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1. IIOSICHUTEJIbHASA 3AIIUMCKA

Jucnumnmaa «CTrommcTuKay sSBIsgeTcss 0a3oBoit yacteio aucnuiuima OOIT 'OC BO
(ypoBeHnb OakamaBpuata) u azapecoBana cryneHtam 4 kypca (VII cemectp) HampaBneHuUs
noarotoBku «Jluureuctuka» 'OYK JIHP «Jlyranckas rocymapcTBeHHas akajeMus KyJIbTypbl U
UCKyCcCTB HMMeHHM M. MarycoBckoro». JucnuminHa peanusyercs kadeapod IUHTBUCTHKH U
MEXKYJIbTYPHON KOMMYHUKALIUU.

Crunuctuka, UCCIEayIoIas CrenuUKy S3bIKOBBIX TOJCHCTEM, a TAKKe JKCIIPECCHBHBIC,
SMOIIMOHAIbHBIE M OIEHOYHBIE CBOMCTBA Pa3jIMYHBIX SI3BIKOBBIX CPEICTB, MPEACTaBIsSET COOOi
OJIHY U3 TEOPETUYECKUX JUCIUIUIMH [UKJIA AUCLHUIUIMH MPEIMETHON MOJTOTOBKH CIEIUATUCTOB IO
AQHTTIUHCKOMY sI3bIKY. JlaHHBIM Kypc HampaBjieH Ha yriyOJieHWe JUHTBUCTHYECKUX 3HAaHUN
00ydJaroumxcsi, 3HAKOMUT UX C IKCIPECCUBHBIMU CPEIACTBAMU MU CTHJIMCTUUYECKUMHU IpUEMaMU
pa3HbIX S3bIKOBBIX YPOBHEH, MX (PYHKIIMOHUPOBAHUWEM B TEKCTaxX pa3HbIX CTUJICH, HAIpaBlieH Ha
dbopMupoBaHue OOIIEH KYJIbTYphl JUYHOCTH O0y4aeMOro W Ha IMOATOTOBKY K OCYIIECTBICHHIO
npoecCHOHANBHOM  HAYYHO-METOJWYECKOM JESTENbHOCTH Ha YpPOBHE, COOTBETCTBYIOIIEMY
TpeOoBaHUAM ['oCyapcTBEHHOTO 00Pa30BATEIBLHOIO CTAaHAAPTA.

N3ydyenne Kypca OCYHIECTBIISETCS Ha JIEKIMSIX M CEMHHAPCKUX 3aHATHSIX, a TaKXkKe B
MIPOIIECCE CAMOCTOSITEIPHOM pabOThl CTYACHTOB C PEKOMEHJYEMOU JIMTEpaTypod W HalUCAHUU
pedeparos.

[TporpaMMoii TUCHUTUIMHBI TPEYCMOTPEHBI CIAEAYIOUINE BHIbI KOHTPOJIS:

® TCKYIIMH KOHTPOJh YCIIEBAGMOCTH. B YCTHOH (Qopme (YCTHBIA OMpoc, MOKJIa,

Mpe3eHTalMsl, aHallu3 MPOU3BEICHUI, CTUXOTBOPEHUI U T.I.); B MHUCbMEHHON (opme
(MMCHEMEHHBIN OMPOC, BHIMOJIHEHNE TECTOB U T. II.).

® UTOTrOBBIN KOHTPOIIb B (hOpMe IK3aMEHa.

Kypc ctunmuctuku anriauiickoro si3pika paccuntal Ha 108 y4eOHBIX 4acoB, 4TO COCTaBIsET 3
3a4€THBIX CAMHUIIBI, U3 HUX:

s oyHoOU Gopmbl 00yuenus: 20 yacoB — seknuu, 48 yacoB — cemuHapckue 3anatus, 40
4acoB — CAaMOCTOATEIbHAs paboTa.

Ui 3a04HOU (hopMbl oOyuyeHUs: 4 yaca — JIEKI[MH, 8 YacOB — CEMUHApCKUE 3aHATHS, 96
4acoB — CaMOCTOsITeJIbHAs! paboTa CTYIEHTOB.

2. HEJIb U 3AJJAYUN JUCHUTITJIMHBbI

eas Kypca — O3HAaKOMHUTb CTYIEHTOB C COBPEMEHHBIMM IIPEICTABICHUSMHU O
CTUJIUCTUYECKUX pecypcax U (DYHKIIMOHAIBHO-CTUJIEBOM CHCTEME AaHTJIUHUCKOTO S3bIKa, C
JUHTBUCTUYECKUMHU METOJAMH MX HCCIIEOBAaHUA, JaTh YIIyOJIeHHOE MPEICTABICHUE O XapaKTepe
1 0COOEHHOCTSIX (PYHKIIMOHUPOBAHUS SI3bIKA KAK CPECTBA PEUEBOTO OOIICHUSI.

B 3apaum xypca BXOQuT:

1) pa3BUTh y CTYACHTOB yMEHHE TOJb30BAThCSl TMOHSITHHHBIM amnmapaToM CTHUIUCTHKA U
METOJIaMH JIMHTBOCTUIMCTUYECKOTO aHAJIN3a;

2) chopMHpOBaTh HABBIKM HCCIEAOBAHUS CTUIUCTUYECKUX BO3MOXKHOCTEH SI3BIKOBBIX
CPEJICTB pa3InYHbIX YpOBHEH ((DOHETHUECKUX, JIEKCHUECKHX, TPAMMATHUCCKHX, CHHTAKCHYECKHUX ),
aHaJgM3a U OMUCAHUS XapaKTEePHBIX 4YePT (PYHKIIMOHAIBHBIX CTHJIEH COBPEMEHHOI'O AaHTJIMHCKOTO
A3bIKA; HABBIKM OBJAJEHHUS CTYIECHTAMH TEOPETUYECKMMHU OCHOBAMHM CTUIIMCTHYECKOIO aHAJIN3a
TEKCTa, BKIIOUYAIOIIUMH U3y4eHUE CrIeUnPUKN (PYHKIIMOHATBHBIX CTUJICH W PAa3JIMYHBIX SI3BIKOBBIX
DKCIPECCUBHBIX CPEJICTB;

3) BbIpaboOTaTh y CTYJACHTOB YMEHHE padOTaTh C HAyYHOW JTUTEPATYPOM, OCMBICIUBATH U
000011aTh TEOPETUYECKUE TIOJOKEHUS, MPUMEHSITh MX B TMPAKTUKE aHAIH3a TEKCTOB Pa3HBIX
KAHPOB U CTHUJICH.

3. MECTO JAUCIHHUIIJINHBI B CTPYKTYPE OOII BO
Hucuumnuaa «CTUIMCTHKA» BKIIOYEHA B 0a30BYIH0 4YacTh MPOQPECCHOHATBHOIO OJoKa
ydaeOHoro Turana. J[aHHOMY Kypcy JOJDKHO TIPEANIeCTBOBATH/COMYTCTBOBATh HW3YYEHHE TaKHX
mucturuinH, Kak  «[IpakTtuyeckuit Kypc aHriamiickoro si3pika», «Mctopusi 3apyOexHOi
2



auTepaTypel», «OCHOBBI S3bIKO3HaHUN», «Jlekcukomorus», «JIuteparypa Anrmum u CHIAy,
«Teopust M TpakTHKa IEpeBOAAa AHIVIMHCKOro  sA3blka», «Teopernueckas (OHETHKaY,
«Teopernyeckas rpaMMaTHKA.

N3zyuenne nucuunianiabl « CTUIMCTUKA» CIIOCOOCTBYET YCIEUIHOMY OBJIAZICHUIO CTYCHTaMHU
TaKUX JUCUMIIIMH Kak «VHTepnperanus XyAOXXECTBEHHOIO TeKcTa», «Teopus M IpakTHUKa
IIEPEeBOJ1a AHIVINHCKOTO A3bIKaY.

B nporpammMe yuTeHbI MEXIPEAMETHBIE CBSI3H C APYTUMH Y4€OHBIMU AUCUUTUIMHAMH.

4. TPEBOBAHMS K PE3YJIBTATAM OCBOEHMUSA JUCHUIIVIMHbI
W3ydyeHne NUCUUIUIMHBI HAIMpaBlIeHO Ha (OpPMHUpPOBAHUE CIEIYIOIIMX KOMIIETEHIMI B
cootBercTBuM ¢ ['OC BO Hanpasnenus 45.03.02 JIunrsuctuka
O6mekyabTypable komnereHuuun (OK):

Ne xomnereHMHn Cojep:kaHue KOMIETEHIIUU

OK-6 BJIAJICHUE HACJIEIUEM OTCYECTBEHHON HAay4YHON MBICIIM, HAIIPABJICHHOM Ha
peleHre o0IIeryMaHUTApHbIX U 00I1e4eI0BEYECKHX 3a/1a4

OK-7 BJaJICHHE KYIbTYpPOM  MBIIIJICHUS, CHOCOOHOCTBIO K  aHAJIU3Y,

0000mmeHno uH(OpMAaLMK, TMOCTAHOBKE IeNie W BBIOOPY MyTe HX
JOCTHKEHMS, BIAJICET KYJIbTYpPOH YCTHOM U TMCBMEHHOU Pe4H

OK-8 CIOCOOHOCTh MPUMEHSATH METOJbl U CPEICTBA MO3HAHMS, OOYy4YeHUS U
CaMOKOHTPOJISI JIJIi CBOETO MHTEIUICKTYAJIbHOTO PAa3BUTHSI, MOBBIIICHUS
KYJIbTYPHOTO YPOBHS, MpOGECCHOHATbHOW KOMIIETEHIIMH, COXPaHECHUS
CBOETO 3/10pOBb4, HPaBCTBEHHOT'O " bu3rIecKoro
CaMOCOBEPIICHCTBOBAHUS

Oo6menpodeccuonanbubie komnerenuuun (OIIK):

Ne koMneTeHnNN Conep:kanue KOMINETEHIIUU

OIIK-3 BJIaJICHUE CHUCTEMOM JIMHIBUCTUYECKUX 3HAHHUN, BKIIIOYAIONIEH B ceOs
3HAHUE OCHOBHBIX (DOHETHUYECKHX, JIEKCHUYECKHX, TIpPaMMaTHYCCKUX,
CJIOBOOOPAa30BaTEIbHBIX SIBIICHHI u 3aKOHOMEPHOCTEN
(GYHKIIMOHUPOBAHUS M3y4aeMoro WHOCTPAHHOTO SI3BIKA, ero
(YHKIIMOHATBLHBIX PA3HOBUIHOCTEH

OIIK-5 BJIAJICHUE OCHOBHBIMH JIMCKYPCUBHBIMH  CIOCOOAMHU  peau3aliuu

KOMMYHHKATHUBHBIX  [€Jei  BBICKA3bIBAHUS ~ NPUMEHUTENBHO K
O0COOEHHOCTSIM TEKYIIIETO0 KOMMYHHKAaTHBHOTO KOHTEKCTa (BpeMs, MeCTO,
1[EJTM U YCTIOBHSI B3aUMOJICHCTBUS)

