHTAIHHOW WUTPHI U
HCHMUS.

banmxo / Banjo (Bonjo) — CTpyHHBI IIUINKOBBIA MY3BIKAJIbHBIA HHCTPYMEHT
appUKAHCKOTO TPOHMCXOXICHUS, POJCTBCHHBI MaHIOJIMHE M TuUTape. Upe3BblUailHO HIMPOKO
pacnpocTpaHeH B MPAaKTUKE HapOJHOTO MY3UIIMPOBAHUS aMEPUKAHCKUX HErpOB M KaK COJbHBIN, U
KaK aKKOMITAHUPYIOIUH HHCTpYMEHT. CaMOOBITHBIC KaHPhl HETPUTSIHCKOW HAPOIHOW MY3BIKH IS
0aHKO CITOCOOCTBOBAIIM BOSHUKHOBEHUIO perTaiiMa U paHHUX (popM mkasa.

BbapOepmon-rapmonust («napukMaxepckasi rapmonusi») / Barbershop harmony (anrm.
barbershop mapukmaxepckas) — Tur rapMOHHYECKOTO CONPOBOXKIACHUS MEJIOANH, OCHOBAaHHBIA Ha



napauieIbHOM XPOMaTHYECKOM JIBUKEHHUH T'OJIOCOB MPU COSAMHEHUH aKKOPOB (TJIaBHBIM 00pa3oM
cenTakkopnoB). J[laHHas TEXHHWKa TOJOCOBEICHHS COOTBETCTBYET amIUIMKaType OaHIXO, B
IpPaKTUKE UIPhl Ha KOTOPOM, IMO-BUAMMOMY, U CGOPMHPOBAICS ATOT CBOEOOpa3HBIN
rapMoHu4eckuii ctunb. llpennonaraercs TakXkKe, UYTO €ro IPOUCXOXKACHHE CBSA3aHO C
CYLIECTBOBaHHEM B cTapod AMepuKe Tpagulu MOJyQOIbKIOPHOTO CaMOJECSATEIILHOTO
MY3UIIUPOBaHUsI HEOONBIINX aHCaMOJIel, UTPABIINX B MAapUKMaXepPCKUX, KOTOPhIE B TE€ BPEMEHA
ABIISTUCH U3TIO0JICHHBIMU MECTaMU OT/IbIXa M Pa3BJICUEHUs TOpOXkKaH (MPU TaKUX MapUKMaXepCKuX
0OBIYHO MMelicst Oap, a TakKe MOMEIIeHHe JUIs TeHusl U TaHueB). bapoepinomn-ancamMOin okazanu
BJIMSTHUE HA Pa3BUTHE aMEPUKAHCKOTO MEHECTPEIbHOT0 TeaTpa (CM. MUHCTpPEN-11I0Y) U perraima.

Bbappen-xayc-ctunp / Barrel house style, Barrel house piano (anrn. barrel house TpakTup,
nuBHas1) — DBo3HuKmMI BO BTOpPOW MOJOBHHE MPOLUIOrO CTOJIETUS W TMOJTY4YMBIINN
pacrpocTpaHeHne K Hadany XX B. apXaudeCKUH CTHJIb HETPUTSHCKOTO (HOPTEMHMAHHOTO JpKasa.
Mys3bika B cTHIIE Oappern-Xayc HCIIONHSIACh Ha (OPTENHAHO B OCTPO CHHKOITUPOBAHHOM, yaapHOU
MaHepe, 0e3 mefain, ¢ YeTKUM pa3zeliecHneM (yHKIUN MPaBOd W JIEBOM pyK MHAHHUCTA (B MapTHH
paBod pyKH — CBOOOHASI CHHKOIIMPOBAHHASI MEJIOIUs, B TAPTHH JIEBOM PYKH — aKKOMIIAaHEMEHT
THTA «0ac — aKKOpPI» CO CTPOTO BBIJAEPKAHHOW METPHUECKOW MyJbcanuer). bappen-xayc-cTuib
NPAaKTUKOBAJICSA U B HEOOJIBIINX aHCAMOJISAX, B COCTaB KOTOPBIX KpoMe (OpTENUuaHO MOTIIA BXOJUTh
OaH/KO, TWUTapa, MaHJOJIMHA, IyOHas rapMoHUKa, Oac M yJapHble, a Tak)Ke NPUMHUTHBHbBIC
(OTBKIOPHBIE HHCTPYMEHTHI (Ka3y, JDKar, «OoMIas MUjay, yomoodsp, rpeGemok ¢ manupocHoR
Oymaroi u T. 1.).

baync / Bounce (aHri. mnpeDKOK, ckadok) — 1. Pa3HOBHAHOCTH CBUHTA, YIPyroe
PUTMHYECKOE JBI)KEHHE B YMEPEHHOM TEMIIE C aKIEHTaMH Ha OCHOBHBIX JOJSIX TakTa.
[TpOTHBOIONIOKHOCTh JPKaMIy C €ro YIpPOIIEHHBIM, Maj0 OCBHHIOBAHHBIM OWUTOM M OYEHb
OBICTPBIM TeMIIOM. 2. MOIHBIN ceBepoaMEpPUKAHCKUI TaHEIl B YMEPECHHOM TemIle Ha 4/4, UMEIOIIHiA
CXOJICTBO C MEIUICHHBIM (DOKCTPOTOM.

bur-6ou1 (Oompmioit opkectp) / Big band — XapakTepHash pa3zHOBHIHOCTH JKA30BOTO
OpPKECTpa, OTJIMYAIOLIasiCs OINPEACICHHBIM COCTaBOM HWHCTPYMEHTOB (NpH BEOyLIeW posu
JIYXOBBIX), CHEIMU(DUUECKUM pa3[ACIICHHEM HHCTPYMEHTAIBHBIX TPyHn (CEKIuii), CBOEOOpa3HOI
TEXHUKOM aHcaMONeBOW Wrpbl (COUETaHHWE aPaHKUPOBAHHBIX PA3/EIOB C HMIPOBU3ALMIMU

COJICTOB, NMPUMEHEHUE OCOOBIX THUIIOB OPKECTPOBOTO COMPOBOXKICHUS — OdIKrpayHAa, a TaKke
0COOBIX THIIOB METPOPUTMUYECKON IMyJabCAllUM, CMEIIEHUS TeMOpoB M Ap.). UMCIEHHOCTH
My3bIKaHTOB B Our-0sume — 10-20 uvemoBek. Tummunblii coctaB: 4 TpyObl, 4 TpomOoHa, 5

cakco()OHOB M pUTM-Tpymma (dpopTenuaHo, rutapa, 6ac, yaapHbie); BO3MOKHBI HEKOTOpBIE IpYTHe
ero BapuaHThl. [Ipennomnaraercss Hanuuue CeKUUU caKCO()OHOB (PUIC), CEKIIMH MEIHBIX JYXOBBIX
(Opacc) u pUTM-CEKINH; K HUIM MOXET JO0ABISATHCS CEKIUS JEPEBSHHBIX TyXOBBIX (BYIIC), a TAKKe
cTpyHHas rpynna. Pazsurne Our-6sHaa Hadanock B 20-¢ 1T., a B Havane 30-X IT. HA €ro OCHOBE
CJIOKUJICS CBUHT — OJIH U3 OCHOBOIIOJIATAIOIIMX CTUJIEH OPKECTPOBOTO JIXKa3a.

butr / Beat (anri. ymap) — B mUpokoM CMBICIE — METPOPUTMHYECKAsl MyJIbCAIUs B
My3bike. B mkaze tumn oura (rpayHun-out, opd-o6ur, oH-0uT, TY-O0UT, GOoyp-OUT U JIp.) ompeensercs
TPAKTOBKOM METPUYECKON CTPYKTYpPbI TaKTa, COOTHOIIEHHEM JIOJIEBBIX U PUTMHUYECKHUX aKLIEHTOB,
CTETIEHBI0 WX COBMNAJCHHUA WIM HecoBmaaeHus. Kak mpaBuino, peryasipHoMy, CTpPOro
OpraHW30BaHHOMY OWTY MPOTHUBOIOCTABIISIETCS Oojiee cBOOOAHAsT U THOKas puTMuka. [locTostHHO
BO3HUKAIOIINE MHUKPOCMEIICHUS PUTMHUYECKUX AKIIEHTOB OTHOCUTENBHO JOJIEH TaKTa yCHUIMBAIOT
BIIEYATJICHUE WMITYJbCUBHOCTH, BHYTPEHHEH KOHGIMKTHOCTH M HANPSIKEHHOCTH MY3bIKAIbHOIO
JIBUKCHUSI.

brok-akkopast / Block chords — JI>ka3oBast TexHuka popTenuanHON UTphl, OCHOBAHHAS Ha
napauieTbHOM MOHOPUTMHUYECKOM aKKOPJOBOM IBMKCHHHM B TApTHUAX OOEUX pPYyK MHAHUCTA.
Jpyroe u3BeCTHOE ¢ Ha3BaHNE — «TEXHHUKA CBSI3aHHBIX pyK». BriepBrie pazpaborana B Hauase 40-
X IT. BriocnencTBum NaHHBIN THUIT aKKOPAOBOH (aKTypbl HaIIeN MPUMEHEHHUE B MCIIOJIHUTEIbCKON
MpaKTUKE MaJIBIX aHcamoOel (koM00) u OUTr-09HIOB.

biio3 / Blues (mpeamnoin. ot amep. uauomsl to feel blue OpITh meuanpHBIM WK OT aHTIL. blue
devils Menamxomnus, xaHapa; blue o3Havaer Takxke TOMy00H) — TpaaUIIMOHHBIA KaHP
appoaMepUKAaHCKOW MY3BIKH, SBISIOMIMHACA OJHUM M3 BBICIIMX JOCTH)KEHUH HETPUTSHCKOU
MY3BIKaJIbHON KyJIbTyphl. TeCHO cBs3aH ¢ aQpUKAHCKUMU MCTOKAMH, MPEICTaBICH MHOXECTBOM



JKaHPOBBIX PA3HOBUIHOCTEW B HapoAaHON My3bike HerpoB lOxHo#, LlenTpanbHoit u CeBepHoOi
Awmepuku. [lo MHeHHMIO wuCclenoBareneit, ONt03 pa3BWICA U3 1EJIOr0 psiia HETPUTIHCKUX
(b OJBKIIOPHBIX BOKAJIBHBIX JKaHPOB, CPEIN KOTOPBHIX BaKHEUIIMMH SIBISIOTCS YOPK-COHT, XOJLIEp,
HETpUTAHCKas Oayutaga M cnupuyyl. SIpkuii ¥ HEMOBTOPUMBIM OONMMK OJf03a IMPOSBISETCS B
XapaKTepHBIX OCOOEHHOCTSAX €ro MHTOHAIIMOHHOTO CTpOS, Jaja, MEIOJUKU, TapMOHUH, (HOPMBI.
bitozoBast TpanuuMs MpeACTaBiIeHA MPAKTUYECKH BO BCEX OCHOBHBIX JIKA30BbIX CTWIISX; K HEl
oOpalainch B CBOEM TBOpPYECTBE BeNyIlIHME akaJeMuieckue Komro3utopbl XX B. (B TOM dyHCIe
PaBenb, Muito, I'epuiBun, Komnenn, Onerrep, MapTuny u 1p.); HOJA €€ BIUSHUEM BO3HHUKIIHU
MHOTHE (OPMBI ¥ )KaHPBI COBPEMEHHOM MOMYJIAPHON U TaHIIEBATLHON MY3bIKH.

bmo3oBas gopma / Blues form — XapakTepHslii TU cTpoeHust 0,11030BoM cTpodnl. Yare
BCEro moj Or030BOM (opMOI MOApazyMeBaeTCs KacCHYecKas IBEHAAIATUTAKTOBAas BOIPOCO-
OTBETHasi CTPyKTypa AAB C TNOBTOpPEHHBIM «BONPOCOM» A W OJIHOKPaTHBIM «OTBETOM» B,
OCHOBaHHasi HA IIPHUHLMIIE <IIEPEMEHBl B TPETUM pa3». J[aHHOW CTPYKType COOTBETCTBYET
omnpeneneHHas (YHKIMOHATBHO-TADMOHUYECKass MoOjAeNb (KBaapaT) ¢ THIWYHOW I Oiro3a
kaneHmeil D-S-T, He uMmeroniell aHaIoroB B €BPONEWCKONW MYy3bIKE. Y CTOHYHMBOCTH MHOTOKPATHO
MOBTOPSIEMOT0  «OJII030BOTO  KBajpara» CIYKUT OPraHu3yIOUMM (QaKkTopoM MeI0Ju4ecKon
umnpoBmzanun. Crnenuduka 6711030BOH (HOPMBI MOKET MPOSBIATHCS U B PaMKaX TEMaTHYECKHX
CTPYKTYyp mHOTO MacmTaba (8, 10, 16, 20, 24, 32 takTa).

«bmiozoBeie TOHB / Blue notes — 30HBI TaOUIBHOTO (HEYCTOMYMBOIO) MHTOHUPOBAHUS
OTJENBHBIX CTYNEHEH J1a/Ja, HE COBNAJAIOIIME C NPHUHATHIM B €BPONEHCKON NMPAKTUKE ACICHUEM
OKTaBbl Ha TOHBI U MOJYTOHBL. TUMUYHBI KaK JUIs J[XKa3a, TaK U AJs1 BCEH HETPUTSAHCKON MY3BIKH B
nejaoM. B cemucTynmeHHOM 3ByKopsne (renTaToHuKe) daimie Bcero pacrosaratorcs Ha I u VII
cTymneHsx («Oaro30Bast TepLUs» U «OJF030Basi CENITUMAy), YCIOBHO HOTUPYEMBIX KaK MOHIKEHHBIC
IIl u VII crynenn maxopa. HeanexkBaTHOCTh BOCTIPHUATHS «OJIFO30BBIX TOHOBY» €BpPOICHUIIAMH
npuBelia K TOSBICHUIO OMIMOOYHOTO NPEICTABICHUS O HETPUTSHCKOM OI03¢ KaKk O MY3bIKE
NeYaJIbHOM, TPYCTHOM (C TOYKM 3peHus eBpomeickux HopMm mnoHmwkeHnue III m VII crymeneit
MaKOPHOTO JIaJia CO3/1a€T CBOETO PO/Ia «KOMUHOPEHHBIN» MaXkop).

«bmo3oBeiii 3ByKopsia» / Blue scale — VYcmoBHOe moHSATHE, B KOTOPOM OTPa3sHiIOCh
€BpOIIENCKOE TPECTABIECHNUE O 3BYKOPSIHOM OCHOBE HETPUTAHCKOW MY3BIKHU (B IEPBYIO OU€pEllb,
0J1103a), OTpaHMYEHHOE pPaMKaMH PaBHOMEPHO-TEMIIEPHUPOBAHHOTO CTPOS. M CBA3aHHOW C HUM
CUCTEeMBl HOTAallMU. B COOTBETCTBUHM C OTUM TNPEICTAaBICHHEM «OJIO30BBIA  3BYKOPSI»
paccMmaTpuBaeTcsi Kak CEMUCTYIMEHHBIM HaTypalbHbIH Ma)kOp C JIOTOJHUTEIbHBIMU «OII030BBIMU
ToHamMu» — noHmwKkeHHbIMU [II u VII crynensmu. B neldcTBUTENBHOCTH 3TH «CTYIIEHU» BXOISAT B
cocTaB 0COOBIX 30H MHTOHUPOBAHMSI, UMEIOIINX UHON 3BYKOBBICOTHBIM 00bEM, YEM aHAJIOTUYHbBIE
CTYIICHU €BPOIIEUCKON raMMBL.

bourn / Bongos — JlarmHoaMepuKaHCKas pa3HOBHIHOCTh Majblix OapabaHOB
(IPEATOTOKUTENBHO UHICHCKOTO MPOUCX0XaeHHs ). OOBIYHO MCTIONIB3YeTCs OJIOK U3 ABYX OOHTOB
pa3HOM BEJIMYMHBI, COCIUHEHHBIX JPYyr C JpPyroM JI€pEeBSIHHOW KoJoAKoW. B acTpamgHo-
TAHIICBAJLHON My3bIKe OOHTH TOJYYMIHM IIHPOKOE PACHPOCTPAHEHUE IOCIe BTOPOH MHUPOBOU
BOWHBI. B 1ka3e NpUMEHSIOTCS SNTU30AUYECKH.

bont / Bop — [Ika30Bblii CTWIb, CIOXHUBIIUKCA K Hawyamy 40-x rr. M3BecreH Takxke MO
Ha3BaHUsAMH «OMOOM», «Oubam», «pubam», «MUHTOHC-CTUILY. [louTH Bce 3TM Ha3BaHHs (KpoMme
MOCJIEJTHETO) UMEIOT 3BYKOMOAPAKATEIHbHOE MPOUCXOXKIECHUE U CBSI3aHbI C IPAKTUKONU CKAT-BOKAJA.
TepMuH «MUHTOHC-CTHJIBY» ITPOUCXOAMT OT Ha3BaHUs TapiieMckoro kiryba «Minton's Playhousey,
/i€ BBICTYIIANU TIEPBBIC MY3BIKAHTHI 00T, €r0 OCHOBOIIOJIOKHHUKH. bom TpHIlien Ha CMEHY CBHHTY,
BO3HUKHYB KaK HOBOE, SKCIIEpUMEHTAIbHOE HAMIPABJICHNE HETPUTSHCKOTO /I’Ka3a MaJbIX aHcaMOei
(koM00). BakHelime TeHCHIINH, XapaKTepu3yomue 001, — MOJEpHHU3AIHs CTaporo XOT-IKasa,
KyJIbT CBOOOJHOH COJIbHOM HWMIIPOBHU3AIMM, HOBATOPCTBO B O0JACTH MENOAUKH, PUTMHUKH,
rapMoHUH, GOPMBI M APYTUX BBIPA3UTEIBHBIX CPEACTB. bom cumMTaeTcss MepBbIM 3HAYUTEIHHBIM
CTUJIEM COBPEMEHHOTO JIXKa3a.

Bbonep / Boper — My3bIKaHT, UTPaAIOLIHiA B CTHIIE OOTI.

Bbpacc-6o171 / Brass band (anrn. brass — menw, nmarynb; band — opkectp) — OpHo u3
Ha3BaHUU HETPUTSHCKOIO JYXOBOI'O OPKECTpa, OTHOCAIIEECS K MEPHOJy apXauuecKoro JKasa.



M3penka BcTpewyaeTcss B KJIACCMYECKOM JIKa3e M B HAaUMEHOBAaHMSX COBPEMEHHBIX aHcaMmOunen
TUKCHICHI-pka3a. CM. Takke Mapupyromui OpKecTp.

bpeiix / Break (amrm. mpopsiB, mepepwiB, nepemeHa) — KopoTkas conpHas
UMIIPOBH3AIIMOHHAs BCTaBKa, NpEphIBAaIOIIas 3By4aHHE aHCaMOsss. MOXET BBINOJHATH POJIb
KaJICHIIHOHHOTO «OTBETa» (CM. BOIIPOCO-OTBETHBIN MPHUHIIMIT), 3aBEPIIAIOIIET0 KaKoW-1100 pasnern
JDKAa30BOM TIBECHI, HJIM BCTYIJICHHS K aKKOMIIAHUPOBAHHOMY HMIIPOBU3AIMOHHOMY XOPYCY
COJIHCTA.

Bbpexnayn (6peiiknayn) / Breakdown (anrin. break-down passan, nHepaz0Oepuxa, epanamr) —
BeicTphIli TeMIlepaMEHTHBIM HErpUTSHCKUN HapoIaHbld TaHeu. B cepeamne XIX B. momyumi
IIMPOKYIO U3BECTHOCTH OJlarosiapsi MEHECTPEIbHOMY TeaTrpy (CM. MUHCTpeN-1oy). Mcnons3oBaics
3IeCh B 3aBEpIIAIONINX IPEICTaBICHUE MAaCCOBBIX TAHIIEBAJbHBIX CIIEHAX, IMOCTPOCHHBIX Ha
CBOOOHON KOJUIEKTUBHOW MMITPOBU3ALIMM BCEX YYaCTHUKOB. DTUM TEPMHUHOM O0O3HAYAJICs TaKXke
POICTBEHHBIH Oyru-Byru (opTenuaHHBIA CTWIb, MOMYJSApHbIE B Yumkaro B TmepBble JBa
JIECATUIIETUS HALLIETO BEKa.

Bpumx / Bridge (anrn. moct, nepexon) — IIpomexyTouHbIi pa3aen B CTPYKTYpe Ka30BOM
TEMbl, MPEIUIECTBYIOIINN 3aKIIOUUTEIBHOMY PpENpU3HOMY pasfeny (Hampumep, TpeTHi
BOCBMUTAKT B B craHmapTHOW TpuanaTuABYXTakToBOW cTpode AABA). ConmepXuT 37I€MEHTHI
TEMAaTU4YECKOI'0 Pa3BUTUS WJIM KOHTPACTa, KOTOPbIE CIYXAT JAONOJHUTEIbHBIMH CTUMYJIAMHU IS
umnposuzanuu. Jlpyrue HazBanusi Opumka — puwinc (aHri. release — ocBOOOXKICHHE) M YCHHET
(anra. channel — nyTh, HCTOYHUK).

byru-syru / Boogie woogie (3Bykonozpax.) — DopTenuanHblii 0J11030BbIi CTUIIb, OJHA U3
HanOoJiee paHHUX PA3HOBUIHOCTEH HETPUTSIHCKOTO WHCTPYMEHTAJIBLHOTO Oro3a (Hapsmy C
apXanyecKUM TUTApHBIM Oiro30M, Oappen-xayc-Omo3oM U ap.). IIpennosoXuTenbHO sBISETCS
pe3yabTaTOM IEPEHECEHUs] B NPAKTUKY (OPTENHAHHOIO MY3MLHMPOBAHUS CEBEPOAMEPUKAHCKUX
HErpoB TEXHHUKHU WUTPHI HA OaHIKO M TUTape, MCIOIb30BaBIICHCS MIPH CONPOBOXKICHUN OIIF030BOTO
nenus. Ctunb Oyru-syru Bo3HUK B CIIIA Bo BTOpoit monoBune XIX B. [llupokoe pacripoctpaneHue
NOJy4YWSl B TEpBbIE JAECATHIICTHS HaIIero CTOJeTus Ojaromaps T. H. XayCc-pPEeHT-TIApTH.
Krnaccuueckue ero oOpasisl oTHOCSTCS K 20-M rT. B ieproa cBuHTa Oyru-Byry BOIIEN B pernepTyap
6ur-0sH/10B. XapakTepHble YepThl (popTenuaHHOro OYru-Byru — Oropa Ha OJII030BYIO TPAIHUIIMIO,
npeoOiaaHue METPOPUTMHUKH U ¢pasupoBku Tuna o¢d-OuUT, HACHIICHHOCTh OpeWKaMu H
puddamu, HUMIOPOBU3ALMOHHOCTh, TEXHMYECKAass  BHUPTYO3HOCTh,  CIEUU(PUYECKUNH  THI
akkommnaneMeHnTta (walking bass — «Omyxmaronuii 6ac») U PUTMHUKH B TApTHUU JIEBOU PYKH
nuanucta (magpda-purm). HekoTopble 0COOEHHOCTH 1Ka30BOro Oyru-BYTrH (JIBEHAALATUTAKTOBBIN
OJIF030BBIM KBaZpaT, MOTOpHAas PUTMHUKA, OBICTPBIM TEMII, OCTMHATHas MOBTOPHOCTb OAacOBBIX
¢durypamun) cranu atpudbyramMu co3ganHoro B 30-e IT. KOMMEPUECKON MHIYCTpUEH pa3BlieueHUi
MOJIHOT'O SKCIEHTPUYHOTO TaHIa C TEM K€ Ha3BaHUEM, MomyisipHoro B EBpomne ¢ 1945 1.

bokrpaynn / Background (anrn. ¢on, 3agamii twian) — TepmuH, 0003HAYarOMIHiA
COIIPOBOXKICHHE BEIYLIEr0 MEJIOANYECKOr0 TIojioca MM HapTud  cojucra. Pasmuyarorcs
CIeyIOIINe THIBI OdKrpayHnaa: 1) akkopAoBbId ((DOHOM CIYKUT MOCIEN0BATEILHOCTh aKKOPAOB,
COOTBETCTBYIOLAs] T'AaPMOHUYECKOMY KBaJApaTy TeMbl); 2) MEJIOAWYECKHH (BEoyIleMy TIoJIocy
IIPOTUBONOCTABIISIOTCS KOHTPAITYHKTUPYIOLIUE MEJIOAMYECKUE TO0JI0Ca CONPOBOXKIEHUA); 3)
puddoBeiii (OCHOBaHHBIM Ha TexHUKE pPUG(HOB — OCTHHATHO TIOBTOPSIEMBIX MEIOIUYECKUX
mojeneit); 4) 0acoBblii (pONb CONPOBOXAEHHUS BBINOJHAET JHMHUSA 0Oaca, SBISIOMIASACS
(GYHKIIMOHATLHO-TADMOHUYECKOW  OMOPOW  MENOAWHu); S5) puUTMHYECKHH (B BHIE YETKO
OpraHM30BaHHOM PUTMUYECKOW IyJbCAallMM C aKIEHTaMH Ha OCHOBHBIX [JOJIIX TakTa); 6)
CMEIIaHHbIE (COYETAOLE TPU3HAKY BBIIIEHA3BAHHBIX TUIIOB).

Bect-koycr-mxa3 (mxa3 3amagHoro mnobepexbs) / West Coast Jazz — CruseBoe
HaIpaBJI€HUE B COBPEMEHHOM Jika3e, chopmupoBasiieecs B psjae ropoaoB Kamudopauu B 50-¢ .
(mepBble 00pa3ubl oTHOCATCS K 1949 r.). Becr-KoycT-1ka3 BO3HUK MPEXIE BCETO MO BIUSHUEM
CTHJICH mporpeccuB U OOI, HO B HEM OOHApyKUBAIOTCS TAaK)K€ M JPYTUe CTUJIEBBIE CBSI3U — C
cUM(OKa30M, CBUHTOM, KYJ-DKa30M M C €BpPONEWUCKON akajieMU4ecKkoi My3blkod. Jlist Hero
XapaKTepHbl SMOLIMOHATIbHAS CIEPKAHHOCTh, CTPOrOCTh (POPMBI U T'OJIOCOBEIECHHUS, CKIOHHOCTh K
UCIIOJIb30BAHUIO JINHEAPHO-KOHTPAITYHKTHUECKOW TEXHUKH, MPUCTPACTUE K YMEPEHHBIM TeMIaM U
3aKpyIJIEHHOW KaHTWJICHHON MeJouKe (B AyXe O0auiag v 3BEprpuHOB), MATKOCTh 3BYKOU3BIICUEHHUS



(B 9TOM CMBICJIE BECT-KOYCT-/Ia3 OJuxkKe Kyll-, a He XOT-/1Ka3y), U3bICKAHHOCTh TaPMOHUYECKUX U
TEMOPOBBIX CPE/ICTB, COUETAHUE JAUATOHUYECKOHN J1al0TOHAIBHONW OCHOBBI C «PAaCLBEYHBAIOIIUMI)
ee XpoMaTHU3MaMu U pa3HOOOpa3HbIMH MOIYJISIIUOHHBIMU NIPUEMaMHU, «paccilabieHHBIH XapaKTep
CBUHI'OBOM IyJbCallMd HapsAy CO CIIOKOWHOW, POBHOW PUTMHUKOM, TEHICHLMS K 3aKOHUYEHHOM,
cUMMeTpUYHON (pazupoBke. Ha cBsI3p BecT-KOycT-IKa3a C TPaJUIMOHHBIM JKa30M YKa3bIBaeT
NPUMEHEHHE MY3bIKaHTaMH 3TOr0 CTWJISI OJHOBPEMEHHOW TpYNIoOBOH mmmpoBu3anuu. B chepe
KaMepHO-aHCaMOJIeBOT0 MY3HUIIMPOBAHUS JJIs BECT-KOYCT-/1’Ka3a TUITMYHO 3aMMCTBOBaHUE TPHUEMOB
UCTIOJTHUTENIBCKOM TEXHUKU OOJIBIIMX OPKECTPOB (BILIOTH JO TMPEBpAIICHUS BCEro aHCaMOJisi B
eIMHYI0 HHCTPYMEHTAJIbHYIO TPYIITY, TOJAO0HYIO CeKITMU OMT-09Haa). B OpkecTpoBoil ke mpakTHKe
BECT-KOYCT-/I)kKa3a HaOJI0aeTcss MPOTHUBOMONOXKHAS TEHICHIMS — K KaMEpHOM MaHepe WIpHI,
UH/IMBUyaJIN3allud TEMOPOB, YCUJICHHUIO POJH COJbHON MMIpoBu3auuu. [IpuMedaTenbHO Takke
BKJIIOUEHUE B MHCTPYMEHTapHUil TaKUX PEAKO YHOTPEOJSBIIMXCS MPEXkAE B JKAa30BbIX aHCAMOIISIX
MHCTPYMEHTOB, KaK TOOOH, aHTIMICKUNA pOXKOK, ¢aror, Oac-kiapHeT, O6ac-Tpyba, 6ac-TpoMOOH,
BaJITOpHA, ap(da, CMBIYKOBBIE CTPYHHBIC, OOBIUHBIM SIBISETCS COUYETAHUE HU3KUX JEPEBSIHHBIX
IyXOBBIX C cakcopoHamu. CTHIb BECT-KOYCT-DKa3a B 3HAYUTEIBHOM Mepe CIocoOCTBOBAI
Pa3BUTHIO €BPONEU3UPOBAHHOTO KOHIIEPTHOTO JKa3a.

Bogeswis / Vaudeville — B coBpeMEHHOM CMbICIIE — pOJ OBITOBOW KOMEIUH C
MY3bIKaJIbHBIMH HOMEPaMHU, KyIUIETaMH, TaHIIaMU, TAHTOMUMAaMU 1 TPIOKOBbIMH ciieHamu. B CIIIA
HOJYYHJT IIMPOKOE PACIIPOCTPAHEHHE T. H. aMEPUKAHCKUN BOAEBUIIb (M KaK €ro pa3HOBUIHOCTh —
HETPUTSHCKUN BOJIEBUJIb), CHEIM(pUKAa KOTOPOrO CBA3aHA C HAIIMOHAIBbHO-XapaKTEPHBIMHU YepTaMu
¢dalyinel 1 My3BIKH, C OOpallieHHeM K MECTHOMY (DOIBKIIOPHOMY U OBITOBOMY MaTepHaly, a TAKKe C
BIIMSTHUSIMH MEHECTPEJIbHOTO TeaTpa (CM. MUHCTPEI-1I0Y).

Bomnpoco-otBetHbIif  (pecnioHcopHbIi) mpuHimmn / Responsorial principle (responsory,
responsorium) (or jat. respondeo orBeuaTh) — OAWH U3 YHHUBEPCATBHBIX, OCHOBOIOJIATAIOIINX
NPUHIUIIOB  MY3BIKAIBHOTO  (OPMOOOpA30BaHMs, MPEAYyCMATPUBAIOIIMNA TaKOW THII CBS3U
371eMeHTOB (HOpMBI (ITOCTPOCHHM, pa3/IesioB, YacTeil; MOTHBOB, (pa3, MPEMIOKEHUN U JIp.), TIPH
KOTOPOM 3TH D3JEMEHThl O00pa3yloT B3aUMOJOIOJNHAOUIME TMapbl. Hamuune My3bIKaIbHOTO
MIOCTPOCHHUS, BBINOJTHAIONIETO (QYHKIMIO «BOmpoca» (M TO3TOMY 0O0Jalaolero TaKuMU
CBOWCTBAaMH, KaK HEYCTOHYMBOCTb, HE3aBEPIICHHOCTb, PA30MKHYTOCTh), SBIAETCS (HAaKTOPOM,
00yCIIOBIMBAIOIIMM  BO3HHUKHOBEHHE «OTBETHOTO» TMOCTpoeHHs (Oosiee ycTOHYMBOIO U
3aKOHYEHHOT'0, BOCCTAHABJIMBAIOLIETO HAPYIIEHHOE paHee JAWHAMHUYECKoe paBHOBecHue). Bompoco-
OTBETHBIN MPHUHIMI HAXOAUT NPUMEHEHHE BO MHOTHUX EBPOMEMCKHX MY3bIKaJbHBIX (popmax
(MMUTAllMOHHBIX, PENPH3HBIX, PEPPEHHBIX; OCHOBAHHBIX HA KOHIIEHTPUYECKOH IUIAHUPOBKE,
3epKAIBbHOW CUMMETPHH, IEPUOIUYECKOM MOBTOpE U T. M.). [IpocTeitmmm crocoboM peanu3anuu
JTAHHOTO TPHHLUIA B HUCIOJIHUTEIbCKON NMpaKTHKE SBISETCS T. H. aHTU(OH (JaT. antiphonos —
IPOTUBO3BYYaHNE) — YepeIOBaHUE ABYX TPYIII aHCAMOJIsl, TEPEKIINYKA MEXKITY COTUCTAMU, MEXIY
COJMMCTOM U aHcamOieM. PecrioHcopHas TexHUKa B appoaMepHKaHCKOHW My3bIKe (YOPK-COHT,
XOJIIep, CIHUpUYYdJ, OJ103) W JKa3e NPEICTaBIeHa HEOOBIUaHBIM MHOTOO0Opa3ueM CPEICTB U
OPUEMOB — OT CaMbIX MPOCTHIX (MEPEKIMYKa) A0 CaMbIX CJIOXKHBIX (B 00JacTH JIOTUKU
UMIIPOBU3AIIMM U KOMIIO3ULIMU, TapPMOHUU U MEJIOAMKH, B paclpeneieHUH (QYHKIUH MEXKIY
OTJENIbHBIMU HCIIOJIHUTESIMA U HHCTPYMEHTAIBHBIMH I'PYTIIIAMH).

lapnemckuit mxa3 / Harlem jazz — OOmiee HanMeHOBaHWE psi/la CTHJICBBIX HaINpaBlICHUN
HErpuUTAHCKOTo /pka3a 20-X u 30-X IT., BOSHUKHOBEHHE KOTOPBIX CBA3AHO C MY3BIKAJILHOM KU3HBIO
HbIO-HOpkcKkoro ['apnema. 37ech mosydmsia pa3BUTHE CaMOOBITHAs MaHEpa HMCIOJHEHHUs Oiro3a
(rapnemckuii 617103), chopMupoBasiack CBOs MIKOJa (HOPTEMUAHHOTO JKasza (TapJeMCKUN cTpaiii-
CTHJIb), a TakKKe CIOXHIAacCh 0c00as pa3HOBUAHOCTH KaMEPHOIO U OPKECTPOBOTO CBHUHTIA
(rapnemckuii mxamm). B 20-e rr. B ['apieme noctur cBoero pacisera HErpUTSHCKHIA BoxeBmiIb. K
3TOMY K€ BPEMEHM OTHOCHUTCS HAyaJl0 IUIOJOTBOPHOM KOHIEPTHOM M KOMIO3UTOPCKOU
JesaTeabHOCTH JfoKa DIJUIMHTTOHA, BBICTYIABIIEIO CO CBOMM OPKECTPOM BO MHOTHX TapiIeMCKHX
KIIy0ax M CO3JABILEro 37€Ch IENbI PsJl OPUTHHANBHBIX CTHJIEBBIX KOHLEMUUN (IKaHTJI-CTHIIb,
KOHLEPTHBIN CTUIb, JUPUUYECKUN «CTHJIb HAacTpoeHus»). llon BIMsHMEM TpaauLui IapieMCKOro
mxaza B 40-e IT. pa3BWiICs CTHIIb 00O (cM. O01T).

I'emuona / Hemiola (hemiole) (;tat. momytopuslit) — Tun purMudeckoil TpynnupoBKY, IpU
KOTOPOH 00pa3yroTCsl TPYIIIBI JUIMTEILHOCTEN, HEe COBITAIAIOININE TI0 CBOCH 00IIel MPOTKEHHOCTH



C JI0JIEBBIMH LIMKJIAMH OCHOBHOTO MeTpa (HampuMmep, 3 IBYXJIOJIbHbIE TPYHIBI B 2-X TPEXI0JIbHBIX
TakTax | T. I1.). Bo3HMKaro1Iee Ipy 3TOM HECOOTBETCTBUE METPUUYECKUX U PUTMUYECKHX AaKIIEHTOB
CO3/1a€T BIEYATICHHE BPEMEHHOW IEpeMeHbl METpa, HapyllaeT €ro YCTOWYMBOCTh U TEM CaMbIM
JUHAMU3HUPYET MYy3bIKalbHOE U3J0KeHue. JlaHHbIM [pUHOMI BecbMa XapakTepeH Juis
apUKaHCKON PUTMHKH, U3 KOTOPOU OH OBLI MepeHeceH B ahpoaMEPUKAHCKYIO MY3BIKY H JIKa3 (CM.
TaKKe MAaTTEPH, CTOMII).

I'ocnien-conr / Gospel song (anrn. Gospel — eBanrenue; song — mecHs) — JKanp
HETPUTSHCKOM PETMTHO3HON NIECHN Ha €BaHTEIMUYECKYIO0 TEMATUKY, TOJIYYUBLINHA paclipoCcTpaHeHHE
B CIIIA B 1930-¢ rr. B OTimyme OT ApYrux AyXOBHBIX HETPUTSHCKUX >KaHPOB (POJBKIOPHOTO
MPOUCXOXKACHUS (TaKWX, KaK CHOUPUYYIJ, JOKIOOWIM U Jp.) TEKCT M My3bIKa TOCIEI-COHTOB
CO3/IaBAIUCh TPEUMYIIECTBEHHO NpOQecCHOHaIbHBIME aBTopaMu. OT XOpOBOTO CHUpUYYdJIa
TOCIEN-COHT OTJIMYAETCsl TAKXKe TeM, YTO OH Yallle BCEro MpeAHa3HaueH ISl COJIbHOTO UCTIOIHEHUS
W TOpa3 o0 TEeCHee CBs3aH C OJI030BOM Tpaguiueil, B OONBINEH CTEEHH HACHIIICH
UMIIPOBU3AIIMOHHOCTHIO, MOXET UMETh Pa3BUTOEC MHCTPYMEHTAIbHOE CONPOBOXKIEHUE (TOr/a Kak
CIHUPUIY3JT 00BIYHO HcToNHseTes a capella).

I'payn / Growl (anrn. pelyanue) — XpUILIoe, «pblyaimiee» 3BydaHnue. HCTpyMeHTaIbHO-
TeMOpPOBBI 3 (eKT, mepeHeceHHbIH B ka3 U3 (HOIbKIOPHON MPAKTUKU HETPUTSIHCKOTO MEHUS (CM.
niayT, AE€pTU-TOH). Yale BCEro HCIHOJIb3YyeTCs B UIPe HAa MEIHBIX TyXOBBIX HMHCTPYMEHTax B
HIDKHEM PETUCTpe C MPUMEHEHHEM CYpIuH (OCOOCHHO Ha TPOMOOHE), HO MOXET JOCTHTaThCs U B
WCIIOJTHCHUM Ha JIPYTUX HWHCTpyMeHTaxX (KjapHere, cakcodoHe W T. 1.). PazHooOpasHbie rpayi-
3 PEeKTH XapaKTEPHBI IS T. H. JHKAHTII-CTHIIS.