OIIK-7 CIIOCOOHOCTh CBOOOJHO BBIpaXkaTb CBOU MBICIH, aJ€KBATHO HCIIOJIb3Ys
pa3HoOOpa3Hble S3BIKOBBIE CPEJICTBA C LIEJbI0 BBIIEICHUS PEIEBAaHTHOM
nHpopManuu

OIIK-8 BJaJICHUE  OCOOCHHOCTSAMU  OQHUIMAIBHOTO,  HEUTPalIbHOTO U
HEO(UIIMAITILHOTO PETHCTPOB OOIIEHUS

OIIK-12 CMOCOOHOCTh PabOTaTh C PA3IUYHBIMU HOCHUTEISIMM HH(OpMaIuu,

pacmpeieieHHbIMU  0a3aMu  JaHHBIX M 3HAHUW, C TJ100aJTbHBIMHU
KOMITBIOTEPHBIMH CETSIMU

IIpogeccuonaabubie komnerenuun (I1K):

Ne koMmeTeHIIMH Conep:xaHue KOMIETEHINH

I1K-9 BJIaJICHHE OCHOBHBIMHU CITOCOOAMHU JOCTYDKEHUS DSKBHUBAJIECHTHOCTH B
MIEPEBOJIE M CITOCOOHOCTh MPUMEHSTh OCHOBHBIE MPUEMBI TIEPEBOIA

[1K-23 CMOCOOHOCTh ~ WCHOJB30BAaTh  MOHSATHHHBIA  anmapar  ¢uiocopuw,

TEOPETUYECKON W NPUKIAIHOW JIMHIBUCTHUKH, TIE€PEBOJOBEACHUA,
JIMHTBOJIMJIAKTUKM W TEOPUM MEXKYJIbTYPHOM KOMMYHMKALIMU IS
penieHust TpoecCHOHABHBIX 3a71a4




B PE3YIbTATC U3YUCHUA JUCHUIIIINHBI «CTUIHCTHKAY CTYACHTHI JOJDKHEI 3HATD:
— CTWJIHCTHYECKHE OCOOEHHOCTH S3BIKOBOIO CTpOd B LECIOM M OTACIBHBIX A3BIKOBBIX

YPOBHEH;
— COLIMOJMHTBUCTUYECKUE U NPArMATUYECKUE ACTIEKTHI CTHJINCTUKU;
— HOMEHKJIATypy JKCIIPECCUBHBIX CTHJIMCTUYECKHUX CPEICTB, ux TOYHOE

TEPMHUHOJIOTHYECKOE OIpeIeTICHHE;

— OCHOBHBIE METO/IbI M PUEMbI CTHJIMCTUYECKOTO aHAIN3a TEKCTa;

— SI3BIKOBBIE M CTHJIMCTUYECKUE HOPMBI;

OBrnaneB KypcoM 00ydaroImuecs J0KHB YMETh:

— O0XapaKTepu3oBaThb TEKCT C TOYKH 3pPEHUS €r0 COOTHECEHHOCTH C TOW WM HWHOU
KOMMYHHUKATUBHOU c(hepoii;

— ONpeNeNiaTh B TEKCTE CHEHU(PUYESCKHE CTHUJICBBIC JJICMEHTHI, XapaKTEpHbIE s
CyObsI3bIKa KOMMYHUKATUBHON cepbl, K KOTOPOH TEKCT OTHOCUTCS;

— M3Jararb pe3yiabTaThl CTUJIMCTUYECKOTO aHAIM3a TeKCTa;

— MPOU3BOJUTH CTUIUCTUUYECKYIO HHTEPIPETALINIO TEKCTA;

— HaxOJUTh B TEKCTe (POHETUYECKHE SKCIIPECCHUBHBIC CPEICTBA, TPONBI U (DUTYPHI peuw,
IKCIIPECCUBHBIE MOPQOJIOTUYECKUE ¥ CHHTAKCUYECKHE (POPMBI, OINPEACIATh HX
TEPMHUHOJIOTHYECKH, OOBSACHSATH UX CMBICIIOBYIO Harpy3Ky B TEKCTE.

N3yuenne cTUITMCTUKN UMEET HE TOJIBKO TEOPETUUECKHE, HO M IPAKTUYECKUE 1IeJIU. TOIBKO
OCO3HAaHHE BapUATUBHOCTHU SI3bIKA, CTHJIMCTUYECKOTO MOTEHIIMANA €r0 eUHUI] U UX OpraHU3aluy B
peun aeT cBOOOTHOE BIIAJCHHE SI3BIKOM B Pa3jIMUHBIX yCIOBHSX M chepax oOmeHus. OHO Takxke
MOMOTaeT MOCTUYD CMBICI XY/I0)KECTBEHHOTO TEKCTa U MO3HATh KYJIbTYpYy APYroro Hapoja.



5. CTPYKTYPA YUEBHOM JUCIHUILINHBI

KonnuectBo wacos
HaszBanus pazzaenoB u tem ouHas popMma 3a04Hast popma
BCEr' | B TOM YHCJIC |BCETO | B TOM UHCJIC
0 I C | cp. 1| c|c.p.
1 2 | 3| 4| 5 6 | 7] 8] 9
Tema 1. Generalities in Stylistics. 6 | 2] 2| 2 1 |1
Tema 2. Text and discourse. Types of text. Types of
: . 6 | 2] 2| 2 2 2
context and contextual relationships.
Tema 3. Functional styles. 6 | 2| 2| 2 7 16
TeM_a 4 Pho_netlc and graphic expressive means and s 1204l 2 101118
stylistic devices.
Tema 5. Morphological stylistics. 6 | 2| 2| 2 9 1|8
Tema 6. Stylistic Lexicology 8 | 2| 4| 2 9 18
Tema 7. Stylistic semasiology. Lexico-semantic
. . . o 8 2| 4 2 9 1|8
stylistic devices. Figures of substitution.
Tema 8. Stylistic semasiology. Figures of combination. 8 | 2| 4| 2| 10 | 1] 1|8
Tema 9-10. Stylistic syntax of the English language.
. D . 16 | 4| 8 4 11 | 1| 2|8
Syntactic stylistic devices
Tema 11. Belles-letters style of text. 10 4| 6 8 8
Tema 12. Publicistic style and its varieties. 8 4 | 4 8 8
Tema 13. Newspaper style and its linguistic
N 4 2 | 2 8 8
peculiarities.
Tema 14. Scientific and official styles, their
N 6 2 | 4 8 8
peculiarities.
Tema 15. The stylistic analysis of a text. 8 4 | 4 8 8
BCEI'O yacoB o auciunjinHe 108 | 20| 48 | 40 | 108 | 4| 8 |96

6. COAEP)KAHUME JUCIHUIITIMHBI

(VIl CEMECTP)

Tema 1. Generalities in stylistics. The notion of stylistics. Types of stylistics (linguo-
stylistics, communicative stylistics, coding stylistics, contrastive stylistics). Connection of stylistics
with other branches of linguistics (phonetic, lexicology, grammar). The notion of functional style.
The notions of expressive means and stylistic devices.

Tema 2. Text and discourse. Types of text. Types of context and contextual
relationships. The terms "text" and "discourse". Functions of discourse. Context. Types of context
and contextual relationships. The main peculiarities of texts types. Text composition.

Tema 3. Functional styles. Functional styles (FS) are the subsystems of language. General
characteristics of English functional styles. Two types of stylistic information (formal and
informal). The classification of FS by I.V.Arnold and I.R. Galperin. The style of official documents.
The style of scientific prose. The newspaper style. The publicistic style. The belletristic style. The
colloquial styles.

Tema 4. Phonetic and graphic expressive means and stylistic devices. Phonetic stylistic
devices: alliteration, assonance and onomatopoeia. Versification; rhyme and rhythm. The most
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popular poetic feet. Basic notions of graphic expressive means: graphon, punctuation, orthography
or spelling, text segmentation, and type.

Tema 5. Morphological stylistics. The basic unit of morphological level. The notion of
morphemic repetition. The notion of transposition of parts of speech.

Tema 6. Stylistic lexicology. Stylistic classification of the English language vocabulary.
Classification criteria. Standard English vocabulary and its constituents. Neutral words. Specific
literary vocabulary. Terms, poetic and archaic words, obsolete and obsolescent words, literary
coinages and neologisms, foreignisms and barbarisms. Specific colloquial vocabulary.
Professionalisms, jargon and slang, vulgarisms and nonce-words, dialectisms.

Tema 7. Stylistic semasiology. Lexico-semantic stylistic devices. Figures of substitution
General considerations: semasiology and stylistic semasiology. The notion of a trope. Figures of
substitution: figures of quantity (hyperbole, meiosis) and figures of quality (metonymy, metaphor,
irony).

Tema 8. Stylistic semasiology. Figures of combination. Figures of combination. Figures of
identity (similie, synonyms), figures of contrast (oxymoron, antithesis), figures of inequality
(climax, anticlimax, zeugma, pun).

Tema 9-10 Stylistic syntax of the English language. Syntactic stylistic devices. General
consideration of stylistic syntax. Syntactical expressive means and stylistic devices, their
classification: ellipsis, aposiopesis, nominative sentences, asyndeton, repetition, enumeration,
tautology, polysyndeton, emphatic constructions, parenthetical clauses, stylistic inversion,
detachment; parallelism, types of repetition, rhetorical questions, parcellation etc.

Tema 11. Belles-letters style of a text. Linguistic peculiarities of belles-lettres functional
style. Substyles of the belles-lettres FS. Stylistic analysis of literary works.

Tema 12. Publicistic style and its varieties. Linguistic peculiarities of the publicistic style.
Substyles of the publicistic FS, their special features. Analysis of journalistic articles and essays.

Tema 13. Newspaper style and its linguistic peculiarities. Linguistic peculiarities of
newspaper style, its substyles. Analysis of newspaper advertisements and news articles.

Tema 14. Scientific and official styles, their peculiarities. Linguistic peculiarities of the
scientific and official styles, their substyles. Analysis of scientific articles and examples of official
documents.

Tema 15. The stylistic analysis of a text. The methodology of stylistic analysis of a text.
Main stages of the stylistic analysis. Purpose of making the analysis.

7. COJIEP)KAHUE U OBBEM CAMOCTOSTEJBbHOM PABOTHI

CaMocTtosiTenpbHasi paboTa CTYAEHTOB 1O JAaHHOMY KypCcy HalellieHa Ha pa3BUTHE
JUHTBUCTUYECKON, KOMMYHUKATUBHON KOMIIETEHIIMN U CBSI3aHA COJEPIKATEIIbHO C CEMUHAPCKUMU
3aHITHIMH.