I'paynn-6utr / Ground beat (aHri. OCHOBHOW ynmap, MyjabCc) — YCTOWUYMBAsI perysspHas
nyJibcalus B JKa3e, COBMAAIONIas C METPUUYECKON CTPYKTypoil Takta. Kak mpaBumiio, mopy4aercs
PUTM-TpyIIE JKa30BOr0 aHcaMOIisd; SIBISETCS OPraHu3yIOUIMM HadajioM B aHcaMmOJIeBOM
UCTIOJIHEHUH. Bmecrte ¢ TeM TpayHA-OMT CIyXHUT OCHOBOM MJIsi CO3/JaHUS Pa3sHOOOPAa3HBIX
METPOPUTMUYECKUX KOHGIMKTOB B JDKa30BOM My3bIKE€ IIyTeM COYETaHHs ero c Oomee
WH/IMBUYAIM3UPOBAHHBIMU W PUTMUYECKH CBOOOJHBIMH KOHTProjIOCaMH MM TOCPEICTBOM
BBOJMMBIX B HETO €/[Ba 3aMETHBIX CMEIIEHUI PUTMUYECKUX aKI[EHTOB OTHOCUTEIbHO METPHUUYECKHIX
noneit (cM. opd-06uT).

HNayn-6ut / Down beat (anrm. down BHU3Y; beat ymap, mynbc) — Tum mxa3zoBoi
(b pazupoBKH, MPU KOTOPOW BHYTPH CBOOOHO apTUKYIUPYEMBIX PUTMHUYECKUX TPYIIIT COXPAHSIOTCS
OTOpHBIE AaKIIEHTHl Ha OCHOBHBIX JOJSAX TakTa. JIaHHBII METON TMO3BOJSET OCYIIECTBIATH
OJTHOBPEMEHHOE COUYeTaHHE TIpayHA-OMTa (B CKpPHITOM BHAE) U O(pQ-OMTa B MapTUU OJHOTO
UHCTPYMEHTA.

Héptu-ton / Dirty tone (anrn. dirty Heuwcteiil) — CrneunduyecKkuil TUIT WHTOHAIUU B
adpoaMepHUKaHCKOM MY3BIKE U J)Ka3e, OTINYAIONTUNACS KpaitHEeH 3ByKOBBICOTHON HEYCTOWYMBOCTHIO
(1a0UIBHOCTBIO), INMPOKOM M dYacToil  BuUOpaiuei, NpeAeTbHON JAMHAMHYHOCTBIO U
HaANPSDKEHHOCTHIO, SIPKO BBIPAKEHHBIM KCTaTHYECKUM XapakTepoM. [1o cBoeMy mpoMCXO0XKIEHUIO
CBSI3aH C HETPUTSHCKUMHU PEJIUTHO3HBIMU KYJIbTaMH. SIBISETCS HEOTHEMIIEMBIM KOMIIOHEHTOM
mayT-neHus. OcoOeHHO YacTo MpUMEHSeTCs B XOT-JKaze (Kak B BOKaJIbHOM, Tak U B
UHCTPYMEHTAJIBHOM) — HEPEIKO B COUYETAHHM C IPYTUMHU POACTBEHHBIMH €MY BBIPA3UTEIbHBIMU
cpenctBamu (o d-nuTy, «6711030BBIE TOHB), TPayd—->()PEKTH, CKAT U T. II.).

Jokar / Jug (aHri. KyBIIMH, COCyd) — ApXaWdecKHil HETPUTSHCKUI MY3BIKaJIbHBIN
MHCTPYMEHT 3amagHoadpukanckoro mnpoucxoxaeHus. Ilpencrasmser coboil cocyn ¢ y3KUM
TOPJIBIIIKOM, HCTOJB3YeMbI B (DONBKIOPHBIX aHCAMONSX B PHUTMHYECKON (YHKIUU WM Kak
pe3oHaTop A1 YCHJIEHUs 3BydaHUs rojoca. Yamie Bcero MpUMEHsETCss B poOiu  0acoBOro
uHCcTpyMeHTa. Hambonee mmpokoe pacnpoctpanenue noiyuuna B HOxHoit u  LleHTpanbHoit
Awmepuke, ocobenno B Bect-UHauun. YV ceBepoaMepUKaHCKUX HETPOB HEPEIKO YIOTPEOsIeTCs IIst
COIIPOBOKJICHUS OJIF030BOTO MEHUS U TAHIIEB.

«/IxazoBas spa» («Bek mxaza») / Jazz Age — VYciioBHOe Ha3BaHHE TEpPHOJa B UCTOPUU
JpKaza, natupyeMoro mpuOmusurenbHo 1917-1929 rr. (¢ koHma mepBoi MHUPOBOM BOMHBI 10
skoHoMuueckoro kpusuca B CIIIA). «Bexkom mkaza» Ha3Bal JaHHBIA TEPHOJ aMEPHKAHCKHUI
nucarens Opancuc Cxort Outiypkepans B KH. «Tales of the Jazz Age» (1922). C stum BpeMeHeM
CBS3aHO CEHCAIlMOHHOE «OTKPBITHE» JIKasza, MpHUBeAllee K ero OypHOMY paciBeTy u



MIOBCEMECTHOMY PaclpOCTpaHEHUIO. XPOHOJIOTHUYECKH YKA3aHHBII MEPHOJI COBIAJAECT C NEPUOAOM
KJIACCHYECKOTO J)Ka3a U HA4aJioM Mepexo/a OT HeTO K «CBUHTOBOH 3pe.

Jlxa3-pok / Jazz rock — CrtuiieBoe HampaBieHHE, BO3HUKIIIEE HA OCHOBE CHHTE3a JIXKa3a U
POK-My3bIKM. BepHMHBI CBOEro pa3BUTUSA JPKa3-poK JOCTUI K KoHIy 60-x TIT. (mepBble
9KCIIEPUMEHTBHI, MIPEANPUHSATHIC 10 UHULIMATUBE MY3bIKaHTOB (hpu-/1Ka3za, OTHOCATCSA K KOHIY 50-X
IT.).

JlxaiiB / Jive (amep. ciieHr. OOJITOBHS, )KaproH) — TepMuH UMeeT psij 3HaueHui: 1) To xke,
YTO W JKa3; 2) CHMBOJIUYECKHH SI3bIK 0JF03a, MO3BOJISIIOIINIA OOBITPHIBATh B TEKCTE PA3HOTO PoAa
«3amnpeTHble» TEeMbl — HalpuMep, CBA3aHHBIE C CEKCOM, alIKOrOJM3MOM, HapKOMaHHEH,
MPECTYMHOCTBIO M T. M.; 3) B NEPUOJ CBHUHIa Ha3BaHHE MY3BIKH, UCIOJHSEMOW OUr-03HIOM B
MaHepe TapIeMCKOro JHKaMIia, a TakkKe HAaMMEHOBAHHME CBS3aHHBIX C 3THM CTHJIEM MOIYJISIPHBIX
TaHIEeB; 4) KaproH I)Ka30BbIX MY3bIKAaHTOB U JIOOUTENEH IKaza.

Jokamn / Jump (aHIJ. CKadoK, NPBDKOK) — Pa3sHOBHUIHOCTH HETPUTSHCKOTO CBHHTA,
cozganHas B 20-30-¢ rr. My3bIKaHTaMH TapJIEMCKOM IIKOJIBI JpKa3a (CM. TapiieMCKUH JKas3).
OTanyaercst MOBBIIEHHOW 3K3aJIbTUPOBAHHOCTHIO MCIIOJIHUTENIBCKOM MaHEphl, CHIIbHOW U pPEe3KO
aTakoil 3Byka, OOMJIMEM M3JIOMOB M CKAyKOB B MEJIOJMKE, OOJBIIMM JUHAMHYECKUM HAIoOpOM U
YCTPEMIIEHHOCTBIO (CM. JIpaiiB), JKECTKOH, paBHOMEPHOI PUTMHUKON C TSDKEIBIMHU aKIEHTAMU Ha
OCHOBHBIX METPHUUECKUX AOJAX (CM., OUT, TpayHA-OUT). J[>KaMIT TECHO CBsI3aH ¢ TpaAUIUsIMHU OJTr03a
U HETPUTSIHCKOTO XOT-[Ka3a.

Jxanrn-cTunnb («eTuib JKyHTIIEH») / Jungle style — CrtuneBoe HampaBiieHHE B JiKase,
BO3HHKIIEE BO BTOpod mosioBuHE 20-x rr. OAHMUM M3 OCHOBONOJOXHHUKOB M BEAYIIUX
MpEeACTaBUTENEH ATOro CTWs siBhsgeTcs 1ok DIJUIMHITOH. XapaKTE€pPHbIE YEPThl JKAHTJI-CTHUJIS:
HK30THYECKHE KOMOMHAIIMK TeMOpOB, OOMIIME OCTPO JHWCCOHUPYIOIIMX 3BYYaHUN M KIACTEPOB,
pa3zHooOpa3Hble CypAuHHBIE 3((EKTHI, rpayl—MaHepa B UTPE Ha TyXOBbIX UHCTPYMEHTax, AEPTHU-
TOHBI, TIUCCAHIIO, IIAYT-IPUEMBI, TMOAPAXAHWE TOJI0CAM JUKHUX JKUBOTHBIX M YEJIOBEKa.
Ctunmzanusi 35K30THKU M BapBapU3Mbl HEPEAKO COYETAIOTCS 3/IeCh C YTOHUYEHHBIM OpPKECTPOBBIM
KOJIOPUTOM, TpaguIuu Ono3a W XOT-IKaza — C DKCIEPUMEHTaMU B OO0JIACTH TapMOHHH,
TOHAJIBHOCTH, (OPMBI U HHCTPYMEHTOBKU. MHOTHE BBIPa3UTENbHbIE CPEICTBA IKAHTJI-CTUIIS
HAIIUTU TIPUMEHEHUE B COBPEMEHHOM JKa3e.

Hukcunenn / Dixieland (anrnm. crpana Jukcn) — OpHa W3 OCHOBHBIX CTHJIEBBIX
Pa3HOBUIHOCTEH TPATUIIMOHHOTO JKaza (Hapsily C HOBOOPJICAHCKUM CTHiIeM). TepMuUH umeeT
donpkIIOpHOE TpOHCXOXKIeHue («cTpaHa [IMKcH» — CHUMBOJIMYECKOE HAa3BAaHUE IOKHBIX IITATOB
CIIIA); BBemeH B 00WXOJ OENBIMH MYy3bIKAHTAMH — CO3JaTeSIMH JUKCWICHIA, YTOOBI
MOMYEPKHYTh €ro OTJIMYME OT HErPUTSHCKOro JKaza M M30eXaTh yHnoTpeOJieHusi caMoro cioBa
«IKa3», OTHOIICHHE K KOTOPOMY B TEYCHHE JOBOJIBHO NJIUTEIHLHOTO BpPEMEHH OBLIO BeChMa
npeHeOpexxuTenbHbIM. Hanbonee panHme oOpas3ibl AWKCUIEHAA OTHOCATCA K KoHIy XIX B.,
OKOHYATEJIbHO 3TOT CTHIb cioxuicss B 1910-e rr. Buawane nestenbHOCTh OENBIX MY3BIKAaHTOB
OTpaHMYMBAJIACh CJIEMbBIM MOAPAKaHUEM HOBOOPJICAHCKOMY CTHIIIO U ObLIa ManormionoTBOpHOM. T.
H. BTOpPO€ TMIOKOJEHUE MY3bIKAHTOB JUKCWIeHAa (Hayano 20-X TIT.) OCBOWJIO OCHOBHBIE
BBIPA3UTEIbHBIC CPEACTBA HETPUTSHCKOTO Kaza (uMmmpoBuzanuio, oh¢-Our, «OIr030BBIH
3BYKOPSA», XOT-TOH U JIp.), BCTYNIHB Ha MYyTh MOCTEIEHHOI'O MPEOJIOJIEHUsI PacoBhIX OaphepoB. B
pe3ynbTare pa3Iuyus MEXy TUKCUIIEHA-Ka30M U HOBOOPJICAHCKHUM CTHJIEM CTaJlU CIIIaKHBaThCS,
YTO B 3HAYUTEIHHOW MeEpe CIOCOOCTBOBAJIO BO3HUKHOBEHHIO W PA3BUTHUIO HOBBIX, CMEIIAHHBIX
CTHJIEBBIX (POPM J1Ka30BOM My3blku. Ha paHHeM aTame OTUKCHUIIEH[ pa3BUBAJICS TJIaBHBIM 00pa3oM
O] BIUSTHUEM MEHECTPENbHBIX TPAJAUIINN, MY3bIKH apXandeCKUX MapIIUPYIONINX TyXOBBIX Karlesul
(CM. MapmUpyOUTUH OpKECTp) M 0coOeHHO pertaiiMa. OKoHYaTeNbHAs MEPEOPUCHTALNS €ro Ha
KJIACCUYECKUM HETPUTSHCKUHM JKa3 mpousouuia ok. 1916 r. MHorue xapakTepHble NpHU3HAKU
JTUKCUJICH/Ia COXPAHWIIUCH B MPUIIEANIEM eMy Ha cMeHY B 20-€ IT. YHMKarckom CTHJIE.

HpaiiB / Drive (aHri. ABMKEHUE, TpecieloBaHUE, TOHKA, CIICNIKa) — DHEpruvHas MaHepa
UCIIOJTHEHUS B JIKaze, MpU KOTOpoil nocturaerca 3¢G(EeKT HapacTalollero yCKOpEHUs TeMmra,
AKTUBHON YCTPEMJICHHOCTH JBIDKEHUS. J[paifB MpeamonaraeT MCIOJIb30BaHUE IIEJIOT0 KOMILIEKCa
BBIPA3UTEIbHBIX CPEJICTB U NPUEMOB, HANpPUMEp, TaKUX, KaK IOCTOSIHHOE OIEpEeKEeHHE 10yl
METpUUYECKON mynbcaruu (cM. odd-0uT), mepexos OT paccpeiOTOUSHHOTO Pa3MEIIEHUs TOJIEBBIX
akmeHToB (Ha 1-fo u 3-10 JoiM WwiM Ha 2-10 U 4-10) K aKIEHTUPOBKE KXKIOW 07U, OT Oosee



KPYIHBIX PUTMUYECKHUX JUTUTEILHOCTEN K O0Jiee MeKUM, TMHAMUYHAsl aTaka 3ByKa, CBUHT, CTOMIIL,
pudds u T. 1.

«3BykoBoii uaean» / Ideal sound — Tepmun, mpuMeHsIEMBI B 3alaITHOM MY3bIKO3HAHUU
(cp. mem. Klangideal, ¢p. sonorite ideale, ut. suono ideale) mist BbIpa)KEHUS SCTETHYECKOTO
MIPEJICTAaBICHUSI O KaueCTBE U KPacoTe MY3BIKAJIbHOTO 3BYKa, TO €CTh O T€X HEOOXOIUMBIX €ro
CBOWCTBaX, KOTOpHIE OOYCJIOBIEHBl HOPMAaMH XYJO0>KECTBEHHOTO BOCHPUATUS M MBIIIJICHUS,
MPUCYIIUMUA TOW WM WHOW HCTOPUYECKOW 3I0XE, HAIMOHAIBHOM KYJIbType, CTHIIIO. «3BYKOBOMU
ujean MMEET T'POMKOCTHBIC, BPEMEHHBbIC, TEMOPOBbIE M 3BYKOBBICOTHBIC XapaKTEPHUCTUKU; OH
TECHO CBSI3aH C KPUTEPUSIMH MPABUIBHOTO, XYJOKECTBEHHO MOJHOLEHHOTO 3BYKOM3BICUECHUS U
3BYKOBEJICHUS, C BBIPA3UTEIbHBIMU BO3MOXKHOCTSMHU MY3BIKAJIbHBIX HMHCTPYMEHTOB M TOJOCa, C
TPaIUIMSIMUA UCIOTHUTEIBCKOTO UCKYCCTBA. B My3bIKe pa3HBIX 310X M HApOJ0B OH OOHAPYKHBAET
YepThl HUHAMBHUAYAIbHOTO CBOeoOpa3usi M CaMOOBITHOCTH. Pa3inuHbl <«3BYKOBBIE HJICANIBI»
MY3BIKQIbHBIX KYJIBTYp CPEIHEBEKOBbS M KIACCULIM3MA, aKaJIEMHUYECKOH MY3bIKH U (OJIBKIOpA.
«3BYKOBOM waeam» pka3za (T. H. JKA30BBIM cayH7I) o0O0JagacT CBOMMHU CHEHUPUICCKUMH
0COOEHHOCTSIMH U SIBJISIETCS OJTHOM M3 BaKHEHIINX KaTErOpuil Ka30BOM CTUIIMCTHKH.

Nmmnposuzamus / Improvisation (0T JaT. improvisus HENPEIBHUICHHBINA, HEOXHUIAHHBIH,
BHE3amHbIl) — Merox TBopuecTBa (B MY3bIKE M HEKOTOPBIX JPYTrUX BHAAX HCKYCCTBA),
Ipeloyiaralolliuii  co3/laHue TPOM3BEJACHUS B Hpolecce CcBOOOAHOro  (aHTa3WPOBAHUSA,
HKCIPOMTOM. B My3bIKaIbHOW UMIPOBHU3AIMY HET pa3zeieHus QYHKIMA KOMIIO3UTOpa (COUNHEHHE
MY3bIKM) W HCHOJIHHUTENs (MHTEprpeTanus); OHU OOpa3yloT OpraHWYECKOe €IAWHCTBO H
OCYILECTBIISIOTCS  MY3bIKAHTOM-MMIIPOBU3aTOPOM OJHOBpEMEHHO. B xase (B oTinuume OT
aKaJIeMUYECKOr0 MY3BIKAJIbHOTO MCKYCCTBA) UMIPOBU3ALIMS UMEET OCHOBOIIOJIAraolllee 3HaueHue,
XOTSl MCIIOJIb30BAaHHE €€ B OTIENbHBIX CIydasX HE CUMTAETCsl 00s3aTelbHBbIM. THIBI M CpPEeaCTBa
UMIIPOBU3AIIMOHHOM TEXHMKM B JDKa3e YPEe3BbIYAMHO MHOr00Opa3Hbl, YTO OOYCIIOBJIEHO
0COOEHHOCTSIMH pa3IMYHBIX JDKA30BBIX CTWJICH, MHIUBUAYAJbHOW HCIIOJIHUTENILCKOM MaHepon
MY3BIKaHTOB, CIEUU(UKON XapaKTepHBbIX IS JyKaza MY3bIKalbHBIX (GopMm U xaHpoB. [lupokoe
OpPUMEHEHHE 3JIeCh HaxOJAT TakKue pPAa3sHOBUAHOCTH HWMIPOBHU3AIMM, KaK BOKaJbHAasA U
WHCTpYMEHTallbHasl, COJbHAs M aHcaMmOieBas, TOHaJIbHAasg W aTOHaJbHAsi, CBOOOIHAs U
orpaHu4eHHas (OCHOBBIBAIOUIASCA Ha 3alaHHBIX CXEMax, MOJIENAX, CTaHIapTaX, YaCTHYHO WU
MOJIHOCTBIO PACIUIaHUPOBAHHAS, COUETAIOIIASCS C AIEMEHTAMU KOMIO3UIMK U apaHKUPOBKHU, Jaxe
[EMUKOM 3a(pUKCUpOBaHHAS B HOTHOW 3alUCH). OJTO MOXKET OBITh KOPOTKUH Opeilk wim
Pa3BEepHYTHIN MEIOAMYECKUNH XOpYyC, UMIIPOBH3AIUS HA OMPECIIEHHYIO TEMY, Ha TapMOHHYECKUA
KBaJgpaT WJIM JaXe Ha 3aKOHYEHHYI0O TIbecy C pa3BUTOH (GopMOH, HUMIpOBH3AIMI Ha
UMITPOBU3AIINIO, MOJAJIbHAS WM ajleaTOpHuecKasi UMIIPOBU3alUs, KOJJIEKTUBHAS UTPa B JTMHEAPHO-
KOHTPAIyHKTUYECKOH, TreTepo()OHHOIN, OpHaMEHTaJIbHO-BapUAIIMOHHOM WJIM  PECIIOHCOPHOU
MaHepe, UMUTAIMS MY3bIKaHTOM UMIIPOBU3AIMOHHOTO CTHJISL APYTUX J>KA30BbIX UCIIOJHUTENEH U T.
1. BO3MOXHBI Takke COYETaHUs Pa3TUYHBIX TUIIOB UMIIPOBU3AINH.

Kantpu / Country (Country music) (aHri. country ceabCKHi, IepeBeHCKui) — Bripocmas
u3 (honpkIOpHBIX MCTOKOB W mpenactaBieHHas B CIIIA MHOXXeCTBOM MECTHBIX IIKOJ, CTHUJICH U
HAIpaBJIEHUN TpAIUIMOHHAS TECEeHHO-UHCTPYMEHTaJbHas My3bIKallbHAs KylbTypa 0Oesoro
HACEJICHUS CEIbCKUX PAaOHOB IOT0-BOCTOYHBIX M 3aMafHbIX MTAaTOB. ClIOKMIACh K Hayany XX B. B
pe3ynbTare UIMTETBRHOTO Ipolecca CMEIICHUsS apXandeckux (GopM My3BIKaIBHOTO (oJbKiIopa
pa3IMYHBIX €BPONEHCKUX HapoaoB. IlepBoHauanbHO OBITOBANA B CEIBCKHX pailoHaX Kak My3bIKa
dbepmMepoB, CENbCKOXO3SUCTBEHHBIX Pab0UmX, JIECOPYOOB M Ap. MOJ Ha3BaHUEM (HOJIK-MBIO3UK, WIH
cokp. ¢onk (folk music). Ilocne nmepBoit MUPOBOIl BOMHBI MOTy4HIIa MIMPOKOE PACIPOCTPAaHEHHE
Oyraromapsi pa3BUTHIO rpam3anucy u paano. B 20-e rr. crana HasbBatbes xunowmun (hillbilly) —
110 UMEHH OJIHOTO M3 HauboJiee MOMYJISPHBIX €€ MCIOJHUTENEH, CKkpumnaya u nesua bummm Xusmia
(1899-1940). K 40-M rr. KOMMEpIIHAIW3UPOBANIaCh, MPEBPATHBIINCH B T. H. «BTOPUYHBIN
donbkiIop» (co3naBaeMblii MpodeccHoHANbHBIMU aBTOpaMu). BMecTe ¢ KOBOOWCKMMHU TECHSIMHU
3amaga — BecTepHaMH — IpHOOpena MOMYISIPHOCTh B TOPOJICKOM cpesie Mo Ha3BaHHWEM KaHTpPHU-
sHI-BecTepH (country and western, C amp;W). B HEKOTOpBIX CBOMX Pa3HOBHUIHOCTSIX MY3bIKa
KaHTpU OOHapYy>KUBaeT HETPUTAHCKHUE BIUSHUSA. B HacTosmiee BpemMs MOYTH HEIUKOM OTHOCHUTCS K
chepe KOMMEpPYECKOH pa3BIEKATENbHON MY3BIKM; HEpPEeIKO Nomylsipusupyercs B (opme
TeaTpaJIu30BaHHBIX 3CTPAIHBIX TPOrPAMM — KaHTPHU-1IOY.



Kantpu-61103 / Country blues — OnHo wu3 Ha3BaHUH apXaWdyeckoro 0OJr03a,
NOJYEPKUBAIOIIEE €r0 MPHHAUICKHOCTh K CEIBCKOMY MY3bIKAIBHOMY (DOJIBKIIOPY, B OTIMYUE OT
KJIACCHMYECKOro 0J103a, HUMEBIIETO TMPEUMYILECTBEHHO TOpPOACKOE OBITOBaHHE U IO3TOMY
Ha3bIBABIIETOCS TaKke OUr-cuTh-011030M (OYKB. 611103 60IB1IOr0 TOpoaa). CM. TaKkKe KaHTPH.

Ksagpar / Square — B mka3oBoii My3bIKE 3TUM TEPMHUHOM O0O3HAYaETCsl 3aKOHUYCHHAs
(GyHKIMOHATIBHO-TADMOHUYECKAsT ~ CTPYKTypa  ONpPEAEICHHOro  Macmradba  (BOCHBMUTAKT,
JBEHAAIIATUTAKT, NIECTHAAIATUTAKT U T. J.), JIeXKalllas B OCHOBE TEMbI, Ha KOTOPYIO HCIIOIHSIETCS
UMIIPOBH3AIMA, ¥ MHOTOKPAaTHO MOBTOpsieMas 0e3 CYIIECTBEHHBIX H3MEHEHUH Ha MPOTSKCHUU
Bcell nbechl. C TaHHBIM MOHSTHEM CBSI3aHO CYIIECTBOBaHHE 0COOOT0 THUIA MY3bIKaJbHOU (DOPMBI B
JoKase, TPEICTaBIAIOMIed CcoOON cepui0 TapMOHMYECKMX KBaJpaToB, Ha (OHE KOTOPBIX
pa3BepThIBACTCS MENOANYECKas UMIIPOBU3AIUA. DTO MPEANOIaraeT BO3SMOXKXHOCTh HCIIOJIb30BAHHS
OJTHOBPEMEHHO HECKOJBKHX pPa3jIU4YHBIX MPUHIOHUIOB (GopMooOpazoBaHus: CTPOHUUIECKOTO
BapbUPOBaHUs (CTPYKTYpHAs CXeMa TapMOHUYECKOTO KBaJpaTa OCTA€TCsS HEM3MEHHOM, B TO BpeMs
KaK €ero akkopAuka, (akTypa M pHUTMHKA BapbUPYIOTCS), CKBO3HOTO MMIIPOBU3ALMOHHOIO
pa3BepThIBAHUS MENOJUKH, PECIOHCOPHOM TEXHUKM (IMAIOTHYECKas MEepeKIMYKa COJHCTOB B
paMKax OJHOrO KBaJgpaTa WJIM BOMNPOCO-OTBETHOE 4YEpPEJOBAHHE MEIOJUYECKHX COJO C
IPOTSDKEHHOCTHIO KaXKI0TO B HECKOJIBKO KBaJIpaTOB), a TAKXKe PENpU3HOCTU (0OpamieHHE IMbECh
9KCIO3ULMOHHBIM U PENPU3HBIM U3JI0KEHUEM TEMBI).

Knaccuuecknii 6103 / Classic blues — Tun 6mo3a, crnoxuBmuiics k konmy XIX B. Ha
OCHOBE pPAa3BUBILUXCS U3 apXauyecKoro, WJIM CEIbCKOro, 0Jif03a HOBBIX, ypOaHM3UPOBAHHBIX
pasHoBUIHOCTEH 3TOro *)aHpa (urban blues, big city blues). Ilepuon paciBeTa KIIacCH4YECKOTO
0sr03a oTHOCHUTCS K 1925-1935 rT., ocie 4ero mpou3olien mepexo/l K ero COBpEMEHHBIM (opMaM
(cM. coBpemeHHBIH 01103). K 3TOMy BpeMeHHM OKOHYATEIbHO ONPEACIMINCH Ba)KHEHIINE
XapakTepHble 0coOeHHOCTH OJi03a Kak CaMOCTOSTEIbHOTO  XYAOXXECTBEHHOI'O  SIBICHHUS:
KJIacCUYecKas JIBEHAALAaTUTaKTOBas Oyo30Bas (opma, CaMOOBITHBIA THI MENIOIUKH, Pa3BUTAs
pEecroHCOpHas TEeXHHMKA, CHCTeMa JKaHPOBBIX Ppa3HOBUIHOCTEH (BOKAJbHBIM, BOKAJIbHO-
UHCTPYMEHTAJIbHBIH W HMHCTPYMEHTAIBHBIA OJ103; KOMOO— M OUr-05HA-0/103; JUPUUYECKUN U
JIpaMaTHYEeCKUN; MEJIOJUYECKH M IayT-0JIf03; XOT— H CBUT—OJI03). bBonbmioe BimsHUE
KJIaCCUYeCKU 0103 OKa3an Ha (OpPMHUPOBAHUE BEIYLIUX CTHJICH M HANpaBICHUH TPaJAULIMOHHOTO
JoKasza, HallpuMep TaKuX, Kak HOBOOPJICAHCKUM CTUIIb, Oappen-xayc, Oyru-Byrd U Jp.

Knaccuueckwii mxa3 / Classic jazz — OO1miee Ha3BaHUE IKa30BBIX CTUJICH, PA3BUBIIUXCS HA
OCHOBE apXxam4veckoro mkasza. Kimaccuueckuit nepuoa gatupyercs npubiauszurenbHo 1890— 1929
IT. 3aBepIIWiICS C HAYaJlOM «CBHHIOBOHM 3pbl». MOMEHTHI HAaMBBICIIETO pacliBeTa KJIACCHYECKOTO
mxaza — ok. 1917 r. (Hosseiii Opnean) u BropuuHo B cepeaune 20-x rr. (Yukaro). [Ipunsaro
OTHOCUTBH K KIJIACCHUECKOMY JIXKa3y CIEAYIOIIHME €ro CTHJIEBble (DOPMBI: HOBOOPJICAHCKHHA CTHIIb
(mpeAcTaBIEHHBIA HETPUTSHCKUM U KPEOJbCKUM HaIPaBICHUSIMH), HOBOOPJICAHCKO-YMKArCKUI
cTWIb (Bo3HUKIIMK B Ynkaro mocie 1917 r. B CBsI3u C mepee3ioM Crojia OOJBIIeH YacTu BEAYIIHX
HErpUTSHCKUX ka3MeHoB HoBoro Opreana), aukcuiaeH[ (B €ro HOBOOPJCAHCKOW M UYHMKArCKOM
Pa3HOBUIHOCTSX), PSIJI pa3HOBUIHOCTEH (opTenuaHHOro 1ka3a (Oappen-xayc, Oyru-Byru u mp.), a
TaK)K€ OTHOCSINIKECS K ATOMY K€ MEepUOoay HalpaBiICHUS JKa3a, BOSHUKIINE B HEKOTOPBIX APYTUX
ropogax FOra u Cpemgnero 3amama CIIA. Knaccuueckuit ka3 BMeCTe€ € OTIEIbHBIMHU
apXan4ecKMMH CTUJIEBBIMU (pOpMaMM MHOTAa 0003HAYAeTCs KaK TPaJIULIMOHHBIN JKa3.

Knaccnuecknii cBunr / Classic swing — 3peblit CBUHTOBBIN cTHilb ieproaa 1930-1944 rr.
SIBnsiercss HOBOM, 0oJiee BBHICOKOW CTYNEHBIO PAa3BUTHS PAaHHErO CBUHTA (CM. YMKArCKHU CTHIIb).
Hoctur pacusera B 1938— 1942 rr., mociae d4ero Hadajal IMOCTENEHHO YTpauuBaTh CBOE
JOMHUHHPYIOILlee 3HaYCHHE B CBSI3U C €ro KOMMepLHaau3anueil 1 BbIIBUKEHHEM Ha MEpBBIN IJIaH
COBPEMEHHOT0 jKa3a. B 50-¢ rr. mpon3omuio HEKOTOpoe BO3POKICHHE KJIACCHYECKOTO CBHHTA B
€ro TPaJANIIMOHHONW U MOJICPHU3UPOBAHHON (popmax.

Kom60 / Combo (oT anrn. combination kKoMOWHAIMs, coYeTaHUE) — XapaKTEePHbIM THUI
KaMEpHOTro J/>Ka30BOTO aHCaMOJis, YTBEpIMBLIUIICS B COBpEMEHHOM ka3ze. B ornuume ot Our-
05H71a, B KOTOPOM KOJIJISKTHBHOE MCIIOJIHEHHE U CEKLIMOHHOE JIeJIEHNEe MHCTPYMEHTOB Ipeodiiagaet
HaJ COJMPOBAaHHWEM, KOMOO, Kak TIpaBUJIO, TIPEACTABISIET CO0OM aHcaMOJb  COJIMCTOB,
UMIIPOBU3UPYIOIIMX B COMPOBOXKACHUNA PUTM-TPYIIIBI (HHOT/Ia pUTMUYECKast YHKITUS TOPYyIaeTCs
371€Ch JIUIIh OJHOMY MHCTPYMEHTY WM JaKe BOOOIIE MOXKET OBITh HE 000COOJIEHHOMN OT COJIbHBIX



naptuii). YUCIEHHOCTh MCIONHUTENBCKOTO COCTaBa KOMOO MOXKET BapbHUpPOBATHCS B JOBOJIBHO
HIUPOKUX mpenenax — ot 2 10 10-11 yenoBek — u, clie0BaTENbHO, HE SBIISIETCS] ONPEAEISIOIINM
pU3HAKOM 3Toro Tuma ancamOieil. Crenuduka X CBSi3aHa MPEXKIE BCEro C pacHpeleeHUeM
GyHKIMH MEXIy MYy3bIKAHTAaMH, YTO JaeT OCHOBaHHME CYHMTAaTh KOMOO-IKa3 OTHOCHTEIHHO
CaMOCTOATEJIbHOM CTUIIEBOM Pa3HOBUIHOCTHIO JIKA30BOM MY3bIKH.

Konra / Conga (ucmano-amep. Kpyr) — 1. VYjaapHblii HHCTpyMEHT apHUKaHCKOTO
MPOUCXOXACHUA. Tun nuauHApudeckoro OapabaHa ¢ CyKalooIIMMcs KHHU3Y KopiycoMm. Bricorta
uHcTpymeHnTa — 70-80 cM. 3ByK M3BJeKaeTcs MajlblaMH U JaJoHAMHU o0eux pyk. KoHra mmpoko
pacnpoctpaneHa B JIaTMHCKOM AMepHUKe; HCIIOIB3yeTCsl B COBPEMEHHBIX TaHIIEBAJIbHBIX U
pa3BieKaTeIbHBIX OPKECTpaxX, MHOTAA BKIIIOUAETCs B J)Ka30Bble aHcaMOnu. 2. AppoamMepuKaHCKHMA
TaHell, POJCTBEHHbIM pymOe. MMeeT IBYXIOJBHBIA pa3Mep, HCIOJIHSAETCS B OBICTPOM TeMIIE,
MHOTJ]a B COINPOBOXACHUU OJHOMMEHHOIO YAApHOTO HHCTPYMEHTa. SIBIseTCS TpajAuLIMOHHBIM
TaHIIeM KyOMHCKUX KapHaBaJIOB.

Kpeonsckuii mka3 / Creole jazz (Taxxke frenchmen jazz) — Pa3HOBUIHOCTH TPaIUIIMOHHOTO
J0Ka3a, OTHOCSINAACA K HOBOOPJICAHCKOMY CTWIIO. Pa3BuBanach napauleIbHO M B TECHOU
B3aMMOCBSI3M C €0 HETPUTSHCKUM HampaBiieHueM. Bo3Hukia B cpele LBeTHhIX kpeosioB HoBoro
Opneana — TIOTOMKOB ()paHIYy3CKUX M HCHAHCKUX IIEPECENICHIIEB, HMEIOIUX IPUMECh
HETPUTSHCKOM KPOBU. DTUM OOBSACHSAETCS CBOEOOpA3ZHOE POMEKYTOUHOE MOJIOKEHHUE KPEOJIbCKOTO
JoKa3a MEX1y HETPUTSHCKUM JKa30M U AUKCHIEHJIOM, UYTO HAIJIO HEMOCPEACTBEHHOE BhIPAKEHHE
B ero crtwinctuke. Kpeonbckue My3bIKaHThI MPHUBHECIUW B JPKa3 DJIEMEHTHl CBOETO POJHOTO
donbKIOpa W JATHHOAMEPUKAHCKOM MY3BIKH, CIIOCOOCTBOBAJIM PACHIMPEHHUIO JIKA30BOTO
WHCTPYMEHTApUsSI W Pa3BUTHIO aHCaMOJIeBBIX (GOpM [Ka3za, a TakKe MPUOOIICHUIO HETPOB K
€BpOIICICKON KYJIbTYpE.

Kyn-mxka3 («poxnagasiiiy / «xonomubiii»y mka3) / Cool jazz (aHri. cool XOoJOgHBIM,
npoxiaanbiii) — CTUIIb COBPEMEHHOTO JIXKa3a, BO3HUKIIETo B KOHIIE 40-x rr. Co3aH HEKOTOPBIMU
HETPUTSHCKUMHU JKa3MEHaMHU-OoMepaMu Ha OCHOBE JOCTIKEHHUH Ooma, OJHAKO BO MHOIOM
IIPOTUBONOJIOXKEH eMy. lIpexne Bcero 3TO MpOSBWIOCH B OTXOAE OT TpaauLUN XOT-AXKasa,
KOTOPBIM CJIeJTOBaj OO, B OTKa3e OT MPHUCYIICH eMy Ype3MEPHON PUTMHYECKOM IKCIPECCUBHOCTH
U TIOJUYEPKHYTOH HETpUTAHCKOHN crenuduku. IIpoucxoxneHne cTwis Kyl NPUHITO CBS3bIBATh
TaK)XKe C MMEHEM HETPHUTIHCKOro CBHHTOBOTro cakcodonucra Jlecrepa fAura, kotopsriii eme B 30-¢
IT. pa3paboTaq NPOTHBONOJOKHYIO 3BYKOBOMY HJEAly XOT-IPKaza «XOJOJIHYIO» MaHepy
3Bykom3BiedeHuss (T. H. Lester sound). XapakTepHple uYepThl KyJla — 3MOIIMOHAJIbHAS
C/IEP’)KaHHOCTh, YCWJIICHWE HHTEIUICKTYaJIbHOTO Hayana, CHWXeHHe ponu o¢p¢p-O6uta u apaiisa,
BO3pOcCIIee 3HAUYCHHE KOMIIO3UIUH, AapaHXUPOBKU W TapMOHHH, W3BICKAHHOCTH TEMOPOB,
OpUMEHEHHE  Pa3HOOOpa3HOM  MOIYJSAIMOHHOM  TEXHMKH,  noiudoHu3amus  (HakTypsl,
UCIIOJIb30BAaHUE 3JIEMEHTOB TOJUTOHAIBHOCTH, ATOHAJBHOCTU M JoJeKa(oHUU, TEHACHLHUS K
COMKEHUIO C €BPONEHCKOI akageMHYeCKOW MY3bIKOW. BOJBIIMHCTBO MpeicTaBUTeNeH Kyl-1xKas3a
— Oenble My3bIKaHTHl. B OCHOBHOM Kyji HCHOJHSETCS aHcaMmOnsMH THma KomO0o, pexe —
OonbIIMMH OpKecTpaMH. Ero BIMSHHUS CKa3aJIMCh HA PA3BUTUHU JPYTUX COBPEMEHHBIX JIKAa30BbIX
CTHJIEH, 0COOEHHO BECT-KOYCT-/[Ka3a U «TPEThEro TEUECHUS.

Kyn-cour / Coon song (auria. coon mnammuii, npomnamui) — IlomynspHble mecHu B
KBa3MHETPUTSHCKOM nyxe, ObitoBaBimme B CIIIA naumnas ¢ 20-x rr. mpomwioro crojetus. «Kya»
— Ipe3puTeNbHas KIM4Ka HerpoB. KyH-COHTH co3/jaBaliuch MPEUMYIIECTBEHHO OeNIbIMUA aBTOPaMHU
B MOJIpa)kKaHUE HETPUTAHCKUM IUIAHTAIIMOHHBIM mecHsM. [lonmyuyunu mupokoe pacmnpocTpaHeHHe
Onmaromapsi MEHECTpEIbHOMY Tearpy (CM. MHHCTpEN-IIoy). BrociencTBum HEKOTOphle M3 HHUX
BOIILJI B pernepryap pkasa.