[TogroroBka K CEMHHApCKUM 3aHATHSAM TI0 JuciuIimHe «CTHIMCTHKa» BKIIOYAET
CIEyIOIUE dTambl: HM3y4YeHHWE M KOHCIEKTUPOBAHHME JHUTEPATYpPHBIX HMCTOYHMKOB II0 TeMe
CEMHHAPCKOTO 3aHSTHS, COCTaBJIEHUE CIIOBapsl CTWJIMCTHYECKUX TEPMHUHOB, IIOJArOTOBKA K
BBICTYIUICHUIO Ha 3aHATHUSX MO MPEAI0KEHHBIM BOMPOCAM, BHITIOTHEHUE MPEATOKEHHBIX 3aaHUH,
MOATOTOBKA pedepaToB, MPE3eHTAINH, MTOJTOTOBKA CTHJIMCTUYECKOTO aHaIN3a TEKCTOB.

CP BrJ1ouaer cjeayrouue BUabl pador:

— paboTa C JEKIHMOHHBIM MaTepHalioM, IpelycMaTpUBaoLias MpopadOTKy KOHCIIEKTa
JeKIUHA 1 y4eOHOU TUTepaTyphl;

— MmoMCK HH(OpMalMH, 0030p JUTEepaTypbl U  DJIEKTPOHHBIX HMCTOYHHUKOB  IIO
WH/MBUYAJIbHO 3aJJaHHOM MpoliieMe Kypca;



— BBIIIOJHCHUC JOMAIIHCTO 3adaHusA B BHUAC NOATOTOBKHU IMPE3CHTAIMMU, MAOKJIaZa II0
M3y4aeMoi TeMe, BHITIOJTHEHHN aHaJIN3a XyJ0KECTBEHHBIX MPOU3BEICHHIA;

— M3y4eHHE MaTepualia, BRIHECCHHOTO Ha CAMOCTOSATEIILHYIO IIPOPAOOTKY;

— TOJrOTOBKA K CEMHHAPCKUM 3aHSITHSM;

— TOJrOTOBKA K 9K3aMCHY.

7.1. TEMBI U 3AJJAHUA J1JIA TIOAT'OTOBKH
K CEMUHAPCKUM 3AHATUAM

(VI CEMECTP)

Tema 1. Generalities in stylistics
1. Fundamentals of stylistics:
a) the definition of style and stylistics;
b) the origin of stylistics;
c) types of stylistics.
2. Connection of stylistics with other branches of linguistics.
3. The notion of functional style.
4. The notion of expressive means and stylistic devices.

Tepmunwi: Style, stylistics, norm, form, expressive means, stylistic devise, functional style,
individual style

Boinonnums:
1. Identify the form of each of the following texts.

Mr and Mrs John Smith invite you to attend the wedding of their daughter Isobel to
Bertrand Williams.

| am in love with my boss and I'm afraid I'm going to lose my job because it's obvious
to all my colleagues that we are having an affair. I'm at my wits end and have no one
to turn to. Please help.

Did our fathers and our fathers' fathers struggle and slave for this? Is this all we have
to show for our life-long devotion to duty at the risk of life and limb? | leave you with
a final plea to show your protest by putting your mark on the ballot paper where it
belongs.

British Taxicom - good morning - my name's Shelley - how can | help you?

A bright start to the day today in most parts of the country. I'll start with the South
East of the country where squally showers have already made driving hazardous and
these conditions seem set to continue throughout the day.

2. Review the two verses and put forward the arguments which disclose the connection of
stylistics with other branches of linguistics:

Dream Deferred The year

What happened to a dream deferred? A storm of white petals,

Does it dry up Buds throwing open baby fists

like a raisin in the sun? Into hands of broad flowers.

fester like a sore — Red roses running upward,

And then run? Clambering to the clutches of life

Does it stink like rotten meat? Soaked in crimson.

Or crust and sugar over — Rabbles of tattered leaves

like a syrupy sweet? Holding golden flimsy hopes

Maybe it just sags Against the tramplings Into the pits and gullies.



like a heavy load. Hoarfrost and silence:

Or does it explode? Only the muffling

(Langston Hughes) Of winds dark and lonesome -
Great lullabies to the long sleepers. (Carl
Sandburg)

Jlumepamypa: [L—p.7—-50;2-p.9-57; 8 —p. 7 —26]

Tema 2. Text and Discourse. Types of text. Types of Context and Contextual
Relationships.
Text, context and discourse.
Stylistic features of the text.
Classification of texts types.
Levels of contextual abstraction.
Types of context.
Contextual relationships.

2 R A

Tepmunsi: context, discourse, text

Buvinoanumeo:

1. Analyse the main notions of the seminar. Define the correlation between text, context and
discourse.

2. Prepare a report on one of the themes:
"Text as the basic unit of translation",
"Discourse. The definition of discourse, the differences from the text"

Jlumepamypa: [14 — P. 133-159; 16 — p. 5—30; 17 — p. 36 — 55]

Tema 3. Functional styles

General characteristics of English functional styles
The main problem of classification.

The style of official documents

The style of scientific prose

The newspaper style

The publicistic style

The belles-letters style

The colloquial styles

NGO~ wWdE

Boinonnums:

1. Provide the examples of texts of different functional styles.

2. Define functional style features of the following passages:

1) Satellite communication systems, like other wireless communication systems, convey
information using electromagnetic waves. Since radio was the first practical application of wireless
technology, we may refer to them as radio waves.

2) 'Never you mind what they say, dear’, said Mrs. Hodges.I've 'ad to go through it same
as you 'ave. They don't know any better, poor things. You take my word for it, they'll like you all
right if you 'old your own same as | ‘ave'. (W. S. Maugham)

3) INCIDENTALLY

Last Tuesday, ten Melitopol machine building plants employing 22,000 workers came to a
standstill. The enterprises are lacking the funds required to pay for 50% of electricity consumed
according to the latest government's decision. This will entail an automatic suspension of
allocations into the state budget and a further increase in arrears of wages and salaries. The Board
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of Melitopol Directors sent a telegram to the President and the Cabinet asking the government to
suspend the decision and keep the payment procedure unchanged for a three months period, The
Day's Victor Puzhaichereda reports.

4) The Petrovka book market:

Alive & Kicking

Text: Tatiana Goncharova

For several years there have been persistent rumours that Kiev's most popular makeshift
book market Petrovka is nearing its end. But it is alive and shows no signs of deterioration,
although rumours persist. People were especially worried after the so-called Book Square opened
on Ploshchad Slavy [Victory Sg.]. Petrovka enemies were rubbing their hands in anticipation, but
their expectations were not to be rewarded. Petrovka staggered under the blow but survived.

After all, what better place is there for the local book, video and CD lovers? Petrovka offers
a stunning assortment and the prices are more or less affordable. [...]

5) CONTRACT Ne...

Gorlovka July 17, ...

Parties to this Contract are:

Gorlovka open-type Stockholding Company "CONCERN STIROL" here inafter referred to
as the "Seller" represented by Mr Rachinsky acting on the basis of the Statute from one part, the
firm "S. E. R. C L." hereinafter referred to as the "Buyer" represented by its President Mr Roland
Hytter-haegen acting on the basis of the Statute from the other part, concluded the present contract
on the following: [...]

6) Wrist watch music power.

Panasonic's Ewear music machine is so small you can wear it like a watch.

Despite its size it provides 2 hours of your music from a 64mb SD memory card that is no
bigger that a postage stamp. For the fashion conscious lady you can even wear it as a pendant
round your neck. Apparently it unfortunately does not also tell the time so you still have to wear
your watch on the other wrist.

This would be an interesting idea for your mobile as well because in the heat of summer
when clothing is sparse it would be most convenient to wear your phone on your wrist.

7) The City of Dreadful Night rises from its bed and turns its face towards the dawning
day. With return of life comes return of sound. [...] What is it? Something borne on men's shoulders
comes by in the half-light, and | stand back. A woman's corpse going down to the burning-ghat, and
a bystander says, "She died at midnight from the heat.” So the city was of Death as well as Night,
after all. (Rudyard Kipling, The City of Dreadful Night)

8) Dear Ladies and Gentlemen,

| am pleased to welcome you to the 2018 UMC Annual Report on behalf of the UMC Board
of Directors.

2018 was an extremely successful year for UMC and its Subscribers...

A number of important technologies were introduced...

Importantly, UMC moved closer to the Customer...

The financial results...

On behalf of the UMC Board of Directors, | would like to thank all UMC employees,
business partners and most importantly our Subscribers, for a record result in 2018.

Gemot Taufmann Chairman of the Board

3. Translate the following texts trying to follow the style.

Jlumepamypa: [L —P. 243 — 288; 2 —p. 249 — 318; 3 —p. 13 - 26; 8 — p. 235 — 266]

Tema 4. Phonetic and graphic expressive means and stylistic devices
1. General considerations.
2. Instrumentation means: alliteration, assonance, onomatopoeia, tone.

3. Versification means: rhyme, rhythm.
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4. Graphic means: punctuation, orthography, type, text segmentation.

Tepmunsr: alliteration, assonance, onomatopoeia, graphon, rhyme, rhythm, verse, foot

Buinonnums:
1. Indicate the kind of additional information about the speaker supplied by graphon:

1. "Hey," he said, entering the library. "Where's the heart section?" "The what?" He
had the thickest sort of southern Negro dialect and the only word that came clear to
me was the one that sounded like heart. "How do you spell it,” | said. "Heart, Man,
pictures. Drawing books. Where you got them?" "You mean art books?
Reproductions?" He took my polysyllabic word for it. "Yea, they's them.” (Ph. R.)

2. "It don't take no nerve to do somepin when there ain't nothing else you can do. We
ain't gonna die out. People is goin' on - changin' a little may be - but goin’ right on."
(J. St)

3. "And remember, Mon-sewer O'Hayer says you got to straighten up this mess
sometime today." (J.)

4. "l even heard they demanded sexual liberty. Yes, sir, Sex-You-All liberty.” (J. K.)
"Ye've a duty to the public don'tcher know that, a duty to the great English public?"
said George reproachfully. "Here, lemme handle this, kiddar," said Tiger. "Gorra
maintain strength, you," said George. "Ah'm fightin' fit," said Tiger. (S. Ch.)

6. "Oh, that's it, is it?" said Sam. "I was afeerd, from his manner, that he might ha'
forgotten to take pepper with that 'ere last cowcumber, he et. Set down, sir, ve make
no extra charge for the settin' down, as the king remarked when he blowed up his
ministers.” (D.)

"l had a coach with a little seat in fwont with an iwon wail for the dwiver." (D.)

8. "The Count,” explained the German officer, "expegs you, chentlemen, at eight-dirty."
(C.H)

9. Said Kipps one day, "As'e - | should say, ah, has'e... Ye know, | got a lot of difficulty
with them two words, which is which." "Well, "as" is a conjunction, and "has" is a
verb." "I know," said Kipps, "but when is "has" a conjunction, and when is "as" a
verb?" (H. W.)