Koiikyok / Cakewalk (anrn. mectBue Ha KyxHio) — llomymsipueiii ¢ cepenunbsl XIX B.
OBICTPBIN CHHKONMUPOBAHHBIM TaHel-Mapil adpoaMepuKaHCKOro MPOUCXOXKIeHus. Bxonun B
COCTaB MEHECTPENbHBIX TPEACTABICHUH (MUHCTpEN-IIoy). SIBIsSETcS MpeaecCTBEHHUKOM
pertaitma. B EBpome momyumn pacnpocTpaHeHHE Kak MOJHBIA ObITOBOM Tanem B 1900-¢ 1r.
Ha3Banue kdiikyoka, 0 OJHOIM M3 BEpCUM, CBA3aHO C TaHIAMH HETPOB-pabOB, MCIIOIHSABIIMMHUCS
Juist yBeceneHusi Oenbix xo3sieB. lllecTBue Ha KyxHIO, BEPOATHO, OBLJIO HArpanoil OTIMYMBIIMMCS
TaHIOpaM.



JIun / Lead (Lead party) (anri. lead Bectn) — Benymuii Memoandeckuii rojioc B 1PKa30BOM
ancam0iie. B xiaccuueckom Jpkase BEIYLIyIO MapTUIO OOBIYHO MCHOJIHST KOPHETHCT MM TpyOad,
KOTOpBI Ha3bIBAJICA JIMAEPOM WM OdHA-muaepoM. B mepuon cBuUHra Tak cCTanud Ha3bIBaTh
PYKOBOJUTEISL OpPKECTpA.

Mapumba / Marimba (adp.) — Adpukanckuii ymapHbIi WHCTPYMEHT, Pa3HOBHUIAHOCTH
kcunogoHa; OblT pacmpocTpaHeH Takxke B LleHTpanbHoil 1 FOxHON Amepuke y HerpoB-paOoB.
[TpencraBisier coboii HAOOp NEPEBSIHHBIX IUIACTUHOK Pa3jIMYHOM BEIMUYUHBI (COOTBETCTBYIOIIMX
3ByKaMm OTPECIIEHHOW BBICOTHI), MPUKPEIUICHHBIX K THIKBEHHBIM pe3oHaTopam (kaiebaccaM); B
[lenTpasibHO1 AMeEpUKE B KadeCTBE PE30HATOPOB MCIOJIB3YIOTCS IEPEBSIHHBIC SIIUKWA Pa3HOU
€MKOCTH. 3BYK M3BJICKAETCS MAJIOYKaAMU C KaydyKOBbIMU HakoHeuHukamu. B 1921 r. B CIIIA Ha
OCHOBE MapuMOBI co3/1aH BUOpadoH, BIIOCIEICTBUH BOIIEAIINN B 1)Ka30BbIi HHCTPYMEHTAPHIA.

Mapmmpytomuii opkectp / Marching band — Tunm HerpuTsIHCKOTO JTyXOBOTO OpPKECTpa,
NOJIyYMBIIMI PACIpOCTpaHEHHE B MEpUOJ apxaudeckoro jxkaza B Hosom Opiieane. BozHuk no
o0pa3ily BOEHHBIX MapIIHPYIOIUX OPKECTPOB, CYHIECTBOBABIIMX BO ()PAHIy3CKONH apMHH €IIe CO
BPEMEH HAIlOJICOHOBCKMX BOIH. Penepryap mapmmpyromux kanemn HoBoro Opneana coctosul B
OCHOBHOM M3 Mapuieil M MOMyJSPHBIX TaHIEB, HCIONHIEMBIX B XapaKTepHOH IS HETpOB
CHUHKOIIMPOBAHHOM MaHepe. Takue OpKeCTphl YYacTBOBAJM B KapHaBajax U Mpa3IHUKaX,
TOPKECTBEHHBIX IIECTBUSAX M mapagax. OHU ChITpalid BaXHYIO poyib B (HOPMUPOBAHUH
HOBOOPJIEAHCKOT'O CTUJISI M KJIACCUYECKOTO JKa3a B LIEJIOM.

Munctpen-moy / Minstrel show (anri. menectpenbHoe npeacrabienne) — CamMoObITHAS
dopmMa aMEpHUKAaHCKOTO MY3BIKAIBHOTO TeaTpa, BO3HHKINAs B IepBod mosoBuHEe XIX B. mof
BJIMSTHUEM HETPUTAHCKOro Qonpkiopa. [lepBoHauanbHO 53TO ObUIM KOPOTKHE KOMEIUIHO-
HKCIICHTPUUECKUE HMMIIPOBU3UPOBAHHBIC CIICHKH-CKETYH, HCIIONHSABIIMECS OpOASYMMU OelIbIMU
MY3bIKAaHTAMHU-MEHECTPEISIMU, KOTOphIE, 3arpUMUPOBABIINCH TOJ HETPOB, MapOJUPOBATIM HX
MaHephl, IOBAJKH, pe4b, TMECHM M TaHLBL. Takue CLIEHKM HEpPEeIKO BCTAaBSIM B KayecTBE
UHTEpMEIUN MEXIy ACHCTBUSIMH B TeaTpajbHBIX IOCTAHOBKAaX, JJIS Pa3BICUEHHS MYOIUKH BO
BpeMsl aHTPAKTOB. BrociencTBUM Ha HMX OCHOBE PAa3BWICH OCOOBIA THII 3aKOHYEHHOTO
MHOTOAKTHOTO HIOY-TIPEACTABICHUS C Yy4YacTHEM Mpo(ecCHOHANBbHBIX AaKTEepPCKUX Tpynmn u
MY3bIKQIbHBIX aHcamMOneil (0aHmK0, KacTaHbeThl, TaMOYpPHMH, K KOTOPBIM HHOTJa MOTJIH
N00ABIIATHCS M Ipyrue MHCTPYMEHTHI). [lepro HauBbIcIIero pacupeta MuHCTpen-moy 1840-1870
rr. Ilocne oxonuanus rpaxnanckoi BoiiHbel B CHIA (1865 r.) nosiBUIMCh HEMPUTSHCKHUE TPYIIIIBI,
MIPOJIOJDKABIINE TPATUITMK OenbIix MeHecTpenel. K Hagamy XX B. MeHeCTpeIbHBIN TeaTp MOABEPTCs
KOMMEPLHMATIN3ALUU U YTPAaTUII CBOE 3HaueHue. TeM He MEHee OH Chirpall BA)KHYIO POJIb B UCTOPUN
aMEpUKAHCKOM MY3bIKM — CIOCOOCTBOBal BO3HHUKHOBEHHIO M PA3BUTHUIO perraiiMa M paHHEro
JpKasza, (POPMHUPOBAHMIO HAIIMOHAJIBHBIX YKAHPOB MY3BIKAJIBHOIO TE€ATpa U 3CTPATHO-3PETHIIHOTO
HCKyCCTBa (BOAEBIIISA, MIO3UKJIA, MIO3UK-XOJJIA, II0Y, PEBIO U Ip.).

Mopaneubiii mxa3 / Modale jazz — DxcrnepuMeHTalbHOE HAINPaBICHHE B COBPEMEHHOM
JKa3e, CBSI3aHHOE C MEPEeX0JIoM OT TPAJAUIMOHHOTO THIIA TOHAJLHON OpraHU3auM (€BPOIECHCKUI
Ma)XOpPO-MHUHOpP C €ro ()yHKIIMOHAJIbHO-TAPMOHUYECKOH cucremMoil) u  (opmMooOpazoBaHUs
(ctpoduueckass popMa B BHJIE CEPUU TOBTOPSIOMIMXCA TAPMOHHYECKHX KBAApPaTOB) K HOBOMY,
MoJanbHOMY («1aoBOMY») TpuHIHUMY. COriacHO 3TOMY NPHUHIMITY, TJIABHOM OpraHU3YIOIIeH
OCHOBOI MY3BIKQJIbHOTO H3JI0)KEHUS CTAHOBATCSA T. H. «MOJYCh» — 0COObIe (HEHOpMaTHBHBIEC)
Ja10-3BYKOpPSAIHBIE CTPYKTYpBI, COXpAHSIOLUIME HA MPOTSHKEHUM INECHl WM €€ pasfelna
MOCTOSTHCTBO CTYIIEHEBOI'O COCTaBa, HO MPH 3TOM JOIyCKarollue CBOOOJAHOE KOMOWHHPOBAaHME
TOHOB B PaMKaX OIPEAEIEHHOro 3ByKopsiAa. Takoro pona MOJanbHOCTh IMO3BOJSET CBSI3bIBATh
MHOKECTBO MEJIOJIMYECKUX M TapMOHUYECKHX JJIEMEHTOB B €AMHOE IIeJIoé U OJHOBPEMEHHO
pacuwieHsATh LeJoe Ha YacTH W pas3zeiibl, OPraHWYHO CBSA3aHHBIE MEXAy coOoil. Matepuan uis
MOCTPOCHUS MOJYCOB MOXET OBITb BECbMa Pa3HOOOpPAa3eH: IMAaTOHMYECKHE JIaJbl €BPOINEUCKON
HapoOAHOH  My3BbIKM, CpEIHEBEKOBBIE IIEPKOBHBIE  JIaJbl, 3BYKOpSAABl  HEEBPOIIECHCKOIO
MIPOUCXOXKICHUS, HUCKYCCTBEHHO CKOHCTPYUPOBAHHBIE 3BYKOPSAIHBIE CTPYKTYpbl. OcoObIM
NPEINOYTEeHHEM B MOAATILHOM JKa3e MoJb3yercs pa3padboranHas B 1953 r. nuanucrom J[xopmkem
Paccemsiom cucrema u3 9 XpomaTHYeCKMX BApUAHTOB JIMAUKWCKOIO JiaJa, MpeaHa3HaueHHas
IJIaBHBIM 00pa3oM Ui MCIIOJIb30BaHMS B MPAKTUKE OJI030BOM MMMPOBH3ALMU (T. H. «IMAUKACKAs
KOHIENIMS TOHAJIbHOW oOpraHu3auuu»). MojanbHas TeXHHKAa B JJKa3e HE SIBISETCS YHUCTO



JMHEapHOil; B ee apceHalieé ecTh M TaKhe IMPUEMbl, KaK MEJIOJUYECKOe pa3BepThIBaHHE 3aJlaHHOU
AKKOPAOBOH CTPYKTYpPHI WIIH, HAIIPOTUB, «CBEPTHIBAHUE» MCXOIHOTO MEJOJIUYECKOTO 3BYKOpSAIa B
aKKOpAbl. DTO JaeT My3bIKaHTaM BO3MOXKHOCTb NMPUMEHEHHsI B aHCaMOJIEBOM UTPE CaMbIX pa3HbIX
TUNOB (paKkTyphl: MoMU(OHIUECKON, TOMO(OHHOH, XOPAIbHOM, PECTIOHCOPHOH (BOIPOCO-OTBETHOI )
u 1p. K momanbHOI TexHHMKEe OOpamaivuch NPeACTaBUTENM MHOTHX COBPEMEHHBIX JKa30BbIX
cTwield. B HanbonpIneil CTeneHn ’T0 OTHOCUTCS K My3bIKaHTaM (pH-Ka3a.

MbitHcTpuM / Mainstream (aHTJI. T1aBHOE, IIEHTPATIbHOE T€UEHHE) — Y CIIOBHOE TOHSTHE,
yTBEpAUBIICECS B JKA30BOM JIEKCUKOHE B 50-¢ IT. B CBS3M C BO3POXKACHUEM CBHUHTA — CTHJIA,
3aHHUMAIOIET0 MMPOMEKYTOYHOE, EHTPATIbHOE MOJOKEHHE MEXKIY TPAIUIMOHHBIM XOT-IKa30M U
COBpEMEHHBIM KyJoM. B nanpHelimiem cTano NpuMeHSThCS JUIsi 0003HAYEHHs CYIIECTBYIOIIETO B
paMkax J1000ro CTHIIS YMEPEHHO-TIPOTPECCUBHOIO HANpaBIICHUS, HE MOPBIBAIOIIETO C TPaAUILIKEH,
— B OTJIMYHME OT KOHCEPBAaTHUBHBIX, KAHOHU3UPOBAHHBIX (OPM [TAHHOTO CTWIS M €ro
OKCIIEPUMEHTATBHBIX PA3HOBUIHOCTEH (HAmpUMep, HOBOOPJICAHCKO-UYMKATCKUN CTHUIb  Kak
MAIHCTPUM B paMKax KJIaCCHYECKOTro JrKasa, KyJl C 3JeMEHTaMM XOT-IKa3a U CBHHra, 0JII030BOE
HarnpasieHue Gppu-mKasza u T. I0.).

Hosoopneanckwuii ctunb / New Orleans style — OcHoBoIOIararouii CTUIb KJIaCCHYECKOTO
nepuoJia UCTOpUn kasza. [IpencraBieH HErpUTSHCKUM U KpeoslbckuM Jpka3oM Hosoro Opreana.
ChopmupoBaincss B koHie XIX B. Ha ocHOBe adpoaMmepukaHCKOro (oapkiopa (yOpK-COHT,
HETPUTSHCKas Oayiaaa, CoupudyaJi, 01103 U Jp.), HAPOJAHON U OBITOBON MY3BIKH IIBETHBIX KPEOJIOB,
a TaKKe apXxanyeckoro (paHHero) mxasza. HoBoopieaHCKUH CTHIIb CBA3BIBAETCS MPEXKAE BCETO C
BO3HUKHOBEHHEM  Pa3BHUTHIX WHCTPYMEHTAIIbHO-aHCaMOJIEBBIX bopm HETPUTSHCKOTO
MY3UIUPOBaHUsS, MPUIIEANINX HAa CMEHY BOKaJIbHBIM (DOJBKIOPHBIM aHpaM C MPUMHUTHBHBIM
WHCTPYMEHTAILHBIM COTPOBOKIECHUEM, OBITOBBIM TaHIaM, (POPTEIHAHHOMY pPErTaiiMy M MY3bIKe
TyXOBBIX KamellJl, OpraHM30BaHHBIX IO OOpa3lly eBpONEHCKUX BOEHHBIX OpKecTpoB. B
KJIACCUYECKUN TEPHUOJA CIOXKMIICS CAaMOCTOSTENbHBIH THII HOBOOPJIEAHCKOTO JIKa3-0OdHAa ¢
XapakTEepHBIM pa3JelICHUEM HHCTPYMEHTAIBHBIX Tpymn (CEKIHWil) — pUTMHYECKON (OaHmIKO,
JyXOBOM WM CTPYHHBIM Oac, ymapHble M (HOpTENHAaHO) U MEIOAMYECKOW (Bemyluil rojoc —
KOPHET WU TpyOa, KOHTPAyHKTHPYIOIIME r0JIoca — KJIApHET U TPOMOOH, y4acTBYIOIIMM TaKxke B
TrapMOHUYECKOM COIPOBOXACHUU MEJOJUH), C ONPEACICHHBIM COOTHOUICHHEM COJBHON H
KOJUIEKTUBHOM WIpbl, MMIIPOBU3aLMU M apaHKUpPOBKU. B orimume or rerepodoHHO-
BapUAIlMOHHOTO CTWJISI MCIIOJHEHHS B apXamyecKOM JpKase, 3/1eCh yTBepauiIcs Oojiee CIOXKHBIA U
COBEPIICHHBIA PECIMOHCOPHBIN (BOMPOCO-OTBETHBINM) MPHUHIIAII aHCAMOJEBONW WIphl HapSAy C
MHOT'OTOJIOCHEM THIIa UMIIPOBU3AIMOHHON KOHTPACTHOW MOJUGOHUHU C BEAYIIUM TOJOCOM (JIUT).
bonee sipkoe 1 mocienoBaTeIbHOE BOILIONIEHUE TOTyYHIIa 0J1r030Basi Tpaaulus, ONpeaeIics Kpyr
crenn(UYecKux BBIPA3UTEIBHBIX CPEACTB M TEXHHUYECKUX IpueMoB — odd-6ur, npaii, aéptu-
TOHBI, MAyT—3(HEKThI, CTOMIIUHT, OPEHKHU, CTON-TaiM-TeXHUKA, XOT—MaHepa u ap. [locie 1917
I. B CBSI3U C 3aKPBITUEM YBECENUTENbHBIX 3aBeneHuit HoBoro Opreana MHOrHe Ka3MEHBI
nepeexanu B Yukaro, rae Omaronmapst STOMY pas3BWICA T. H. HOBOOPJIEAHCKO-YMKArCKUi CTHIIb,
CIOoCOOCTBOBABIIIUH 3apOXKICHUIO PaHHETO CBUHTA (CM. TaKXKe YMKArCKUW CTWIB). B cpeme Oenbix
My3bikaHTOB HoBoro Opneana u UYwukaro, moapakaBIIUX HETPUTSIHCKOMY JiKa3y, TOITYUHII
pa3ButHe cTib AukcuieHI. K koHiy 20-X rT. HOBOOPJICAHCKUI CTUJIb YTPAaTHJI CBOE 3HAUYECHUE U
OBLT BEITECHEH KOMMEPYECKON pa3BlIEKaTEIbHOW MY3BIKOM, OHAKO BO BTOpOH mosjoBuHe 30-X TIT.
MPOU30IIIO €r0 BO3POXKACHHWE B TPAJAUIHUOHHBIX M HOBBIX Qopmax (cM. puBaiiBnm). Wnmen u
MPUHIIUITEI HOBOOPJIEAHCKOT'O CTHJISL HAlIUTK ITPOJOKEHNE B COBPEMEHHOM TUKCUJICHIE.

On-6ut / On beat (On the beat) (anrn. k 6ury) — J[a30BbIii OUT, MPUOTHMKAIOIIHIACS K
CTPOTOM METPUYECKOM MyJIbCALIUH.

Oddp-our / Off beat (anrn. or 6uta) — J[Ka30BBI OUT, OTKJIOHSIOUIMICS OT CTPOTOU
MeTpuyeckol mynbcauud. OOHO U3 BaXHEHIIMX CPEACTB CO3JaHUSL METPOPUTMHUYECKHX
KOH(JIMKTOB B JDKa3e€.

Odd-uta / Off pitch (anrn. ot [onpeneneHHO# | BbICOTH) — OTKJIOHEHHE OT aOCOIOTHON
BBICOTHI TOHA. TepMUH, 0003HAYAIOIINN XapaKTEpHBIA s adpoaMEepUKAHCKONW MY3BIKH M JKaza
TUT JTAOUITLHOHN (TTOABUKHOM, HEYCTOWYMBOW) MHTOHAIIUM, HE YKJIAJBIBAIOMIEHCS B €BPOIMEHCKYIO
paBHOMEPHO-TEMIIEPUPOBAHHYIO 3BYKOBBICOTHYIO IiKany. K cnenududeckum GopmMam UHTOHAINH
TUIA



[Tarrepn (Mmonens) / Pattern (pattern formation) (anri. Mojaens) — TepMuH, OTHOCSIIUICS K
00J1acTH MOJaTbHON TEXHUKH B JDKaze (B 6osiee MIMPOKOM CMBICIIE, YEM JIaJ0Basi MOJAIbHOCTD; CM.
MoaalbHBIA mka3). [larrepH mpencraBiser coOOW yCTOWYMBOE CTPYKTypHOE OOpa3oBaHHE —
MOJeNnb (PUTMHUYECKYI0 (Urypy, MEIOJUUecKuil 0O0OpOT, AaKIEHTHBIH IUKJI, aKKOPIOBYIO
MOCIIEI0BATENbHOCTh, PAKTYpHYIO (OpMYITy U T. 1.), KOTOpasi IPH MOBTOPEHUSIX — HE yTpayuBas
CBOEH yCTOMYMBOCTH — JOMyCKAaeT MHOrooOpa3HOe ee BUAOM3MEHEHHE U BapbHPOBAHUE 33 CUET
CMEILIEHHS BO BPEMEHHU, IEPEaKIEHTHUPOBKH, TPAHCIO3HUIMH, CEKBEHIMPOBAHUS U T. M. ITO
CBOCOOpa3HBI CTPOUTENBHBIA MaTepHajl MY3bIKAJIBHOTO pa3BEpTHIBAHUS B JKa3e, BaXKHOE
CPEICTBO JAWMHAMU3AIMHN H3JIOXKEHUs U (popMooOpa3zoBanus. Yacto macmrad (MPOTSKEHHOCTH)
TaKON MOJIEJIN HE COBIAJACT C BHYTPUTAKTOBBIMU JJOJEBBIMH LIMKJIAMU (HAIIpUMeEp, TPYIINa U3 Tpex
BOCBMBIX JUIMTENIHOCTEH Tpu TakToBOM pasmepe 2/4). IloBropeHue naHHOW MOJENHM CO3IAET
MOCJIEI0BATENbHOCTh AKLEHTOB, NMPOTUBOPEUAIIMX OCHOBHOM TakTOBOH rpymmupoBke. [Ipu sTom
BO3HUKAeT A(PQPEKT «pacuiaTbIBaHUSA» MCXOJHOTO METpa, YCUJIMBAIOIIMN  BHYTPEHHIOIO
KOH(MJIMKTHOCTh U JUHAMHYHOCTHh MY3bIKaJIbHOTO pa3BUTHs. [IpeM MHOrOKpaTHOr0 OCTHHATHOIO
MOBTOPEHHS MaTTEPHA KaK CPEJICTBO HATHETAHWS JMHAMHUKHU HAa3bIBACTCS B J[Ka3e CTOMIIOM, HIIU
CTOMITMHTOM. YacTHas pa3HOBUIHOCTb CTOMITMHTA, BECbMa XapaKTepHas JJisi OpDKECTPOBOIO CBUHTA,
— T. H. TexHuKa puddos.

[Tepexpectnas putmuka / Cross rhythms — AdpukaHCcKuii THI WMIIPOBU3AIMOHHON
pUTMHYECKON MMOIM(OHUN, OCHOBAaHHBIM Ha CBOOOHOM COYETaHMM Pa3HBIX METPOB. B oTimune ot
€BPOIENHCKON MOJMMETPUU, B IMEPEKPECTHONH PUTMHUKE YAApHBIE JIOJIM COYETAEMBIX METPOB HE
COBIIAJAIOT JIPYT C ApyroM. B appukaHCcKoil My3bIKe MEPEKPECTHBIE PUTMBI OOBIYHO TPUMEHSIOTCS
B KOMILJIEKCE C MOJIaJIbHOW PUTMHUYECKON TEXHUKOU (CM. ATTEpH) U CTOMIIMHIOM, KOTOPBIE BOLLIN
U B apCeHal BBIPA3UTENBHBIX CpeAcTB Jkaza. OT MepeKpecTHOW pPHUTMUKH BeIeT CBOE
MPOUCXOXKICHUE M JHKA30BbIM 0(Q-OUT, BOZHHUKIIMI B pe3yiabTaTe NEPEHECCHUS IPHEMOB
appUKAHCKOH MOJIMMETPUH Ha €BPONEHCKYI0 MOHOMETPUYECKYIO OCHOBY.

[TporpeccuB / Progressive (aHri. mporpeccuBHbIil) — CTHJIEBOE HampaBiCHUE B JIKasze,
BO3HHMKIIEe B Hayajge 40-X IT. Ha OCHOBE TpaJuIUil KIACCHYECKOro CBHHra u Ooma.
[IpeumyiniecTBEHHO  CBSI3aHO  C  NPAKTUKOM ~ OWr-0%HIOB W OOJBIIMX  OPKECTPOB
cuMpoHU3MpoBaHHOTO Tuna. IlporpeccuB sBIsSETCS OIHUM W3 CTHJIEH KOHILEPTHOTO JPKasa,
OKa3aBIIUM CYIIECTBEHHOE BIMSIHHE Ha JAbHEHIIYIO HBOJIIOLMIO 1KAa30BOT0 UCKYCCTBA.

Paiin-6ut / Ride beat (anr:. ride exats Bepxom, beat ynap, mysibc) — Tun mxa3zoBoro 6ura,
HAIIOMHMHAIOIIUN «PUTM CKauK» (Pa3HOBUIHOCTh MyHKTHUPHOTO PUTMA).

Perrunr / Ragging (mpouss. oT rag) — CHHKONUpPOBaHHAs MaHEpa UTPHI B AyXe perraima.

Perraiim / Ragtime (anrn. OykB, «pa3opBaHHOE BpPEMs», T. €. CHHKOIIUPOBAHHBIN PUTM) —
CaMOOBITHBIN aMepUKAaHCKUN (OPTENUaHHBIA JKaHp, CIOKHUBILUICS B rocieaneit yerseptu XIX B.
B chepe (oNBbKIOPHOrO My3UILIMPOBAHUS MO BIMSIHUEM HEKOTOPBIX apXanyeCKUX Pa3HOBUIHOCTEN
HETPUTSHCKOM MHCTPYMEHTAIBHOW MY3BIKH, @ TaK)K€ MEHECTPEJIbHBIX MeceH (KyH-COHT) M TaHIEB
(kaHikyoK). B pacmpocTpaHeHMM W pa3BUTUM perTraiiMa BeayIlas poJib MpUHAIJIekKada OeabIM
My3bIKaHTaM (B OCOOCHHOCTH 3TO OTHOCHUTCS K T. H. 3CTPAJHOMY KOHILEPTHOMY perraimy).
XapakTepHble 4YEpThl perraiiMa — COMOCTABJICHUE TMOCTOSIHHO CUHKOMUPYIOUIEH MEIOANN C
METPUYECKH YETKMM MapIIeoOpa3HbIM aKKOMIIAHEMEHTOM TuMa «0ac — akkopm», (CM. cTpaia-
CTHJIb), MCIIOJIb30BAHUE OCTHHATHO MOBTOPSEMBIX MEJIOJUYECKHMX M PUTMHUECKHUX MOJeled, He
COBIAJAIONIUX C TAKTOBOM I'PYNIUPOBKOH (MaTTepH), OCOOBINA THUIT KOMIIO3UIIMOHHON CTPYKTYpPBI U
ap. B xonme 80-x — wnawame 90-x r1T. chopMUpOBAICS KIACCHYSCKUM pErtaiM, 3aMeTHO
OTIMYAIOMIMKACA  OT CBOMX  (ONBKJIOPHBIX  pa3HOBUAHOCTeH. Pa3BuBasch 1o  mytu
COBEpIICHCTBOBAHUS CTWJIS, CTPYKTYpbl W NHMAHHUCTHYECKON TEXHHKH, OH YTpaTHUJI CBOIO
UMIIPOBH3AIIMOHHOCTh, TPEBPATUBIINCH B BHJ KOMIIO3UTOPCKOTO TBOpPYECTBA, a 3aTeM
KOMMEpPLMATU3UPOBAJICS M CTall OJHUM U3 JKaHPOB MPO(PEeCcCCHOHAIBHOTO  ACTPaTHO-
pa3BJeKaTeIbHOIO MCKYCCTBA. B MpaKTHKE HETPUTSHCKOIO MY3HIIMPOBAHUS OH COXPAHMII CBOIO
WHAUBUAYAIbHOCTh, OKa3aB CYUIECTBEHHOE BIMSHHE Ha DBOJIOLUUIO pPaHHUX  CTHIEH
dopTenuaHHOrO JpKasza, a TaKkkKe HOBOOPJIEAHCKOTO CTWIS M JuKcwieHaa. Ha ponwmkax mns
MEXaHUYECKOTO (DOPTEMHAHO COXPAHMIINCH 3aITUCH PETTaiMOBBIX MMAHUCTOB KOHIA XX — Havama
XX BB., UMEIOIIHE OOJIBIIYI0 HCTOPUYECKYIO [ICHHOCTh U BIOCJIEICTBUM BOCIIPOU3BEICHHBIC HA

Pecnioncopnsiii mpuniun — CM. Bonpoco-0TBETHBIN TPUHLIKIIL.



Pugaiien / Revival (anrn. Bo3poknenne) — B ucropum mpka3a ¢ 3TUM MOHATHEM TPEKIIES
BCEr0 CBS3aHO JBIDKEHUE, BO3HMKIIEE B KOHIE 30-X IT. W H3BECTHOE TMOJA Ha3BaHUIMU
«HoBoopyieanckuit peneccanc» (New Orleans renaissance) W «BO3POXKACHUE JTUKCHIICHIA
(dixieland revival). Ero wuHummaropsli — Oenble JIOOMTENH J0Ka3a, KOJUICKLIMOHEPHI
IPaMILIaCTUHOK, JKa30Bble KPUTUKHM U MY3BIKAHTBl — CTPEMIJIUCh BO3POJUTH AyTEHTHUYHBIE
(OpMBI KJIACCHYECKOTO JIXKa3a, TPAAULIUU KOTOPOTO OKA3aJIHMCh YK€ IMOYTH MOJHOCTBIO 3a0BITHI U3-
3a BCEOOIEro YBJICUYCHHS KOMMEPYECKON TaHIEBAJbHON MY3bIKOW. M3ydeHue u momymnsipu3anus
KJIACCUYECKOT'0 JIKa3za CHOCOOCTBOBAIM BO3HUKHOBEHHMIO HOBBIX, COBPEMEHHBIX CTHIJIEBBIX (HhopM
nukcuiaeHna. TepMUH «puBaliBI» MHOT/A YIOTpeOseTcs Takke K NEepUOoAY BO3POXKIACHHS CBHHTA
50-e T.).

Punr-mayr / Ring shout (anr:. ring xpyr, shout kpuk, 308) — HerputsHckuii peurno3Hbiit
KpPYTOBOW TaHEeI] 3KCTaTUYECKOT0 XapaKTepa, COMMPOBOXKIABIINI UCTIOJHEHHE CIIUPUYYDJIa.

Putm-rpynna (putm-cekums) / Rhythm section — Cm. Cekuuss pUTMHYECKHX
MHCTPYMEHTOB.
Putm-sua-6mo3 / Rhythm and blues (coxkp. R amp; B) — bnto30Bbiii  BOKaJIbHO-

MHCTPYMEHTAJIbHBIA CTUJIb HETPUTSHCKOW MYy3bIKM 30-X IT., BOBHUKIIWWA MOJ BJIUSHUEM CBHUHTA.
Coueraer B ce0e 3JEMEHTHl KJIAcCCHYECKOTro Oir03a, TOCIEN-COHTa, TapieMCKOro JKamIia,
TaHIEBAIbHO-OBITOBOM MY3bIKM HErpoB. BrocnencTBuum KOMMEpIUAIU30BAJICs, CTaB OOBEKTOM
NOJpaXaHUsd W HCKAKEHHOM MMHUTanmMu B cdepe pa3BieKaTeIbHOH MY3bIKHM. PUTM-3HI-011103
CUMTACTCS OJIHOM M3 paHHUX (OPM HETPUTIHCKOH POK-MY3bIKHM. K KOMMEpYEeCKHM €ro
Mo (UKAIIAM, CO3JaHHBIM OCITBIMA MY3bIKAHTAMH, OTHOCATCS POK-H-POJIT U TBUCT.

Pudd / Riff — Ilpuem menoanveckoit TEXHUKH JpKa3a, 0COOEHHO XapaKTepHBIN sl CBUHTA,
HO TaK)Ke BCTPEUAIOLTUICS B pa3InYHBIX opMax B ahpoamMepukaHCKoM (HOIBKIOPE, KIACCUIECKOM
U coBpeMeHHOM Jikase. [IpencraBiser co6oif MHOTOKPAaTHO MTOBTOPSIEMYIO TPYIIIIONW HHCTPYMEHTOB,
WIA TYTTH, KOPOTKYIO MEJIOAWYECKYIO0 (pa3y, OCTUHATHOE IMPOBEACHHUE KOTOPOH MCIOIb3YeTCs
au00 Kak CpeICTBO HAarHeTaHWsl JIUHAMUKH (CM. cTomm), JMOO Kak ycToWuuBas (opma
COTMPOBOXKACHHSI MMIIPOBU3UpPYIOMIEro conucra (63krpayHa). B Our-0sHAEe MOTYT HCHOIHSATHCS
OJIHOBPEMEHHO HECKOJbKO pa3HbIX puddos, wuHorma cepus puddoB mTPOBOIUTCA B
MOCJIEIOBATEIbHOM YEpPEIOBAHUM HJIM B BUJIE€ PECHOHCOPHOM MEPEKIMYKH MEXAYy TpyIaMu
MHCTPYMEHTOB OpKecTpa.

Pok-my3sika / Rock music (anri. rock xagarbes, TpsicTUCh) — Tum coBpeMEHHOMW mMom-
MY3BIKH, BEIYIIUHA CBOE MPOUCXOXKIECHHWE OT IEeCEHHO-TAHIEBAIbHBIX >KAaHPOB HErPUTSHCKOIO
ropojickoro ¢onbkiopa 20-30-X IT., pUTM-3H-011103a, MY3BIKH KaHTPU-IH/I-BECTEPH (CM. KQaHTPH) U
pOK-H-poJuta. BaXKHBIMU XapaKTepUCTHKAMHU POK-MY3bIKH (IIOPOM HE MEHee CYIIeCTBEHHBIMU, YEM
ee My3bIKalIbHble OCOOEHHOCTH) SIBIISIIOTCS €€ CcoluanbHble (GYHKUIWH, (OpMBI OBITOBaHMA,
TexHuueckoe ocHameHue. C My3bIKaJlbHOM CTOpOHBI Hambosee XapaKTepHbIMU €€ MPU3HaKaMH
MOKHO CYMTATh HaJlW4We B HEW TpaHCHOPMHUPOBAHHBIX DJIEMEHTOB OJI03a B COYETAaHHH CO
crenuduaeckoit putmukou. [Ipu BceM MHOTrooOpasuu pa3HOBHIHOCTEN POK-MY3bIKA B HEH MOKHO
BBIICTIUTh TP OCHOBHBIX CTHJIEBBIX HANpPABIEHUS: TOM-POK (TECHO CBSA3aHHBINM C TpaJULIUSIMU
MY3bIKH KAHTPU W TPEACTABICHHBIA MOMYISPHBIMU TECEHHBIMH U TaHIEBaJIbHBIMU >KaHPAMH,
MAIUHCTPUM-POK (TI0 aHAJIOTHUHU C TMOHSATHEM MAWHCTPUMA B JIXKase), OPHCHTUPYIOMIAs HAa TPaJAULIUN
O0yro3a W PUTM-3HI-0JIF03a) W aBaHTApJAHBIA POK  (IKCIEPUMEHTAIbHBIE €ro  (OpMBI).
B3aumoBnusHUS Ka3a U POK-MY3bIKM TMPHUBEINM K BO3HUKHOBEHHUIO Psijia HOBBIX CHHTETUYECKUX
MY3BIKaJIbHBIX CTUJIEH, B YACTHOCTH — JKa3-pOKa U (PHIOKH.

Pox-a-ponnmt / Rock'n roll (mpouss. ot rock and roll packaumBaTbhcst M BpamaThes) —
Monnbiii amepukadckuid Tanen 50-x rr. KommepumnanusupoBanHas MoauduKanys HETPUTIHCKOTO
puTM-3H1-01103a. HasBanue mosiBuiioch BrepBbie B 1934 1. Ha MiacTUHKE HETPUTSIHCKOHN MEBHIIBI
bacyami ¢ 3anmuchio 0J1F030B, BBIICP)KAHHBIX B TaHIICBAIBHBIX puTMax. B manpHelimem (¢ 1951 r.)
€ro HCIOJIb30BaJl B MY3BIKAIbHBIX PaJuONpOrpamMmax aMEepUKaHCKHM muck-xoked Anan ®Ppun,
MOMYJSIPU3AaTOp POK-H-POJUIa, KOTOPOMY YAcTO OIIMOOYHO TNPUIHUCHIBAIOT HM300pPETEHHE ATOTrO
TepmuHa. Ha OCHOBE pOK-H-pOJUIa BO3HHK IIENBIM PsiJi HOBBIX TAHIIEBATBHBIX XAHPOB (TBUCT,
XaIIU-TaNIA, MAAMCOH U JIp.), KpOME TOro, OH SIBJISETCS OJHUM U3 OCHOBHBIX HCTOKOB
COBPEMEHHOMN POK-MY3bIKH.



Caynp / Sound (aHri. 3Byk, 3Bydanue) — OpHa W3 BaXXHBIX CTHJICBBIX KaTETOPHH JKa3a,
XapaKTepu3yoIlas HHANBUIyaTbHOE Ka4eCTBO 3ByYaHHs] HHCTpYMEHTa WiH roioca. Onpexnensercs
CIocoO0M 3BYKOW3BIICUEHUS], TUIIOM aTaKy 3ByKa, MAaHEPO MHTOHUPOBAHUS U TPAKTOBKOM TeMOpa.
SIBnsercss MHAUBUAYATU3UPOBAHHON (OPMOI MpOSBICHHUS 3BYKOBOTO Hieaia B jpkasze. [lonsTue
cayHJia MPUMEHUMO TaK)Ke K 3ByKOBOMY CTHJIIO aHCAMOJIEBOTO UM OPKECTPOBOTO HCIIOTHEHHUS.

Ceuar / Swing (anrn. kadanwe, B3Mmax) — 1. BrIpasuTenbHOe CpeAcTBO B JKase.
XapakTepHbIA THUN METPOPUTMHUYECKOM MyJIbCAI[MHA, OCHOBAHHOM HA MOCTOSIHHBIX OTKJIOHEHUSIX
pUTMa (OmepeXarolINX WM 3ara3/IbIBaloIlnX) OT ONOPHBIX A0Jed rpayHa-outa. bnaromaps sTomy
CO3JaeTCsl  BIIEUATJIICHHUE OOJBINOW BHYTPEHHEW OHEPIHHM, HAXOMISIICHCS B  COCTOSHUH
HEYCTOMUMBOro paBHOBecHs, 3(PPeKT «pacKkauMBaHUS» 3BYKOBOM Macchl, paclIaTbIBaHUs
METPUYECKOM  OCHOBBL.  [IpM  CBUHIe  BO3HHMKAIOT  METPOPUTMHUYECKHE  KOH(QIIUKTBI,
CKOHIICHTPUPOBAHHBIE TJIAaBHBIM OOpa3oM BOKPYI OCHOBHBIX TaKTOBBIX JI0JIeH, KOTOpble — MJis
YCUJICHUS MMITYJIbCUBHOCTH PUTMa — IOJYEPKUBAIOTCS CHIIBHBIMU aKIeHTaMH. B 3ToM cocrout
€ro OTJINYME OT JPYIHMX THUIIOB JKa30BOr0 OWTa M, B YAaCTHOCTH, OT o(d-OuTa, CBA3aHHOTO C
JMHAMU3ALUEH HE TOJIBKO J0JIEBOTO PUTMA, HO M BCEl pUTMUKHU B 1esIOM. 2. CTUIIb OPKECTPOBOTO
JKa3za, CIOXuBIIMKcS Ha pyoexe 20-30-x rr. B pe3yiabTaTe CHHTE3a HETPUTIHCKUX U
€BPONEU3UPOBAHHBIX CTUJIEBBIX (OpM Ka30BOM My3bIkH. [lepBoHauanbHO OBUT MpEACTaBICH
MPEUMYIIECTBEHHO Our-0sHaamMu, a K KoHIy 30-X TIT. cTajd HCHOJHATHCSA TaKkKe KaMepHbIMU
ancamOisiMu  (koM00). K OTIMUMTENBbHBIM NpPU3HAKAM CTHIIS CBUHT OTHOCSTCS: XapaKTepHas
CBUHIOBas MyJibcalus («packauuBaHHE»), CIIEHU(UYECKOE COUETaHUE CEKI[MOHHON TEXHUKU UTPHI
C COJIbHOM MMIpoBH3aluei, 0coObIi TeMOPOBBI KOJOPHUT, BO3pOCIIEe 3HAUEHUE apaHKUPOBKU U
KOMIO3UIMH. CBUHTOBBII OUr-03HA SBJISIETCS PE3yNbTaTOM YKPYMHEHHS] M Pa3BUTHSI OPKECTPOB
YUKArckoro CTwisd. VICTOpHYECKH CBHHI 3aHMMaeT IPOMEXKYTOUHOE IOJIOKEHHE MEXIY
TPaJMLMOHHBIM U COBPEMEHHBIM J’Ka30M, a 10 CBOMM CTHUJIEBBIM KayecTBaM — MEXKIY XOT— H
CBUT—ka30M. Kilaccuueckuil CBUHTOBBIN CTUIIL c(hopMUpoBalics B mepBoi monoBuHe 30-x rr. B
CBSI3M C KOMMeEpIHaIN3aluen U 3apOKACHUEM HOBBIX COBPEMEHHBIX CTHJIEBBIX KOHUEMIUI K KOHILY
TOTO K€ JIECATHIICTHs OTOLIEN HAa BTOPOH IUIaH, MPEBPATUBIIMCH B PA3HOBHUIHOCTH TaHIIEBAIbHO-
pa3BiieKaTeabHONU MY3bIKUA. Bo3poxkaeH B 50-X rT.