10. Wilson was a little hurt. "Listen, boy,” he told him. "Ah may not be able to read
eve'thin' so good, but they ain't a thing Ah can't do if Ah set mah mind to it." (N.M.)

2. Indicate the causes and effects of the following cases of alliteration, assonance and

onomatopoeia:

Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (1.Sh.)

He swallowed the hint with a gulp and a gasp and a grin. (R. K.)

His wife was shrill, languid, handsome and horrible. (Sc.F.)

The fair breeze blew, the white foam flew, the furrow followed free. (S. C.)

The Italian trio tut-tutted their tongues at me. (T.C.)

"You, lean, long, lanky lath of a lousy bastard!" (O'C.)

To sit in solemn silence in a dull dark dock, In a pestilential prison, with a life-long

lock, Awaiting the sensation of a short, sharp shock From a cheap and chippy

chopper On a big black block. (W.C.)

8. Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train came
into the station. (A.S.)

9. "Sh-sh." "But I am whispering." This continual shushing annoyed him. (A.H.)

10. Twinkle, twinkle, little star, How | wonder what you are. Up above the world so high,
Like a diamond in the sky. (Ch. R.)

11. The quick crackling of dry wood aflame cut through the night. (SI.H.)

12. Here the rain did not fall. It was stopped high above by that roof of green shingles.
From there it dripped down slowly, leaf to leaf, or ran down the stems and branches.
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Despite the heaviness of the downpour which now purred loudly in their ears from

just outside, here there was only a low rustle of slow occasional dripping. (J.)

3. Think of the causes originating graphon (young age, a physical defect of speech, lack of
education, the influence of dialectal norms, affectation, intoxication, carelessness in
speech, etc.)

The stuttering film producer S.S. Sisodia was known as "Whiwhisky because I'm papa
She mimicked a lisp: "I don't weally know wevver I'm a good girl. The last thing he'll

"All the village dogs are no-'count mongrels, Papa says. Fish-gut eaters and no class

After a hum a beautiful Negress sings "Without a song, the dahaywould nehever
"Oh, well, then, you just trot over to the table and make your little mommy a gweat

He spoke with the flat ugly "a™ and withered "r" of Boston Irish, and Levi looked up
at him and mimicked "All right, I'll give the caaads a break and staaat playing.”

"Whereja get all these pictures?” he said. "Meetcha at the corner. Wuddaya think
"Look at him go. D'javer see him walk home from school? You're French Canadian,

"It's lonesome enough fur to live in the mount'ins when a man and a woman keers fur
one another. But when she's a-spittin' like a wildcat or a-sullenin’ like a hoot-owl in

1.
partial to a titi tipple; mamadam, my caca card.' (S.R.)
2.
do would be to be mixed with a hovvid woman." (J.Br.)
3.
a-tall; this here dog, he got insteek.” (K.K.)
4. "My daddy's coming tomorrow on a nairplane.” (S.)
5.
end.” (U.)
6.
big dwink." (E.A.)
1.
(N.M.)
8.
she's doing out there?" (S.)
9.
aintcha?" (J.K.)
10.
the cabin, a man ain't got no call to live with her." (O'Henry)
11.

"The b-b-b-b-bas-tud-he seen me c-c-c-c-com-ing." (R. P. Warren)

12. 'MISS JEMIMA!" exclaimed Miss Pinkerton, in the largest capitals. (W. Thakeray)
4. Define the type of rhyme (couplets/ triple/ cross rhyme/ framing) and instrumentation

means.
1. Swiftly, swiftly flew the ship,

Yet she sailed softly too;
Sweetly, sweetly blew the breeze —
On me alone it blew. (Coleridge)

2.Close to the sun in lonely lands,
Ring'd with the azure world, he stands.
(Tennyson)

3.His wife was a Wave; he waved at a Wac.
The Wac was in front, but his wife was in
black.

Instead of a wave from the Wac, it is said,
What he got was a whack from the Wave he
had wed.

4.1 saw thee weep - the big bright tear
Came o'er that eye of blue;
And then me thought it did appear

5.But any man that walks the mead,

In bud, or blade, or bloom, may find,
According as his humours lead,

A meaning suited to his mind. (Tennyson)

6.Softly sweet, in Lydian measures
Soon he soothed his soul to pleasures.
(Dryden)

7.1 bring fresh showers for the thirsting
flowers,

From the seas and the streams;

I bear light shade for the leaves when laid

In their noonday dreams. (Shelly)

8.0 that those lips had language! Life has
passed

With me but roughly since | heard thee last.
(Cowper)
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A violet dropping dew. (Byron)

Jumepamypa: [L— p. 208 — 242; 2 —p. 123~ 135; 3 — p. 44 — 52; 17 — p. 95 — 117; 18]

Tema 5. Morphological stylistics

~No olTh~ WN -

. Morphemic repetition.

. The notion of transposition of parts of speech.
. Transposition of nouns.

. Stylistic use of the articles.

. Transposition of pronouns.

. Transposition of adjectives.

. Transposition of verbs.

Tepmunsi: morpheme, morphemic repetition, transposition

Buinonnumeo:
1. State the function of the following cases of morphemic repetition:

1.
2.

3.

9.

10.

She unchained, unbolted and unlocked the door. (A.B.)

It was there again, more clearly than before: the terrible expression of pain in her
eyes; unblinking, unaccepting, unbelieving pain. (D.U.)

We were sitting in the cheapest of all the cheap restaurants that cheapen that very
cheap and noisy street, the Rue des Petites Champs in Paris. (H.)

Young Blight made a great show of fetching from his desk a long thin manuscript
volume with a brown paper cover, and running his finger down the day's
appointments, murmuring: "Mr. Aggs, Mr. Baggs, Mr. Caggs, Mr. Daggs, Mr.
Faggs, Mr. Gaggs, Mr. Boffin. Yes, sir, quite right. You are a little before your time,
sir.”" (D.)

Young Blight made another great show of changing the volume, taking up a pen,
sucking it, dipping it, and running over previous entries before he wrote. As, "Mr.
Alley, Mr. Bailey, Mr. Galley, Mr. Dalley, Mr. Falley, Mr. Galley, Mr. Halley, Mr.
Lalley, ‘Mr. Malley. And Mr. Boffin." (D.)

New scum, of course, has risen to take the place of the old, but the oldest scum, the
thickest scum, and the scummiest scum has come from across the ocean. (H.)

At the time light rain or storm darked the fortress | watched the coming of dark from
the high tower. The fortress with its rocky view showed its temporary darkling life of
lanterns. (Jn. H.)

Laughing, crying, cheering, chaffing, singing, David Rossi's people brought him
home in triumph. (H.C.)

In a sudden burst of slipping, climbing, jingling, clinking and talking, they arrived at
the convent door. (D.)

The procession then re-formed; the chairmen resumed their stations, and the march
was re-commenced. (D.)

2. Analyze the morphemic structure and the purpose of creating the occasional words in the
following examples:

1.

ok~ wn

The girls could not take off their panama hats because this was not far from the
school gates and hatlessness was an offence. (M. Sp.)

David, in his new grown-upness, had already a sort of authority.(L.M.)

That fact had all the unbelievableness of the sudden wound. (R.W.)

Suddenly he felt a horror of her otherness. (J.B.)

Lucy wasn't Willie's luck. Or his unluck either. (R.W.)

She was waiting for something to happen or for everything to un-happen. (T. H.)
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7. He didn't seem to think that that was very funny. But he didn't seem to think it was
especially unfunny. (R.W.)

8. "You asked him."
"I'm un-asking him,"” the Boss replied. (R.W.)

9. He looked pretty good for a fifty-four-year-old former college athlete who for years
had overindulged and underexercized. (D.U.)

10. She was a young and unbeautiful woman. (1.Sh.)

3. Analyse stylistic use of the articles.

1. A 'Drive Safe’ sign: "It's better to be late, Mr. Motorist, than to be the late, Mr. Motorist."”
2. Advertisement: "Lion tamer wants tamer lion." 3. | thought it was fine - especially the Chopin. 4.
I don't want to turn into a Teddy Bolan. 5. I will never go to a Sahara. 6. Sun: Friend not Foe. 7.
Slowly but surely man is conquering Nature.

4. Point out and explain cases of transposition of adjectives.

1. "l want you to teach my son a foreign language.” - "Certainly, madam, French, German,
Russian, Italian, Spanish -?" - "Which is the most foreign?" 2. Landlady: "I think you had better
board elsewhere." Boarder: "Yes, | often have." Landlady: "Often had what?" Boarder: "Had
better board elsewhere."” 3. "What are the comparative and superlative of bad, Berty?" - "Bad -
worse - dead.” 4. "Unmarried?" - "Twice." 5. | don't like Sunday evenings: | feel so Mondayish.

Jlumepamypa: [L —p. 139 —159; 6 —p. 11 - 14; 7 —p. 70 — 92]

Tema 6. Stylistic lexicology

1. General considerations.

2. Neutral words and common literary words.

3. Special literary vocabulary: terms, poetic words, archaic words, barbarisms and
foreignisms, neologisms.

4. Common colloquial vocabulary.

5. Special colloguial vocabulary: slang, jargonisms, professionalisms, dialectal words,
vulgar words.

6. Set expressions.

Tepmunsr: barbarisms, foreignisms, slang, archaisms, terms, vulgar words, jargonisms

Boinonnumeo:
1. Describe the type of vocabulary used in the following statements.
e At the seminar the professor will outline the assessment criteria and then give his
paper.
o | will lift up mine eyes unto the hills from whence commeth my help.
e Youth's trauma in blazing inferno. Heartbroken mother makes agonised plea.
e What matters in life is honesty, trust, courage, and thrift. All these lead to happiness.

2. Pick out any slang terms in these statements.

"He's won the lottery and got loads of dosh."

"Give me lots of spuds with my dinner."

"Put the kettle on, and we'll have a cup of Rosy Lee."”

"He squealed to the cops, and that put a spanner in the works."
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e "The tea-leaves scarpered with al

| the moolah."

e "She's got big blue eyes and a nice pair of pins."”

3. Define the stylistic value of each of
3) common colloquial; 4) special lite

1. leave, abandon, kick;

2. send packing, expel, give the
discharge;

3. free, dismiss, liberate, release;

4. associate, comrade, friend, buddy, ch
5. aerial, antenna, rabbit ears;

6. lodgings, accomodation, flat, digs;

7. phoneyness/ phoniness, hypocrisy;

8. conversation, chat, intercourse;

9. disposition, mood, spirit, guts, shade;

10. bad temper, depression, dumps, bate;

11. primate, monkey;

12. spring, prime;

13. quick, alive, quickie;

14. believe, accept, buy;

15. perjurer, story-teller, liar;

16. wits, comprehension, understanding,

brains, smarts;

4. Match the words with the Cockney s
1) north and south
2) tit for tat
3) rosie lee
4) loaf of bread
5) dicky dirt
6) mince pies
7) whisle and hute
8) plates of meat
9) hampstead heath
10) trouble and strife
11) daisy roots

1. That was a slap in the face.

a) Someone hit me in the face.

b) Someone insulted me.

¢) Someone complimented me.

2. John is wet behind the ears.

a) He didn't dry his ears.

b) He doesn't have much experience.
¢) He hears well.

3. They don't see eye to eye.

a) They never look at each other.

the following words: 1) neutral; 2) common literary;
rary (specify); 5) special colloquial (specify):
17. inform, acquaint, let
(someone) in the picture;
18. alluring, beautiful, drop-dead;
19. show up, materialize, come, appear;
20. physician, doc, doctor;
21. daddy, father, parent;
22. intelligent, clever, smart, highbrow,
brainy;
23. welkin, sky, azure, empyrean;
24. misappropriate, defalcate, steal, pocket,
cabbage;
25. eventide, twilight, evening;
26. eatables, eats, nourishment, food;
27. get, arrest, collar;
28. eclipse, darkening;
29. dayspring, dawn, morning;
30. Homo sapiens, humanity, people, flesh;

know, put
axe,

ina;

lang equivalents:
a) head

b) teeth
c) mouth
d) suite
e) wife
f) boots
g) eyes
h) shirt
) feet

J) tea

K) hat

. Choose the sentence that shows the meaning of the idiom in italics:

b) They always wear dark sunglasses.

14



¢) They don't agree with each other.

4. That car is on its last legs.

a) It only has one tire.

b) It needs a paint job.

c) It is about to break down completely.

6. Group the set expressions according to their connotation: a) positive; b) negative:

to wash one's dirty linen in the public; to keep in the pin; to take leave of one's senses; to
kick the bucket; to look like a thousand dollars; to call names; to lend a helping hand; to flog a
dead horse; to miss the boat; to pull the wool over someone's eyes; leaves without figs; to bring
home the bacon; a wet night; to bury the tomahawk; the iron in one's soul; alive and kicking.

7. Group separately phraseological units containing: a) metaphor; b) metonymy:
the weaker vessel — xxenmumna; all ears — ouens BHUMarensublii; an old hand —onsITHBIH

yenosek; old fox — xutper, crapsrii juc; blue bonnet — motmanzaer; to count noses — cuurarh
rosioca; queer fish — uynak; slow coach — Tymoii, oTcTabIii.

Jlumepamypa: [L —p. 105 —130; 2 —p. 70— 122; 3—p. 53; 6 — p.69 —72; 7 —p. 54 — 68; 19]

Tema 7. Stylistic semasiology. Lexico-semantic stylistic devices. Figures of substitution
1. Semasiology as a science. Stylistic semasiology.
2. Semasiological expressive means and stylistic devices.
3. Figures of quantity: hyperbole; meiosis, litotes.
4. Figures of quality:
- metonymy, synecdoche, periphrasis, euphemism;
- metaphor, antonomasia, personification, allegory, epithet;
- irony.

Tepmunwi: Semasiology, hyperbole; meiosis, litotes, metonymy, synecdoche, periphrasis,
euphemism, metaphor, antonomasia, personification, allegory, epithet, irony.

Boinonnumeo:
1. Pick out and name the figures of speech used in these statements.
e Shall | compale thee to a summer's day?
She was thrilled to bits when she heard the news.
The sky looked like black velvet.
'Sit still!" she hissed.
The chancellor will steer the economy through these choppy waters.
He was over the moon when the team scored.

2. Pick out any examples of synecdoche in the following statements.
England lost the Ashes in 1997. In the estuary there appeared a fleet of fifty sail. The Church has
declared that abortion is a sin. Fifty head of cattle were sold at auction yesterday. "You won't find
any jokers in this pack." Everton scored in extra time to win the Cup.

3. Decide if these statements are ironic or not.
""So you've lost the books I lent you? Well, that's wonderful!™
""She gave us a two-hour lecture on how to make a cup of tea. It was really fascinating."
"We can't select you for the play. It doesn't feature simpletons.”
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"Yes, put the baby next to the fire. That will be the safest place."

"Don't look at me in that way - unless you want a thick ear!"

It is a truth universally acknowledged that a man in possession of a fortune must be in want of a
wife.

4. Indicate separately the cases of: a) hyperbole; b) meiosis; c) litotes:

1. English and American hands were as scarce as hen's teeth in this unhealthy place. (W. Foster). 2.
He would give the world for her fair eyes. 3. Dear aunt, you frightened me out of my senses. (H.
Fielding). 4. A smile crossed Natt's face from ear to ear. (H. Caine). 5. An unfortunate man would
be drowned in a tea-cup. 6. A watched pot never boils. 7. He said: "I thought I'd come up and have
a word with you, father." (A. Cronin). 8. | have not seen you for ages. 9. To write a novel is as
simple for him as falling off a chair, | suppose. 10. You make noise enough to wake the dead. 11.
We'll be back in three shake of a dead lamb's tail. (J. Conroy). 12. He seemed to me to be frightened
all to pieces. (A. Doyle). 13.1 don't speak empty words. 14. It hadn't been for nothing after all. 14.
No man is indispensable. 15. These cabins aren't half bad. (H. Wells). 16. Nothing is impossible to
a willing heart.

5. State the kind of the periphrasis: a) logical; b) metonymic; ¢) metaphoric. Explain what is
implied:

1. He was a mere adventurer, a man, who out of office must live by his pen. (Th. Macanlay). 2. He
is now under fifteen, and an old limb of the law. (Ch. Dickens). 3. Learning is the eye of the mind.
4.1 am desperately fond of her: she is the light of my eyes. (Ch. Bront J.) 5. Soldiers are citizens of
death's gray land, drawing no dividend from time's tomorrows. (S. Sassoon). 6. Suicide note: The
calm, cool face of the river asked me for a kiss. (L. Hughes). 7. Red cock will crow in his house. 8.
Neither of them had a word to throw to a dog. 9. You are scarcely out of the shell yet. 10. The
woman was a walking corpse. 11. Bacchus has drowned more men than Neptune. 12. He is an open
book. 13. She's the skeleton in the family cupboard. 14. She distrusted old heads on young
shoulders. (H. Walpole). 15. | know she has a sweet tooth still in her head. (M. Edgeworth).

Jumepamypa: [L— p.74— 92; 2 —p. 139 — 190; 8 — p. 27 — 37: 7 — p. 65— 69; 18]

Tema 8. Stylistic semasiology. Figures of combination
1. Figures of identity: simile; use of synonyms.

2. Figures of contrast: oxymoron; antithesis.

3. Figures of inequality: climax; anticlimax; zeugma; pun.

Tepmunwi: simile, oxymoron, antithesis, climax; anticlimax; zeugma; pun

Boinonnumeo:
1. Which of the following statements contain similes?
It was as flat as a pancake.
There was as much as you could eat.
She was as bright as a button.
As if I would do a thing like that!
Where the bee sucks, there suck I.
O my love is like a red, red rose.

2. Which of these statements contain oxymoron?
No light, but rather darkness visible.
‘I like a smuggler. He's the only honest thief.'
He was condemned to a living death.
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Here's much to do with hate, but more with love. Why then, O brawling love! O loving
hate!

"Make mine a wiskey sour, please!"

The shackles of an old love straiten’ d him ,His honour rooted in dishonour stood, And
faith unfaithful kept him falsely true.

. Out of the following expressions determine those, which represent: 1) oxymoron; 2)

antithesis. Point out other stylistic devices:

1. A little body often harbours a great soul. 2. Sprinting towards the elevator, he felt
amazed at his own cowardly courage. 3. Little pigeons can carry great messages. 4. To
know everything is to know nothing. 5. The play was awfully funny. 6. She pleased his
eyes and plagued his heart. 7. The pleasures of the mighty are the tears of the poor. 8. A
friend to all is a friend to none. 9. A joke never gains an enemy but often loses a friend.
10. The garage was full of nothing. 11. The furthest way about is the nearest way home.
12. False friends are worse than open enemies. 13. He is so full of himself that he is quite
empty. 14. There's a change coming, Erik. Any blind man can see that.

. Distinguish between: 1) irony; 2) zeugma; 3) pun. Point out other stylistic devices:

1. For my own part, | swim like a stone. 2. Joe's been putting two and two together to
make a million. 3. Bookcases covering one wall boasted a half-shelf of literature. 4.
"Lord Henry, I am not at all surprised that the world says that you are extremely
wicked." - "But what world says that?" asked Lord Henry, elevating his eyebrows. "It can
only be the next world. This world and I are on excellent terms." 5. Last time it was a
nice, simple, European-style war. 6. Your project is just fit for the wastepaper basket. 7.
He is really now a gentleman of the three outs: out of pocket, out of elbow, out of credit.
8. Yes, he is my blood cousin, seven times removed. 9. Telling of a member expelled from
her club, a woman said: "They dismembered her." 10. "Unmarried?" - "Twice." 11. The
quickest way to break a bad habit is to drop it. 12. The man who is always asking for a
loan is always left alone. 13. Father to daughter's suitor: "My daughter says you have
that certain something, but I wish you had something certain”

Jumepamypa: [1— p. 95 — 96, 130 — 131; 2 — p. 139 — 190; 7 — p. 26 — 27, 85 — 87; 8 — p.
186 — 199; 10 — p. 160 — 200; 19]

Tema 9-10. Stylistic syntax of the English language. Syntactic stylistic devices.

1.
2.

Main syntactical unit. Types of sentences, their stylistic features.

Syntactic expressive means and stylistic devices of the English language based on
reduction of the initial sentence model: ellipsis, aposiopesis, nominative sentences,
asyndeton.

. Syntactic expressive means and stylistic devices of the English language based on

extension of the initial sentence model: repetition, enumeration, tautology, polysyndeton,
"it is (was) he, who...", the emphatic verb "to do", parenthetic sentences.

. Syntactic expressive means and stylistic devices based on change of word-order:

inversion, detachment.

. Syntactic expressive means and stylistic devices based on interaction of syntactic

structures in context: parallel constructions.

. Syntactic expressive means and stylistic devices based on transposition of meaning and

connection of constituent parts: rhetoric questions, parceling.

Tepmunwr: ellipsis, aposiopesis, nominative sentences, asyndeton, repetition, enumeration,
tautology, polysyndeton, inversion, detachment, rhetoric questions, parceling
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Boinonnumeo:

1. Pick out the syntactic stylistic devices based on a) reduction, b) extension of the sentence
model:

1) a rhetoric question; 2) polysyndeton; 3) parceling; 4) detachment; 5) repetition; 6)

tautology; 7) aposiopesis; 8) inversion; 9) an apokoinu construction; 10) ellipsis; 11) asyndeton;
12) enumeration; 13) a nominative sentence; 14) parallel constructions.