Csut / Sweet (aHru. crnaakuii, TpuATHBINA) — TepMHUH, TpUMEHSEMBbIH JUIsI 0003HAUYECHUS
piana  pa3HOBUIHOCTEM  KOMMEPYECKOM  pa3BIEKaTEIbHOM W TAHUEBAIBHOH  MY3BIKH
CCeHTUMEHTAJILHOTO, HANEBHO-IMPUYECKOTO XapakTepa, a TaKXke PpOJACTBEHHBIX el dopm
KOMMEPILHMATU3UPOBAHHOTO JKa3a (CBUT-IPKa3) M «OJKA3WPOBAHHON» MOMyNspHOH My3blku. K
CBUT-MY3BIKE€ TNPHUHATO OTHOCHTH, HAalmpUMeEp, PaHHUU CUMQOJKa3, TAHIEBAIbHYIO CBHHIOBYIO
MY3BIKY (CBUT-CBUHT). DJIEMEHTHI CBUT-CTUJISI MOXHO OOHApyKHUTh BO MHOTHMX HAalpaBICHHIX
JDKasa (Takux, Kak Ky, (haHKH, coyi, O0ccaHOBa-Ikas3, HKa3-poK), B COBPEMEHHOM MOM-MY3bIKE.

Cekmusa / Section — MHcTpyMeHTallbHAs TPYIINa B JKA30BOM aHCAMOJIe WJIM OpPKECTpe,
BBITIOJIHSAIONIAs] ONPEACICHHYIO BBIPA3UTENBbHYIO (DYHKIHMIO (MEIOANYECKYIO, PUTMHYECKYIO,
OdKTrpayHaa u T. 11.).

Cexnust TEpeBsIHHBIX JTYXOBBIX MHCTpyMeHTOB / W00dS — B mkase ucronb3yercst penko.
Nuorma poGaBnsercss K OOBIYHBIM HMHCTPYMEHTAJIBHBIM Tpymmam Our-063Hma. Berpewaercs B
OONBIINX JPKA30BBIX OpKECTpax CUMQOHU3UPOBAHHOrO THMAa (cUMQOIKa3, CBUT-CBUHT,
MIPOTPECCHUB, «TPEThe TeUCHHUE»). MoKeT BKIIOYaTh B ceOs ¢ieiiTy, ro00H, aHTIUHCKUI POXKOK,
KJIapHET U (aroT ¢ ux 6aCOBBIMH Pa3HOBUIHOCTSIMH.

Cekuust MEIHBIX AYXOBBIX MHCTPYMEHTOB / Brass — B mka30BbIX opkecTpax OOBIYHO HX
COCTaB OIpaHUYMBACTCA TPYyOaMU U TPOMOOHAMU; B OTJENIBHBIX CIy4asX K HUM MOTYT J100aBIsATbCS
BaJITOpHA, Ty0a U JIpyrue MeHee XapaKTepHbIe JJs JpKa3a MHCTPYMEHTHI. bpacc-cexuus siBisercs
OCHOBOM CBHHTOBOro O6ur-6suaa. limeer camocrosTenbHOEe 3HaUeHHE B OONBIIMX OPKECTpax Kyia—
u (pu-mKaza, B aHCAaMOJISIX JpKa3-poKa.

Cexkuust menoguueckux HHCTpyMeHTOB / Melody section — I'pynma HMHCTpYMEHTOB B
JUKa30BOM OpKECTpe, KOTOpOil MopydaeTcsi BeIEHUE MEIOJMYECKHX T0JI0COB (MOXKET ObITh
OJIHOPOJHOM WJIM CMEIIAHHON B TEeMOPOBOM OTHOIIICHUH ).

Cekius pUTMUYECKHX MHCTPYMEHTOB (pUTM-TpyIima, puTtM-cekmus) / Rhythm section —
Nmeetcss B OONBIIMHCTBE TUIIOB JXKA30BBIX aHCaMOIIel M OpkecTpoB (0T KOMOO 10 Our-0sHAa u
cumbomkazoBoro opkecrpa). OCHOBHOM pPHUTM-CEKLIMM, KaK TMpaBUiIO, SBIAETCA YyAapHas



YCTaHOBKA, K KOTOPOM MOTYT JA00aBIATbCS Jpyrue (Hampumep, O3K30TUUYECKHE) YAapHBIE
UHCTpyMeHTHl. DyHKIMs 0acoBOro rojoca 4Yaile BCero MOopydaercss KOHTpabacy WM HU3KUM
JyXOBBIM, B COBPEMEHHOM JI’Ka3e M JXKa3-pOKe B 3TOM pOJIM HEPEAKO HCIOIb3YeTCs IEKTPo-0ac
WIM aJanTepu3oBaHHas Oac-rutapa. B cocTaB pUTM-TPYNIBI  OOBIYHO BBOASTCS TakKke
UHCTPYMEHTBI, CIIOCOOHBIE  OJHOBPEMEHHO  BBIMOJHATH U  (QYHKIUM TapMOHHYECKOTO
COIPOBOKICHHUS ((PopTenuaHo, 3JIEKTPOOpraH, Turapa, OaHIKo U JIp.).

Cexkmusa cakcoporoB / Reeds — OcoOeHHO XapakTepHa IJisi CBHHTOBOrO OWT-O9HIa, B
KOTOPOM CakCO(OHBI HEPEIKO UCTIOIB3YIOTCS TIOYTH B MOJIHOM Habope (0T corpaHo 10 OapuToHa U
Oaca). B aHcamMOmsix BecT-KOYCT-DKa3a BCTPEUAETCS COYETAHWE CEKIUH CaKCO()OHOB C PHUTM-
rpymnmon (HeYTo cpeaHee MEXIy KoMO0o W Our-0sHaoMm). B Oonbmux OpKecTpax TUIMHYHON
SIBJISIETCSL TAK)KE KOMOWHAIUSL CAKCOPOHOB U KIAPHETOB.

Cumdbomxkaz / Symphojazz — B panne#t dhopme moydmsl pacnipoCTpaHEHHE, HaYMHAsS C
cepenunbl  1920-x rr. Hcmomusancss OONbIIMMU OpKecTpaMHd CHUM(OHM3HPOBAHHOTO THIIA U
MIPEACTABISUT COOOM KOHIIEPTHBIA CTHJIb TOIMYJISIPHO-PA3BIICKATEIFHOM M TAHIICBATHHOW MY3BIKH,
0oOHapyXKUBAIOUINI 3aMETHBIE BIUSHUS ka3a. VlHOTIa 3Ty MY3BIKY ONPEIENSIOT TaKKe TEPMHUHOM
cBuT. Hapsiny ¢ umkarckum mxazom cuMomkas B MU3BECTHOW Mepe MOATOTOBUI BOZHUKHOBEHHE
CBUHIOBOro O6ur-0suna. Ero ujaen Haiuwm npojoikeHHe B CTHIISX MPOrPECCUB, BECT-KOYCT, Kyl U
0COOCHHO «TpeThe TeueHue». lloHaThe «coBpeMeHHbI cuMQOIKa3z» OXBaThIBAET OOUIMPHYIO
00J1aCTh TBOPUYECKUX IKCIIEPUMEHTOB, CBA3aHHBIX C CHHTE30M JDKa3a U aKaJeMUYEeCKON MY3bIKH.

CxaT / Scat — 3amMCTBOBaHHAsl [KA30BBIMH MY3bIKaHTaMH W3 a(poaMepHUKaHCKOTO
donbKIIOpa TEXHUKA T. H. CIOTOBOro (OECTEKCTOBOIrO) IMEHHUS, OCHOBAHHAS Ha apTUKYJISAIUU HE
CBSI3aHHBIX MO CMBICITY CJIOTOB WJIM 3ByKOocoueTaHuil. B mxkasze aToT mpuem TpanchopmupoBaiics B
TUN BUPTYO3HOH HMIIPOBHU3AIMU, B KOTOPOW TOJOC TMPUPABHUBACTCI K MY3BIKAIILHOMY
UHCTpyMeHTYy. Horma Takas BOKaJbHas MaHepa O00O3HAyaeTcss Takke TEPMUHOM
«UHCTPYMEHTaJIbHOE NeHne». OCOOEHHO XapaKTepHa OHa ISt CTUJIS OOII.

Cnaiin-yuctn / Slide whistle (anrm. slide ckonb3uth, whistle — cBuct) — Crienuduaeckuit
MY3BIKAJIbHBI MHCTPYMEHT. CBUCTOK, CHAOKEHHBIM MOPIIHEM, MPH MEPEIBHKEHUU KOTOPOTO
MPOUCXOIUT U3MEHEHHUE BBICOTHI TOHA.

Cnep-saa-cmup / Slur and smear (anra. slur cmutHO, smear cMa3biBaTh) — XapaKTepHBIN
JUTSL 1Ka3a TUIT KOPOTKOTO BOCXOSILET0 TIIMCCaH/I0, CO3/IAI0MIETr0 YPPEKT «CMa3bIBaHUsD» 3BYKa.

CoBpemennsblii 003 / Modern blues — bito3 «cBUHTOBOM 3pb». CM. Takke pUTM-IHII-
0J1103.

CoBpemennsbiit mxa3 / Modern jazz — OOmiee 0603HaYeHNE CTHIICH U HAPABICHUN JKa3a,
BO3HUKILUX MOCJIE OKOHYAHUS MEPHOia KIACCUYECKOT0 CTUIIS U «Apbl CBUHTa» (¢ KoHUa 30-X IT. 10
HACTOSILEro BpeMeHH). [IepBbIM CTUIIEM COBPEMEHHOT'O JIXKa3a CYMTAETCs OOTII.

Coyn / Soul (anrn. ayma) — Coyn-My3bIKOH B IIMPOKOM CMBICIIE WHOTJIA HA3bIBAIOT BCIO
HETPUTSHCKYIO MY3bIKY, CBA3aHHYIO ¢ 0J1t030BOi Tpanuiueil. [Tog 3TUM NOHATHEM MOAPa3yMEBaIOT
TAKX€ CTUJIb BOKAJIbHOM HErPUTSHCKON MY3bIKH, BO3HHUKIIMK IOCJIE BTOPOM MHPOBOUW BOMHBI Ha
0aze puTM-3HA-0J1103a U TpaguIuii rocnen-conra. Coyn-mxka3 mpeacTaBiIseT co00i pa3sHOBUAHOCTD
xapa-0omna, pa3BUBIIYIOCS Ha OCHOBE UCIIOJHUTENIBCKOTO CTUIIS (paHKu. J[J1s Hero Toxe XxapakTepHa
OpHUEHTAIUs Ha TpaAuLuu 011032 1 ahpoaMepuKaHCKOTo (HOJIBKIIOpA.

Crnmpuuyasn / Spiritual (aHri. DyXOBHBIM) — ApXaWyecKWil JTYXOBHBIM JKaHpP XOPOBOTO
NEHUS CEBEPOAMEPHKAHCKMX HErpoB. IIpeArnoyiokKuTeNbHO MPOUCXOMUT OT  OIJHOTOJIOCHBIX
(GOJBKIIOPHBIX HETPUTSHCKUX IE€CEH-TUMHOB, HCIIOJNHSBIIUXCS B PECHOHCOPHOH (BOIpPOCO-
OTBETHOW) MaHepe ellle Ha 3ape KOJOHUAIbHOW 3moxH, a B XIX B. pa3BUBIIMXCS B CaMOOBITHYIO
3aKOHYEHHYI0 (OpMYy MHOIOrOJIOCHSI TOJ BJIMSHUEM XPUCTHAHCKOW TCaIMOIUU  OelbIxX
nepeceseHies. M3ydenue cnupudyasia u 01r03a QoIbKIOPUCTaMH, HaYaBIIeeCs MPUOIU3UTEIHLHO B
cepenuae XIX B., cmocoOCTBOBaIO MPOOYKAECHHUIO OOIIECTBEHHOTO HWHTEpeca K HETPUTSHCKOU
MY3BIKE ¥ BOSHUKHOBEHHIO MHOTOYHUCIIEHHBIX TPO(ECCUOHATBFHBIX XOPOB U BOKATBHBIX aHCAMOJICH,
UCIIOJTHABIIUX CIUPpUYYaJibl. Ha 3Toi ocHOBE ciokuiaach KOHIEPTHAs pa3HOBUIHOCTh CIIUPUYYAJIa
— 3QJI0JIT0 10 KOHLEPTHBIX (opM Onr03a M WHCTPYMEHTAJIBHOIO J0Ka3a. B HErpursHckom
(GOJBKIIOPHOM CIMpUYYdJie OOHAPYKUBAIOTCSA MHOTHE XapaKTepHbIE BbIpAa3UTEIbHBIE CPENCTBA U
npuemMbl  ahpoaMEpUKAHCKOM MY3bIKH: HWMIIPOBH3AIMs, PECIIOHCOPHAs TeXHUKa, o(Q-0uT,
1a0MIbHOE MHTOHUPOBAHUE («OJTFO30BBIE TOHBIY, MayT—3(dekThl, odhd-nuTa, 1EPTU-TOHBI) U 1.,



COYETAIOIIHNECS] C €BPONEHCKON TapMOHWYECKON OCHOBOM M 3aMMCTBOBAaHHOW M3 XPUCTHUAHCKOIO
ruMHa Menoauei. Kak u 611103, ciupuyyann cYuTaeTcst OTHUM M3 IJIaBHBIX HCTOKOB JDKa3a.

Cromn / Stomp (anrn. Tomrarb) — 1. Apxawdeckuid (OJIBKIOPHBIM  TaHeIl
CeBEpOAMEPUKAHCKUX HETPOB, COJEpKAIIMK XapaKTEepPHbIE OCTHHATHBIE PUTMHUYECKHE (QUTYpH,
ucronHsemMbie B ObicTpoM Temrie. 2. Illupoko mcmonb3yemblii B JkKa3e MpPUEM, OCHOBAHHBIA Ha
AMU30IUYECKOM IIPOBEJEHUN OCTUHATHO MOBTOPSIEMBIX MOJENEN (MEIOINYECKUX, TAPMOHNYECKUX,
AKLIEHTHO-PUTMHYECKUX, (AKTypHBIX), KOTOpble, BBHUJY HX HECOOTBETCTBHS OCHOBHOM
¢pazupoBke, BPEMEHHO HApYIIAIOT €€ ECTECTBEHHYIO JIOTHUKY, AWHAMHU3UPYS MY3BIKaJIbHOE
U3JI0’KEHUE, HAChIIasi ero BHYTPeHHEeW KOHGIMKTHOCThIO. Mojenb, MpuMeHsemMasl B 3TUX LEJsX,
HOCHUT Ha3BaHUE «CTOMII-TIATTEPH», a TEXHUKA €€ MPUMEHEHUsI — CTOMIUHT. TunuyHas 1uist CTUIIS
CBUHT Pa3HOBUIHOCTb MENOUYECKOr0 cToMIia — pudd.

Crom-tatim / Stop time (aHTJ. OcTaHOBKa, TepephiB) — BHe3amHoe mpekparieHne
PaBHOMEPHOM METPUYECKOH MyJbcaliu (TpayHa-01Ta) 1 aHCaMOJIEBOTO 3BYYaHUS C TOCIEAYIOUTHM
X BO300OHOBJIEHHEM uepe3 ompeneieHHoe BpeMs. Bo Bpems oOpa3yrommux May3 COJHCT, Kak
MPABHUJIO, HCIIOJNHSAET KOPOTKHE WMIPOBU3AIMOHHBIC BCTaBKH (Opeiiku). XapaKTepHBIA TpHeM
PECTIOHCOPHOM TEXHUKH J1%Ka3a.

Crpaiin-ctuib / Stride style (stride piano style) (ot anrm. stride 6ombIoi mar) — TexHuka
dopTenuaHHOrO COIMPOBOXKIEHUS MENOJUU, CBS3aHHAs C MapTHEel JeBOM pyKH MUAHUCTa, B
KOTOPOH MOCTOSHHO YepeaytoTcsi 6acoBble 3BYKH (Ha MEPBOW M TPETbEH IOJIAX YETHIPEXI0JILHOTO
pa3smepa) W akkopael (Ha BTOpOHM M deTBepTod moiyisax). [lpuw sTomM neBas pyka My3bIKaHTa
nepeOpacbiBaeTcs («maraer») yepe3 OAHY-ABe OKTaBbl. Crpaiin-manepa Obiia paszpaboTaHa
NUAHUCTaMM pertaiiMa, a 3aTeM IMOody4yuia JalbHeWllee pa3BUTHE B Pa3IMUHBIX CTUIISIX
dbopTenuaHHOrO JHKa3a.

Crput-kpaii / Street cry (aHTJI. YIUYHBIA BBIKPUK) — ApXawmdeckuil (POIbKIOPHBINA JKaHP.
Tunm TOpOACKON COJBHON TpPYHOBOW IECHU YIMYHBIX pa3HOCYMKOB. B adpoamepukaHckon
HapOAHON MY3bIKE MPECTABICH MHOXXECTBOM Pa3HOBUIHOCTEH — OT KOPOTKHX JI€KJIaMaIl[MOHHBIX
BBIKPUKOB ¥ HEOOJBIIMX MEJIOAMYECKHX IIOMEBOK JI0 Pa3BEPHYTOH IMeCeHHOH CTpoduuecKon
(GhOopMBI U3 HECKOJIBKUX KYIJIETOB C BITOJTHE 3aKOHUYEHHON U Pa3BUTON MEIOIUEH.

Craitx-6oH7 / Stage band (anri. cueHnueckuit opkectp) — TuI CTyA€HYECKOro OpKecTpa,
OpPraHU30BaHHOTO Il KOHIEPTHBIX BBICTYIUICHUH.

Tun-Ilbe-Onmu / Tin Pan Alley (anri.-amep. OyKB. yiWIa JIY)KEHBIX KacTprOJib) —
YHUUMKUTETPHOE TPO3BHUINE KOMIUIEKCa KOMMepueckux  m3aatenbekux  ¢upm  CIIIA,
BBIITYCKAIOIMX Pa3BJIEKATEIbHYIO MY3bIKaJIbHYIO MPOIYKIHIO.

Tom-rom / Tom tom — VYaapHbIi HWHCTPYMEHT KHUTAWCKOTO IPOUCXOKICHUSI.
PaznoBuaHOCTH Masioro 0apabana, 4acTo MPUMEHSEMOT0 B JPKA30BBIX aHcamMOisix. meer onny
JBe MeMOpaHbl U CHelHalbHble BUHTHI 11 ©3MEHEHHS BBICOTHI 3By4aHUs. HeCKolbko TOM-TOMOB
pa3HOl BEIMYMHBI MOT'YT YCTaHABIMBATHCS C IOMOIIBIO OCOOBIX KpeIieHHi Ha OosbiioM OapabaHe
yAapHO# yCTaHOBKH.