2. Point out separately the cases of 1) elliptical sentences, 2) nominative sentences, 3)
apokoinu constructions:
1. Malay Camp. A row of streets crossing another row of streets. (P. Abrahams). 2. "What

did you divorce your husband for?" - "Two hundred dollars a month." 3. "Don't you think he's
rather good-looking?" - "In a way." -"What kind of a way?" - "Away off." 4. There was no door led
into the kitchen. (Sh. Anderson). 5. The day passed on. Noon, afternoon, evening. Sunset. (J.
Galsworthy). 6. He was the man killed the deer. (R. P. Warren).

3. Analyse the following lexico-semantic and syntactic expressive means and stylistic
devices as to their types, functional value and compare with the given translations into
Russian:

W. M. Thackeray:

. All the world used her ill, said this young misanthropist. — "Mup owcecmox ko mue",

cosopuia sma IHAA MU3AHMpPONKA.

. The world is a looking-glass, and gives back to every man the reflection of his own face.

Frown at it, and it will in turn look sourly upon you; laugh at it and with it, and it is a jolly

kind companion. — Mup — smo 3epkano, Komopoe ompajicaem KanicooMy e20 Iuyo.

Haxmypbmer — U MUp 6 omeem xmypo 632/I5lHem Ha edc, y]lbl5Hum€Cb, 3acmeumecsb — U OH

b6yOem maxum dice ecebiM.

. She was small and slight in person; pale, sandy-haired, and with eyes habitually cast down:

when they looked up they were very large, odd, and attractive; so attractive, that the

Reverend Mr. Crisp, fresh from Oxford, and curate to the Vicar of Chiswick, the Reverend

Mr. Flowerdew, fell in love with Miss Sharp; being shot dead by a glance of her eyes, which

was fired all the way across Chiswick Church. — Pebekka 6viia manenvkoii, xpynkotl,

O1e0HOIL 0e8YUIKOLL C PHIHCUMU KOCAMU, KOMOPAsi 00bIYHO X00UA, ONYCMUS 21a3d, HO K020d

OHA Ux noOHuma/za, OHU KA3aIUCL OONbUUMU U uapyrowumu, maxKumu wapyrowmumu, 4mo

mucmep Xpymnu, neoaenuti ewvinycknuxk Okcgopoa, komopozo npuciaru 6 YHu3zeux

NOMOWHUKOM 8uxapusi mucmepa @nayepovio, enooduncs 6 muCc Lllapn; ona ybounra ezo

C60UM 632]1)100]1/[, CMPETIbHY6 2Nna3amu 4epes3 6C10 YU36UKCKY YEePKOBb.

. Oh, why did Miss Pinkerton let such a dangerous bird into her cage? — Ox, u 3auem sce mucc

Ilunkepmon enycmuna 6 c60t0 K1emKy cmoib ONACHY0 nmuyy?

. 'No, never, upon my word," said the head under the neckcloth, shaking very much. — «Hem,

HMKOZOCZ, CJl10B60 Yecmu), - cKkalaja 20Jj106a 6 niamke.

Rudyard Kipling:

. The heated air and the heavy earth had driven the very dead upward for coolness' sake. —

Packanennwiii 6030yx U msavicenas 3emis oaxlice Mepmeeyoes 6bleHAJIU UCKANb I’lpOXJZa()bl.

. Then silence follows — the silence that is full of the night noises of a great city. — 4

Hacmynujla mutiuna. TumuHa, NOJIHAAl HOYHbLX 36YK0O6 001bUI020 zopoda.

O’ Henry:

Her soul peeped out once through her impassive face, hallowing it. — Ha mue ee oywa

NpOMENbKHRYJ1A CKBO3b HeNnooBuUICHbLE uepnibl ee iuya, odyxomeopue €co.

. Jud was a monologist by nature, whom Destiny, with customary blundering had set in a

profession wherein he was bereaved, for the greater portion of his time, of an audience. —

Iicao bvin cozoan npousHocumev Mmouonoeu, Ho eoneto Cyobbvbl emy 6vlnana maxas

npogeccus, 8 KOMopou oH ObLL TUULeH AYOUMOPULL.
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10. The machine sitting at that desk was no longer a man; it was a busy New York broker,
moved by buzzing wheels and uncoiling springs. — Yenosex cuoswuti 3a cmonom He Gbli
bonee uenogekom. Imo Obll 3aHAMOU HbIO-UOPKCKUL Maxiep — MAwuHd, KOmopyio
NPUBOOUNU 8 OBUIICEHUE WECTEPEHKU U NPYICUHDL.

4. Make a report on one of the following themes:
Zeugma and ways of translating it.

Semantics of elliptical sentences.

Play on words and ways of translating it.
Oxymorons in English and Russian literary works.

Jlumepamypa: [1 —p. 160 — 198; 2 — p. 191 — 246; 4 — p. 170 — 198; 7 — p. 63 — 66; 8 — p.
137 — 166; 18]

Tema 11. Belles-letters style of text.

1. Linguistic peculiarities of the belles-lettres FS.

2. Substyles of the belles-lettres FS: the language of poetry, or simply verse; emotive prose,
or the language of fiction; the language of drama.

3. Early forms of fiction.

4. Modern short fiction.

Boinonnumeo:
1. Provide the stylistic analysis of the following literary texts.
Dolph Heyliger’ by Washington Irving

No sooner was Dolph received into the doctor's family, than he was put in possession of the
lodging of his predecessor. It was a garret-room of a steep-roofed Dutch house, where the rain had
pattered on the shingles, and the lightning gleamed, and the wind piped through the crannies in
stormy weather; and where whole troops of hungry rats, like Don Cossacks, galloped about, in
defiance of traps and ratsbane.

He was soon up to his ears in medical studies, being employed, morning, noon, and night, in
rolling pills, filtering tinctures, or pounding the pestle and mortar in one corner of the laboratory;
while the doctor would take his seat in another corner, when he had nothing else to do, or expected
visitors, and arrayed in his morning-gown and velvet cap, would pore over the contents of some
folio volume. It is true, that the regular thumping of Dolph's pestle, or, perhaps, the drowsy buzzing
of the summer-flies, would now and then lull the little man into a slumber; but then his spectacles
were always wide awake, and studiously regarding the book.

There was another personage in the house, however, to whom Dolph was obliged to pay
allegiance. Though a bachelor, and a man of such great dignity and importance, the doctor was, like
many other wise men, subject to petticoat government. He was completely under the sway of his
housekeeper, — a spare, busy, fretting housewife, in a little, round, quilted German cap, with a huge
bunch of keys jingling at the girdle of an exceedingly long waist. Frau Use (or Frow llsy,* as it was
pronounced) had accompanied him in his various migrations from Germany to England, and from
England to the province; managing his establishment and himself too: ruling him, it is true, with a
gentle hand, but carrying a high hand with all the world beside.* How she had acquired such
ascendancy | do not pretend to say. People, it is true, did talk—but have not people been prone to
talk ever since the world began? Who can tell how women generally contrive to get the upper hand?
A husband, it is true, may now and then be master in his own house; but who ever knew a bachelor
that was not managed by his housekeeper?

Indeed, Frau llsy's power was not confined to the doctor's household. She was one of those
prying gossips who know every one's business better than they do themselves; and whose all-seeing
eyes, all-telling tongues, are terrors throughout a neighborhood.

Nothing of any moment transpired in the world of scandal of this little burgh, but it was
known to Frau llsy. She had her crew of cronies that were perpetually hurrying to her little parlor
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with some precious bit of news; nay, she would sometimes discuss a whole volume of secret
history, as she held the street-door ajar, and gossiped with one of these garrulous cronies in the very
teeth of a December blast.

Between the doctor and the housekeeper it may easily be supposed that Dolph had a busy
life of it. As Frau llsy kept the keys, and literally ruled the roast, it was starvation to offend her,
though he found the study of her temper more perplexing even than that of medicine. When not
busy in the laboratory, she kept him running hither and thither on her errands; and on Sundays he
was obliged to accompany her to and from church, and carry her Bible. Many a time has the poor
varlet stood shivering and blowing his fingers, or holding his frostbitten nose, in the church-yard,
while llsy and her cronies were huddled together, wagging their heads, and tearing some unlucky
character to pieces.

With all his advantages, however, Dolph made very slow progress in his art. This was no
fault of the doctor's certainly, for he took unwearied pains with the lad, keeping him close to the
pestle and mortar, or on the trot about town with phials and pill-boxes; and if he ever flagged in his
industry, which he was rather apt to do, the doctor would fly into a passion, and ask him if he ever
expected to learn his profession, unless he applied himself closer to the study. The fact is, he still
retained the fondness for sport and mischief that had marked his childhood; the habit, indeed, had
strengthened with his years, and gained force from being thwarted and constrained. He daily grew
more and more untractable, and lost favor in the eyes, both of the doctor and the housekeeper.

In the meantime the doctor went on, waxing wealthy and renowned. He was famous for his
skill in managing cases not laid down in the books. He had cured several old women and young
girls of witchcraft, — a terrible complaint, and nearly as prevalent in the province in those days as
hydrophobia is at present. He had even restored one strapping country-girl to perfect health, who
had gone so far as to vomit crooked pins and needles; which is considered a desperate stage of the
malady. It was whispered, also, that he was possessed of the art of preparing love-powders; and
many applications had he in consequence from love-sick patients of both sexes. But all these cases
formed the mysterious part of his practice, in which, according to the cant phrase, "secrecy and
honor might be depended on." Dolph, therefore, was obliged to turn out of the study whenever.

The Unicorn in the Garden by JAMES THURBER

Once upon a sunny morning a man who sat in a breakfast nook looked up from his
scrambled eggs to see a white unicorn with a gold horn quietly cropping the roses in the garden.
The man went up to the bedroom where his wife was still asleep and woke her. "There's a unicorn
in the garden,” he said. "Eating roses." She opened one unfriendly eye and looked at him. "The
unicorn is a mythical beast," she said, and turned her back on him. The man walked slowly
downstairs and out into the garden. The unicorn was still there; he was now browsing among the
tulips. "Here, unicorn,” said the man, and he pulled up a lily and gave it to him. The unicorn ate it
gravely. With a high heart, because there was a unicorn in his garden, the man went upstairs and
roused his wife again. "The unicorn,” he said, "ate a lily." His wife sat up in bed and looked at him,
coldly. "You are a booby," she said, "and | am going to have you put in the booby-hatch.” The man,
who had never liked the words "booby" and "booby-hatch,” and who liked them even less on a
shining morning when there was a unicorn in the garden, thought for a moment. "We'll see about
that," he said. He walked over to the door. "He has a golden horn in the middle of his forehead,” he
told her. Then he went back to the garden to watch the unicorn; but the unicorn had gone away. The
man sat down among the roses and went to sleep.

As soon as the husband had gone out of the house, the wife got up and dressed as fast as she
could. She was very excited and there was a gloat in her eye. She telephoned the police and she
telephoned a psychiatrist; she told them to hurry to her house and bring a strait-jacket. When the
police and the psychiatrist arrived they sat down in chairs and looked at her, with great interest.
"My husband," she said, "saw a unicorn this morning." The police looked at the psychiatrist and the
psychiatrist looked at the police. "He told me it ate a lily," she said. The psychiatrist looked at the
police and the police looked at the psychiatrist. "He told me it had a golden horn in the middle of its
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forehead," she said. At a solemn signal from the psychiatrist, the police leaped from their chairs and
seized the wife. They had a hard time subduing her, for she put up a terrific struggle but they finally
subdued her. Just as they got her into the strait-jacket, the husband came back into the house.

"Did you tell your wife you saw a unicorn?" asked the police” Of course not,” said the
husband.” The unicorn is a mythical beast." "That's all | wanted to know," said the psychiatrist.
"Take her away. I'm sorry, sir, but your wife is as crazy as a jay bird." Sc they took her away,
cursing and screaming, and shut her up in an institution. The husband lived happily ever after.

Jlumepamypa: [5 — 86 — 98; 6 — 39 — 50; 19]

Tema 12. Publicistic style and its varieties.
1. The main peculiarities of publicistic style.
2. Relations to other style.

3. Subdivisions of style, their typical features.
4. Essay

Boinonnumeo:

1. Analyse the abstracts of the speeches. What makes them effective?
Winston Churchill, “We Shall Fight on the Beaches” June 4, 1940; House of Commons, London

| have, myself, full confidence that if all do their duty, if nothing is neglected, and if the best
arrangements are made, as they are being made, we shall prove ourselves once again able to defend
our Island home, to ride out the storm of war, and to outlive the menace of tyranny, if necessary for
years, if necessary alone. At any rate, that is what we are going to try to do. That is the resolve of
His Majesty’s Government-every man of them. That is the will of Parliament and the nation. The
British Empire and the French Republic, linked together in their cause and in their need, will defend
to the death their native soil, aiding each other like good comrades to the utmost of their strength.
Even though large tracts of Europe and many old and famous States have fallen or may fall into the
grip of the Gestapo and all the odious apparatus of Nazi rule, we shall not flag or fail. We shall go
on to the end, we shall fight in France, we shall fight on the seas and oceans, we shall fight with
growing confidence and growing strength in the air, we shall defend our Island, whatever the cost
may be, we shall fight on the beaches, we shall fight on the landing grounds, we shall fight in the
fields and in the streets, we shall fight in the hills; we shall never surrender, and even if, which I do
not for a moment believe, this Island or a large part of it were subjugated and starving, then our
Empire beyond the seas, armed and guarded by the British Fleet, would carry on the struggle, until,
in God’s good time, the New World, with all its power and might, steps forth to the rescue and the
liberation of the old.

Martin Luther King Jr., “I Have a Dream ”"August 28, 1963; Washington, D.C.

| have a dream that one day down in Alabama, with its vicious racists, with its governor
having his lips dripping with the words of interposition and nullification — one day right there in
Alabama little black boys and black girls will be able to join hands with little white boys and white
girls as sisters and brothers.

| have a dream today.

| have a dream that one day every valley shall be exalted, and every hill and mountain shall
be made low, the rough places will be made plain, and the crooked places will be made straight, and
the glory of the Lord shall be revealed and all flesh shall see it together.

This is our hope. This is the faith that | go back to the South with. With this faith we will be
able to hew out of the mountain of despair a stone of hope. With this faith we will be able to
transform the jangling discords of our nation into a beautiful symphony of brotherhood. With this
faith we will be able to work together, to pray together, to struggle together, to go to jail together, to
stand up for freedom together, knowing that we will be free one day.
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This will be the day, this will be the day when all of God’s children will be able to sing
with new meaning “My country ’tis of thee, sweet land of liberty, of thee I sing. Land where my
father’s died, land of the Pilgrim’s pride, from every mountainside, let freedom ring!”

John F. Kennedy, “Inauguration Address” January 20, 1961; Washington, D.C.

Can we forge against these enemies a grand and global alliance, North and South, East and
West, that can assure a more fruitful life for all mankind? Will you join in that historic effort?

In the long history of the world, only a few generations have been granted the role of
defending freedom in its hour of maximum danger. | do not shrink from this responsibility — 1
welcome it. 1 do not believe that any of us would exchange places with any other people or any
other generation. The energy, the faith, the devotion which we bring to this endeavor will light our
country and all who serve it — and the glow from that fire can truly light the world.

And so, my fellow Americans: ask not what your country can do for you — ask what you
can do for your country.

My fellow citizens of the world: ask not what America will do for you, but what together we
can do for the freedom of man.

2. Write the essay on one of the theme:
Hard work or talent
Sport - useful or not?
City&Country
Graffity: form of expressing or vandalism?
Travelling
Russian (Ukrainian, American) food

Jlumepamypa: [6 — p. 30 — 65; 9 — p. 103 — 207; 20]

Tema 13. Newspaper style and its linguistic peculiarities.
1. Linguistic peculiarities and features of newspaper functional style.
2. Substyles of newspaper FS:
a) language of brief news items and communiqués;
b) language of press reports (parliamentary, of court proceedings, etc.);
c) articles purely informational in character;
d) advertisements and announcements.
3. Newspaper headlines. Types of headlines, their special features.

Buvinonnume.

1. Analyse the vocabulary and syntax of the articles:

Powerful Snowstorm to Hit Moscow on Tuesday, The Moscow Times

Maxim Stulov / Vedomosti

A powerful storm will strike central Russia on Tuesday and will cover Moscow in heavy
snowfall.

Roman Vilfand, director of the Hydrometeorological Center of Russia, told the Interfax
news agency: “Around midday on Tuesday we predict a sudden change in weather conditions. The
eastern fringe of a powerful cyclone is moving toward Moscow. Atmospheric pressure will
plummet. The air temperature will rise by more than 10 degrees Celsius — from between -15 and -
17t0-5.

Vilfand said the snowstorm would begin after midday and peak after 3 p.m before calming
by morning on Wednesday. Wind speed will hit 15-20 meters per second and snowdrifts and ice
will complicate transport in Moscow, he said.

“More snow will fall than in the entire preceding period,” he added.
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Temperatures in Moscow and central Russia will drop back to -15 degrees Celsius or colder
by the end of the week.

The storm follows an outlandishly warm start to the Russian winter, with temperatures in the
capital dropping below zero only in late December.

No Russian Airlines on List of World's Safest, The Moscow Times

Sergei Porter / Vedomosti

Not a single Russian airline has made it into the annual ranking of the world's 20 leading
airlines in terms of passenger safety, compiled by the independent aviation website Airlineratings.

The ranking compares 407 air carriers, taking into account a range of factors including the
safety and comfort of flights, incident records of air carriers and aircraft fleet condition.

The list is topped for the third year by the Australian Qantas Airways. Among the other
airlines included in the top 20 are American Airlines and United Airlines from the U.S., the UAE's
Emirates and Etihad Airways and the Japanese All Nippon Airways and Japan Airlines.

Russian air carriers Aeroflot, Rossiya, Ural Airlines, Donavia and Orenburg Airlines were
given top marks for safety but received low scores for comfort, the Kommersant newspaper
reported Monday.

Jlumepamypa: [9 — p. 185 — 207; 18]

Tema 14. Scientific and official styles, their peculiarities.

1. The scientific functional style, its main peculiarities.

2. Peculiarities of the style of official documents in modern English

3. The substyles of official functional style: the language of diplomatic documents; the
language of business documents; the language style of legal documents; the language
style of military documents.

4. The aim of communication of both styles.

. Peculiarities of using vocabulary (clishe, terms and set expressions) and syntax in the

scientific and official functional styles.

ol

Buvinonnume.

1. Do you know what a snowflake consists of and how the snowfall occurs? Could you give
a scientific explanation to this phenomenon? Try to do it.

2. Read the article and check your guesses.

A snowfall consists of myriads of minute ice crystals that fall to the ground in the form of
frozen precipitation. The formation of snow begins with these ice crystals in the subfreezing strata
of the middle and upper atmosphere when there is an adequate supply of moisture present. At the
core of every ice crystal is a minuscule nucleus, a solid particle of matter around which moisture
condenses and freezes. Lig- uid water 4 droplets floating in the supercooled atmosphere and free ice
crystals cannot coexist within the same cloud, since the vapor pres- sure of ice is less than that of
water. This enables the ice crystals to rob the liquid droplets of their moisture and grow
continuously. The proc- ess can be very rapid, quickly creating sizable ice crystals, some of which
adhere to each other to create a cluster of ice crystals or a snow- flake. Simple flakes possess a
variety of beautiful forms, usually hex- agonal, though the symmetrical shapes reproduced in most
microscope photography of snowflakes are not usually found in actual snowfalls. Typically,
snowflakes in actual snowfalls consist of broken fragments and clusters of adhering ice crystals.

For a snowfall to continue once it starts, there must be a con- stant inflow of moisture to
supply the nuclei. This moisture is supplied by the passage of an airstream over a water surface and
its subsequent lifting to higher regions of the atmosphere. The Pacific Ocean is the source of
moisture for most snowfalls west of the Rocky Mountains, while the Gulf of Mexico and the
Atlantic Ocean feed water vapor into the air currents over the central and eastern sections of the
United States. Other geographical features also can be the source of moisture for some snowstorms.
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For example, areas adjacent to the Great Lakes experience their own unique lake-effect storms,
employing a variation of the process on a local scale. In addition, mountainous sections or rising
terrain can initiate snowfalls by the geographical lifting of a moist airstream.

1. What is communicative function of this text?
2. Scientific writing is characterized by a number of structures. What do you think they are?
3. Answer the questions below and find an example for each case in the text above.
a) Which tense would scientists use when describing things that are always true?
b) Which verb from is particularly useful when scientists want to focus on what is done
rather than who is doing it?
¢) Which verb forms are particularly useful when the scientist is discussing his or her
conclusions and wants to make it clear that the results are not yet established as fact?
d) Which structures are particularly useful when scientists want to talk about what
happens or would happen under various conditions?

Jlumepamypa: [9 —p. 31 —102; 6 — p. 10 — 20]

Tema 15. The stylistic analysis of a text.

1. The essence of stylistic analysis.

2. The stylistic analysis of literary text.

3. The stylistic analysis of newspaper article.
4. The stylistic analysis of publicistic text.

5. The stylistic analysis of official document.
6. The stylistic analysis of scientific text.

Boinonnumeo:

1. Make the stylistic analysis of the text literary, scientific, publicistic, newspaper, official

styles following the recommendations given below (the texts of the styles chosen by the

student)
RECOMMENDATIONS FOR
THE STYLISTIC ANALYSIS OF A TEXT

The stylistic analysis of a text is based on the theoretical knowledge of the available stylistic
resources and is aimed at unfolding the author’s message through bringing out the implicit
information created by such means as the choice of vocabulary, the use of stylistic devices of
different language levels, the peculiarities of the presentation of characters and events.