«Tpetwe Teuenne / Third stream — Tepmun BBezieH B 1959 1. npuMEHHUTENBHO K CTHICBOMY
HAIPaBJICHUIO B COBPEMEHHON MY3bIKE, CBSI3aHHOMY C OKCIEPUMEHTaMHU B 00JIACTH CHHTE3a JIXKaza
U aKaJEMHUYECKOTO0 MY3BIKaJIbHOIO MCKYCCTBa (IOAPA3yMEBAEMBIX IOJ «IEPBBIM» H «BTOPHIMY
TEUCHUSIMH). DTU HKCHEPUMEHTHI MOXHO IMOAPA3JAEIUTh HA TPU IPyHImbl: 1) MONBITKM OCBOCHHS
JUKA30BBIMU MY3BbIKaHTAMM UJEH U IPUHIIUIIOB COBPEMEHHOM aKaJIeMUUYECKON MY3bIKH; 2) CO3JJaHHE
aKaJJeMUYECKUMH  KOMIIO3UTOpPAaMH  MPOU3BEIACHUM, CHENUaIbHO MpeJHa3HAYEHHBIX  JJIs
VCIIOJIHEHUS JPKa30BbIMU MY3bIKaHTaMH; 3) COBMECTHOE TBOPYECTBO PKa3MEHOB M aKaJeMHUYECKHUX
MY3BIKaHTOB. B y3KOM CMbICJI€ OHSTHE «TPEThe TEUEHUE» CIEIYEeT OTHECTH K nepuoay 50-x rr. B
0osiee MMPOKOM — €ro MOXKHO PAcIpOCTPAHUTH HA LIENbBIM PSJl HKA30BBIX U «OKOJOIKA30BBIX)
CTWJIEH, TaKUX, KaK paHHUU cuM@ojKa3, MPOTrPecCUB, BECT-KOYCT, KyJ, JKa3-pOK, aBaHTapHBIN
POK U (DBIOXKH.

Ty-6ut / Two beat (anrn. nBa ymapa, akimeHTa) — TuI aka30BOro OuTa ¢ akIeHTaMH Ha
IIEPBOM M TPETBEH MOJAX YETBIPEXJOJIBHOIO METpa. XapakTepeH, B YaCTHOCTH, IS CTHIIA
JTUKCUJICH]I.

Yopk-cour / Work song (anrn. TpynoBas mecHs) — Tum TpynoBoW INecHH, OJUH M3
HauOoJiee paHHUX apXaWmdyecKux >KaHpoB adpoamepukaHckoro ¢osbkiaopa. CBsizaH ¢



aQpUKAaHCKUMU HCTOKaMH B OOJbIIEH CTENEeHHU, YeM BCE IPYrHe HErpUTSAHCKHE (OJIbKIOpPHBIE
*kaHpbl. OTIUYUTETHPHON YePTON YOPK-COHTA SIBJISIETCS MPHUCYINAas eMy coluaibHas (YHKIHS —
COMPOBOXKACHUE M PUTMHUYECKAs OpraHu3alus TPYJOBOIO Ipoliecca. ITa 0COOEHHOCTh HaXOAMT
HEMOCPEJCTBEHHOE BBIPDAKEHHE B PHUTMUKE IECHHU — B €€ IOAYMHEHUH PHUTMY pPaOOTHL
Cy1iecTByeT MHOXKECTBO Pa3HOBUIHOCTEH YOPK-COHTa: HCIIOJIHSEMbIE COJIHO W B aHcambie, ¢
COIIPOBOKJCHHEM U 0e3 Hero, CBA3aHHBIE C PA3NUYHBIMH (OpMaMU TPYIOBOH IEATEIBHOCTH,
NPUMHUTHUBHBIE U 0OJiee COBEPIICHHbIE B MY3bIKQIbHOM OTHOLICHHH. B HUX HallIM BhIpakeHHE
caMmble XapakTepHble 4YepThl HETPUTSIHCKOW MY3BIKM: PECHOHCOpHas (BOIPOCO-OTBETHAS)
NEepeKINYKa 3ameBajibl U TPYIIbI, HIayT-CTHIb, NEPTU-TOHBI, XOT—MWHTOHALIUS, OJIO30BbIM Jaj,
opd-6ut u np. BriocnencTBuu 3TH BBIpa3UTENbHBIE CPEICTBA CTAM THUIMYHBIMM JUIsS JKas3a, Ha
pa3BUTHE KOTOPOTO YOPK-COHI' OKaszaj OrpOMHOE BIIMSHHUE (Hapsay ¢ OII030M, HETPUTSIHCKOM
OayIaziof U CIUPUYIYIIIOM).

Yombospn / Washboard (anrn. crupanpHas nocka) — @DONBKIOPHBIA MY3BIKaJIbHBIN
MHCTPYMEHT ceBepoaMepHKaHCKUX HerpoB. [IpeacraBnser coOoit OOBIYHYIO CTHPAIbHYIO IOCKY
WIH 3aMEHSIOIUN ee MpeIMeT ¢ peOpucToil MOBEpXHOCThIO. Vcmonb3yercs B (QYHKIMH yAapHO-
PUTMHYECKOTO conpoBoxkaeHus. Hepenko Bkitouancs B cocTaB aHcaMOJIe TpaAulMOHHOTO HKasa.

@®anku / Funky (anrn. yknoHuuBblii) — CTHIb HUIpel B COBPEMEHHOM JIXKase,
OTJIMYAIOIINNCA MaKCUMaIbHO MHTEHCUBHBIM OJII030BBIM HHTOHHPOBAHHWEM, TEHICHIMEH K
CYIIECTBEHHOMY OTKJIOHEHHIO OT PaBHOMEPHO-TEMIIEPUPOBAHHOTO CTPOs, IKCIPECCUBHON XOT—
MaHEpOW 3BYKOM3BIICUEHUS, CKBO3HBIM O(P(-OUTOM, SKCTAaTUIHOCTHIO, YKa3bIBAIOIIEH Ha POICTBO
JTOr0 HCIIOJIHUTENIBCKOTO CTWIA C apXaudeCKOW KyJIbTOBOM MYy3bIKOM HErpoB. (DaHKU-CTHIB
pa3paboTaH My3bIKaHTaMHU xXapa-0oma B KoHIE 5S0-Xx — Haudaje 60-X IT.

@una-kpait / Field cry (anrn. moneBoil BbIKpHUK) — JKaHp apXamyeckoro CelbCKOro
HETPUTSHCKOTO (osbkiaopa. Pa3HOBUIHOCTH TPYOOBOW NECHU-TIEPEKIMYKH, HCIIOIHSBIIEHCS
Herpamu-padbamu Ha rantanusax. To e, uTo u puna-xomiep. CM. Takxke XoJep.

®unn / Fill (anrn. gomonHATh, Bo3Memath) — HHCTpYMEHTAIBHBIA OTBITPHIII-OTBET B
6m03e. CM. TakyKe BOIIPOCO-OTBETHBIHM MPHHLINI.

®oyp-6ut / Four beat (anri1. yeThIpe yaapa, akiieHTa) — THIl 1Ka30BOro OMTa ¢ aKIEHTaMHU
Ha KaXIO0H J10JIe YeTHIPEXA0IBHOT0 MeTpa. XapaKTepeH Uil HETPUTAHCKOTO JKa3a U CBUHTA.

O®pu-mxa3 / Free jazz (anri. cBoOomHbIi mka3) — CTWIb COBPEMEHHOTO JKaza 60-X TT.,
CBSI3aHHBIN C PaIUKALHBIMH 3KCTIEPUMEHTaMH B 00J1aCTH TapMOHUU, (HOPMBI, pPUTMUKH, MEIOTUKA
U TEeXHUKH UMIIPOBHU3AIMHU. XapaKTepHble 4epThl (pHU-kKa3a: KyJIbT CBOOOJHON MHIMBUAYAIbHON
WIH TPYNIOBOH MUMIIPOBU3AINU, TPUMEHEHUE TIOJUMETPUU U TOJHPUTMUH, TMOTUTOHAIBHOCTH U
aTOHAJILHOCTH, CEpUATbHOW U J0JIeKa(pOHHON TEXHHKHU, CBOOOJHBIX (POpPM, MOAATBHON TEXHUKU
(cM. MOJTaBHBIN IKa3) U JIp.

Owtokn / Fusion (anrn. cmaB, cnusiaue) — COBpPEMEHHOE CTHJICBOEC HaIpaBlieHHUE,
BO3HUKIIEe B 70-€ IT. Ha OCHOBE JKa3-poOKa, CUHTE3a 3JIEMEHTOB €BPOIEHCKON aKaJeMU4eCKOn
MY3BIKH M HEEBpOIIEHCKOro (hobKiIopa.

Xait-xaT / High hat (anri. OykB. Bbicokas nuiiana) — [IpuMeHsieMblii B jka3e yJqapHbIN
UHCTPYMEHT, TpPEACTaBIAIOMUNA CcO00il yCOBEPIIEHCTBOBAHHYIO PA3HOBUIHOCTH IMEJalIbHBIX
TapesoK — YapiabCToHa. HazBaHMe HHCTPYMEHT MOJIYYMIT U3-32 CBOEH BBICOTHI — OKOJIO METpa.

Xapa-6on / Hard bop (anrn. TBepaplid, xecTkuid 6om) — CTuiieBas pa3HOBUIHOCTh HCT-
KOYCT-/’)Ka3a, BO3HUKIIAas B Havaie 50-x rr. u3 Ooma. OTIMYaeTcsi 3KCIPECCUBHOM, KECTKOU
PUTMHKOM, OpHEHTAIMEH Ha Or030BYI0 TpaduIiuioo. OTHOCUTCS K TPYMIE CTHIEH COBPEMEHHOTO
JpKasza.

Xayc-pent-iaptu / House rent party — TpaauIMOHHBIE BEYEPUHKH C YIaCTHEM
MY3BIKaHTOB, IIONIACTh HA KOTOPbIE MOKHO OBLJIO 32 HEOOMBIIYIO MJIaTy. bblin BecbMa MonysIsipHbI B
HETPUTSIHCKON cpene BO BTOopoi mosioBuHe XIX — navame XX BB. Pannss dopma jkeM-ceniH,
MMEBILIAs BAXKHOE 3HAYCHUE /IS pa3BUTHS (POPTENHMAHHOTO HKa3a.

Xomnep / Holler (ot Holloa! [Tunm okimkal) — Apxanudeckuii adpoaMepUKaHCKHHA >KaHP
TPYZAOBOW TECHU-TIEPEKINYKH. XOJJIEphl, HMCIOJHSIBIIMECS BO BpeMs IOJIEBBIX paboT, HOCST
Ha3zBaHue GUII-X0IuIep, Win GuiIa-Kpai.

Xonku-ToHK-cTuib / Honky tonk (y) (piano) style (anrmo-amep. honky tonk — crnenroBoe
Ha3BaHWE HEOONbIIOTO Kabauka) — OIWH W3 paHHHUX CTUJIEH HETPUTSHCKOTO (OPTEIMHAHHOTO



JI’Kasza, BOSHUKIIMK BO BTOpoil nojoBuHe XIX B. B HoBoM Opiieane u apyrux ropojax FOra CIIA.
To ke, uTo u Oappen-xayc-CTHIIb.

Xopyc / Horus — Pazmen umMmpoBU3aliMOHHO-CTpOohUUYecKOr (HOpPMBI, XapaKTepHOU s
pKaza. MacmTaObl U CTpPOGHHE XOpyca ONPEACISIIOTCS CTPYKTYpOH HCXOAHOM TEMBI, KOTOpas
1ocjie 3KCIOHUPOBAHUS yCTyNaeT MECTO MMIIPOBHM3AIMH, & 3aTEM BO300OHOBISETCS B PEHPU3HOM
pasnene. Tema, OTAENbHBIC 3BEHBS UMIIPOBHU3AIMH U PENpPU3a, B KOTOPBIX COXPAHSETCS MUCXOMHAS
CTPYKTypa, COOTBETCTBYIOT IOHSITHIO XOpyca; M3 CEpUU XOPYCOB CKJabIBaeTcsi obOmas ¢opma
JDKa30BOM mbechl. [IoHsATHE XOpyC TECHO CBSI3aHO C MOHITHEM rapMOHHYECKOTO KBapaTa.

Xot / Hot (anri. ropsumid, TeMmrepaMeHTHbIN) — TepMuH, OOBIYHO MPUMEHSIEMBIA IO
OTHONICHHIO K apXandecKoMy U KJIACCHUYECKOMY HETPHUTSHCKOMY JKa3y, TECHO CBSI3aHHOMY C
appUKAaHCKUMU MCTOKAMHU M TpPaAULIUAMU adpoaMepuKaHCKOro (OJIBKIOpa, OTIMYAIOIEMYCs
BBICOKON 3KCIPECCUBHOCTHIO, SMOILMOHATILHOW BO30YXACHHOCTHIO, TJIABEHCTBOM PUTMHUYECKOHN U
WHTOHAIIMOHHO-MEJIOAMYECKON BBIPA3UTETLHOCTA HAJ KOMITO3UIIMOHHOH W TapMOHUYECKOU
JIOTUKOW, CTPEMJICHMEM K MaKCHMaJIbHOM WMIIPOBU3AIMOHHON cBoOozae. JlaHHOEe TOHSATHE
UCIIONB3YETCSI TaKXkKe NI 00O3HAueHHUs CIEeNU(UUECKOTO KOMIUIEKCA BBIPA3UTEIBHBIX CPEICTB
apoaMEepUKaHCKOM MY3bIKM M HETPUTSHCKOTO Jka3a (B cdepe pPUTMUKH, MEJOINKH,
WHTOHUPOBaHMs, TeMmOpa, rapmoHuu, (opmel). OTCIOga TPOUCXOIAT TaKUe IIHUPOKO
ynotpeOisiemMble B PKa3ze TEPMHUHBI; KaK XOT-TOH, XOT-MHTOHAIIMS, XOT-COJIO, XOT—HWMITPOBU3AIIHS,
XOT-UHCTPYMEHTBI, XOT-CTHJIb M T. M. B 3TOM TIUlaHe XOT-Ka3zy MPOTHBOIOCTABIISIOTCS
€BpOIEU3UpPOBaHHbIE CTUJIEBbIE (OPMBI KA30BOM MY3BIKHM, a TaKXe HEKOTOpbIe THIIbI
KOMMEPUYECKOH MOMyIIPHO-Pa3BICKATEIILHON MY3bIKH IICEBJOHETPUTSIHCKOTO XapaKTepa.

Yukarckuii ctuiab / Chicago style — 3anumaer nmpoMexyToO4HOE, MTEPEXOTHOE MOJOKCHHE
MEXAY KJIACCUYECKUM HOBOOPJEAHCKUM JKa30oM M cBUHrom. Crnoxuics B 20-e rr. B Ywukaro
[JIaBHBIM 00pa3oM B NPAKTHUKE MY3UIUPOBAaHUS O€NbIX MYy3bIKAHTOB Ha OCHOBE TPAIHIIMA
HOBOOPJICAHCKOTO CTWUJIS W JuKcuieHga. OCHOBHBIE OCOOCHHOCTH: €BpPOIEHU3MPOBAaHHAs MaHepa
UCIIOJTHEHUS, 3aMeHa KOJUIEKTMBHOM  HMMIpPOBU3ALMKM  cepueil coio B oOpamiieHUn
apaHmKUPOBAHHBIMHM  JMH30/IaMH, WHAWBUAyaIM3aIsl BEAYIIETO MEIOJUYECKOro  roioca,
YAaCTUYHBIA OTKa3 OT TPAJAMIIMOHHOW I HETPUTSIHCKOTO JDKa3a PECIOHCOPHOM (BOMpoco-
OTBETHON) TEXHUKHU, Mpeodiafganne (QUrypalliOHHOTO BAapbUPOBAHUS MEJIOJUU HaJ CKBO3HOU
UMIIPOBU3AIIMEH, Omopa Ha OCTHHATHO IMOBTOPSEMYIO TapMOHMYECKYI0 MOAeNb (KBajapar),
AKIICHTUPOBAaHHWE BTOPON W HYETBEPTOW ONU YETHIPEXJOJIHHOTO METpa, paCIIMpEeHHE COCTaBa
aHcaMOieil. UuKarckuii CTHJIb CIIOCOOCTBOBAJ BO3SHUKHOBEHHIO M PAa3BUTHUIO OWT-09HIA, CO31a
MPEINOChUTKH JUTsl (DOPMUPOBAHMSI CBUHTOBOTO CTWUJISI MU COBPEMEHHOro pkaza. He cremyer
CMEIINBAaTh C  YUKArCKUM  HOBO-OpJICAHCKO-UMKArcKMil  cTwib  (KJacCHMYeCKUd  JKas,
UCTIONHABIIMICS B UMKaro HOBOOPJICAHCKUMHU MY3BbIKAHTAMU U MX TTOCIIEAOBATEIISIMH ).

[TayT / Shout (anrn. kpuyaTh) — CrienUpUUIECKUA «KPUKOBOMY» CTHIIH TICHUS, XapaKTEPHBIN
JUI apXauyecKOW HETPUTSHCKOW HapOJHONH My3BIKM M TECHO CBSI3aHHBIM C adpUKaHCKUMHU
HCTOKaMHM, TPEXkKIEe BCEro C PEIUTHO3HBIMU KyJIbTaMH U oOpsinamu. Berpewaercs moyTH BO Bcex
Pa3HOBHUIHOCTAX adpoaMepuKaHCKoOro (onbkiiopa (IIayT-yopKCOHT, mayT-Oamiana, mayT-0I1o3,
HIayT-CIIUPUYYAJI, pUHT-IIayT U ap.). lllupokoe npuMeHeHne mayTHHT (MCTIOJHEHHE B 1IAyT-CTHIIE)
HAIIeT B PKa3e — KaK BOKAJILHOM, TaK U HHCTPYMEHTAILHOM.

[adda / Snaffle (anrn. mapkaromas moxonka) — 1. XapakTepHbI THI JBUXKCHUN B
apXan4ecKnuX HETPUTSHCKUX HAPOJTHBIX TaHIAX, IPH KOTOPOM HOTU TAHIIOpPA HE OTPHIBAIOTCS OT
3emutd. 2. Tum mxa3zoBoi purmuku B Manepe mad i (snaffle beat).

[Hoy6oT / Show boat (anrn. show npencrasienue, boat noxaka, cynHo) — [lomynspHslii B
CHIA na pybexe XIX-XX BB. BHI «IUIaBydero TeaTpa»; NPEICTaBICHUS, pa3BICKATEIbHBIC
MPOrpaMMbl U KOHIIEPTHI, YCTPAUBABIIUECS HA PEYHBIX MPOTYIOUYHBIX MApOX0JaxX IS YBECEICHUS
MacCaXUPOB. B Takux mpelncTaBiIeHUSIX HEPENKO MPUHUMANIM Y4acTUE HETPUTSHCKHUE J[KA30BbIE
opkectpsl (riverboat jazz).

DOnekTpoHHBIN 1Ka3 / Electronic jazz — DkcnepuMeHTAIbHOE HAIIpaBIEHHUE B COBPEMEHHOM
JDKase, CBsI3aHHOE C MPUMEHEHHEM AJIEKTPOHHOT'O CUHTE3a 3BYKa.

Ourepreiinep / Enterteiner (anri. actpamgubiii aptuct) — B konme XIX — nagane XX BB.
TaKk HEPEJKO HAa3bIBAIM JCTPATAHBIX JKA30BHIX IMHUAHUCTOB, B OCHOBHOM — HWCIIOJTHHUTEICH
perraimMos.