It must be borne in mind that there are no hard and fast rules about text interpretation but the
following recommendations and logical steps can be helpful to the students.

The stylistic analysis consists of two stages: the analysis of a text and the synthesis of the
main idea (message) of the text.

The first stage, in its turn is subdivided into several successive procedures.

Firstly, the student is supposed to speak on some aspects of the writer’s creative activities,
mention his most important books and outline the peculiarities of the writer’s outlook. The
necessary information can be obtained from the course of English and American literature. Besides,
some relevant facts can be found in the preface to the book or the commentary at the end of it.
However, the student is should not go into a detailed analysis of the writer’s creative concepts, in
order not to make his answer too long, but concentrate more on the linguistic aspects of the text.

After this the text should be divided (in accordance with its contents) into a few logical
parts. The interrelation between different components of a literary text is called composition. The
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four structural components of the composition are exposition, complication, climax and
denouement.

Exposition contains a short presentation of time, place and characters of the story. It is
usually to be found at the beginning of the story, but may also be interwoven in the narrative by
means of flashbacks, so that the reader gradually comes to know the characters and events leading
up to the present situation. The particular time and physical location of the story form the setting.
Such details as the time of the year, certain parts of the landscape, the weather, colours, sounds or
other seemingly uninteresting details may be of great importance. The setting can have various
functions in a given story: 1) it can provide a realistic background, 2) it can evoke the necessary
atmosphere, 3) it can help describe the characters indirectly.

Complication is a separate incident helping to unfold the action, and might involve thoughts
and feelings as well.

Climax is the decisive moment on which the fate of the characters and the final action
depend. It is the point at which the forces in the conflict reach the highest intensity.

Denouement means “the untying of a knot” which is precisely what happens in this phase.
Not all stories have a denouement. Some stories end right after the climax, leaving it up to the
reader to judge what will be the outcome of the conflict.

Thus, the above mentioned parts are not always found in the text, which can be
homogeneous in its structure. If this is the case, the student should mention it.

Sometimes a plot follows the chronological order of events. At other times there are jumps
back and forth in time (flashbacks and foreshadowing).

The next stage is the analysis of the general character of the text, i.e. the way of presenting
characters and events.

The author’s choice of characters, events, situations, details and his choice of words is by no
means accidental. Whatever leads us to enter the author’s attitude to his subject matter is called
tone. Like the tone of voice the tone of a story may communicate amusement, anger, affection,
sorrow, contempt etc.

Type of narrative and narrator: It is important to distinguish between the author, the person
who wrote the story, and the narrator, the person or voice telling the story. The author may select a
first-person narrative (subjectivized), when one of the characters tells of things that only he or she
saw and felt. In a third-person narrative (objectivized) the omniscient author moves in and out of
peoples thoughts and comments freely on what the characters think, say and do.

The choice of the point of view: The way a story is presented is a key element in fictional
structure. This involves both the angle of vision, the point from which the peole, events and other
details are viewed, and also the words of the story. The view aspect is called the focus or point of
view.

* It may be the narrator’s point of view, which is embodied in a narrator-focalizer. It is
called external focalization, also known as unlimited (non-concentrated) narrative perspective.

* The character’s point of view takes the form of a character-focalizer (chief character or
onlooker). It is called internal focalization (or: limited/ concentrated narrative perspective).

Most often we deal with the combination of the two types (especially in the 3-d person
narratives), when the narrator’s external (unlimited) point of view shifts to the internal character-
focalizer’s limited positions.

Form of presentation (or the combination of forms). In general any work of fiction consists
of relatively independent elements — narration, description, dialogue, interior monologue,
digressions, etc.

The plane of the author/ narrator is represented by narration, description, digressions.

Narration is dynamic, it gives a continuous account of events.

Description is static, it is a verbal portraiture of an object, person or scene. It may be
detailed and direct or impressionistic, giving few but striking details.

Digression consists of an insertion of material that has no immediate relation to the theme or
action. It may be lyrical, philosophical or critical.
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The character’s plane is represented by different forms of direct speech (inner and outer).
Through the dialogue the characters are better portrayed, it also brings the action nearer to the
reader, makes it seem more swift and more intense. Interior monologue renders the thoughts and
feelings of a character.

Represented (reported, non-personal direct) speech — a contaminated form, combining the
features of both direct and indirect speech. It can be outer (pronounced) — actual words uttered by a
character and inner (non-uttered) — conveys a character’s thoughts.

Characters and type of characterization:

The description of the different aspects (physical, moral, social) of a character is known as
characterization. When the author describes the character himself or makes another do it, it is direct
characterization. When the author shows the character in action, and lets the reader judge for
himself/ herself the author uses the indirect method of characterization.

Characters are called round if they are complex and develop or change in the course of the
story. Flat characters are usually one-sided, constructed round a single trait; if two characters have
distinctly opposing features, one serves as a foil to the other, and the contrast between them
becomes more apparent.

Round and flat characters have different functions in the conflict of the story. The conflict
may be external, i.e. between human beings or between man and the environment (individual
against nature, individual against the established order/values in the society). The internal conflict
takes place in the mind, here the character is torn between opposing features of his personality.

The next step of analysis is the characterization of stylistically coloured elements (EM and
SDs) of each compositional part, taking into account the following aspects.

1. Phonetic level. The student is expected to point out such devices as alliteration,
assonance, onomatopoeia and to show what stylistic effects they create, how they help to unfold the
author’s message, what additional information they give the reader about the personage’s traits of
character and the author’s attitude to them.

2. Phono-graphical level. Attention should be paid here to graphons, changes in the spelling
of words, peculiarities of the print, macro- and microsegmentation of the text.

3. Lexical peculiarities. The student should:

— characterize the vocabulary of the extract from the stylistic viewpoint, specify its stylistic
colouring (neutral, literary, colloquial);

— analyze specific word-groups, if any, and comment on their specific connotative power
(terms, archaisms, dialectisms, poetic words) and their importance for the expression of the author’s
message and the reader’s understanding of the setting and the character’s background, emotional
state, etc.;

— look for key-words or key-phrases which are recurrent in the text and which help to
develop the plot and the theme of the literary work;

— observe the character of vocabulary and syntactical constructions used in dialogues and
monologues and draw conclusions about the people who speak;

— look for groups of words with common connotation (negative, positive, lyrical, ironical)
and words which become contextual synonyms or antonyms in the text under analysis.

4. Syntactic peculiarities. Here attention should be paid to the length and complexity of the
sentences, the types of syntactic structures (characteristic of oral and written speech), the use of
specific syntactic devices, i.e. repetitions, parallel constructions, inversion, break, etc. Besides,
mention should be made of the types of connection between the parts of a complex sentence —
asyndetic or syndetic, pointing out the relevant stylistic effects.

5. Semasiological peculiarities. One should comment on the implications of such devices as
metaphors, metonymies, puns, irony, hyperboles, oxymorons, understatements, antithesis, climax,
litotes, periphrasis.

In the process of the text analysis the student should not break the tropes and stylistic
devices into the above-mentioned groups, but just comment on the stylistically marked elements as
they occur in the text.
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E.g. In the first part of the text — the exposition — the author uses a number of SDs to better
describe the atmosphere of .... a metaphor (example), which shows the reader that ..., a few
parallel constructions (examples) which emphasize the fact that ..., a number of epithets (examples)
which show the author’s attitude to the characters, etc.

After that the student should sum up his observations as to the author’s stylistic inventory
and highlight the main features which characterize the author’s style.

At the end of the analysis the student formulates the unifying general idea about life that
the story reveals, what the author wanted to convey in this story (extract) — i.e. the message of the
text. The formulation of the message should be based on the above-mentioned linguistic
peculiarities of the text. The message depends on the writer’s outlook, and the reader may either
share it or not.

While formulating the message, the student should not retell the contents of the extract once
more, but concentrate on revealing the moral and philosophical aspect of the text.

E.g.: Keeping in mind the linguistic peculiarities of the text, we can formulate the message
of the story. It lies in telling the reader that in our ordered and organized world one sometimes feels
the need for a change. And when an opportunity crops up to get away from it, it only for a few days,
you shouldn’t hesitate to follow this call. Away from crowds and products of civilization you will
find peace and become closer to Nature — after all, we have never stopped being part of it (Eleanor
Farjeon “Anthony in Blue Alsatia”).

Passing from one part of the text to another, the student can make use of the following
linking phrases to make their answer logical and coherent:

Speaking about the author we can say that ...;

The analyzed extract of the text is from the book entitled ...,

1t describes/ depicts/ presents...;

I'’ve just read an extract from the book by .. entitled...;

The text from the book ... which I've just read is about ..;

The extract under analysis is about ..;

The composition of the extract is as follows ...,

From the point of view of its composition it falls into the following parts;

As far as the type of narration is concerned...;

As to the expressive peculiarities of the vocabulary we can point out ...,

In order to unfold the message, the author uses the following stylistic devices..;

On the whole the author’s style is characterized by ...;

From the above-mentioned stylistic peculiarities of the text we can say that the author’s
message is ....
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7.2 3AJAHUSA 1J151 KOHTPOJIBHBIX PABOT

KonTtponbHas paboTa BBITIONHSAETCS CTyACHTaAMHU 3a04HO# ¢opMmbl 00ydenus. Jloxman u
CTHJIMCTUYECCKUI aHaIN3 TEKCTa CIEAYET BBIMOIHATh Ha JucTax (opmara A-4. I'moccapuii MOXKHO
0hOpMHTH B JIFOOOH yIO0OHOM 1 ynTabenpbHOU popme.

O6bem mokmana — 10 — 15 crpanun. O6beM npe3eHTaruu — 10 15 ciaiigos. Bpems moxmnana
— 5-7 munyrt. [Ipe3enTamnus npegocrasisercs kak aemonctpauus Power Point (pacmupenue .pps
WIH PPSX).

BeicTymuieHne NOpOMCXOAUT HAa CEMHHAPCKUX 3aHATHUSIX 10 JAHHOW JIMCLMILIMHE.
CemuHapckoe 3aHATHE, MTPEAIIECTBYIONIECE IK3aMEHY, SIBJISETCS MOCICIHUM JIJIsl BHICTYTICHUM.

JUis  BBINOJMHEHWS 33JaHUsg HEOoOXOIUMO H3Y4YHTh JIUTepaTypy IO Teme, IIJIaH
CTUJIMCTUYECKOTO aHajiM3a TEKCTa, OBJIAJIETh TEPMHUHOJOTUEH, CTHIMCTUYECKUMH TMOHSATUSIMH.
N3noxeHne A0KHO OTIMYAThCS KOMIIO3UIMOHHON YE€TKOCTBIO, IOTHYHOCTBIO, TPAMOTHOCTBIO.

1. Make a report and a presentation on one of the following themes.
Stylistic functions of phraseology.
Stylistic peculiarities of diplomatic documents.
Stylistic peculiarities of the English and Russian/Ukrainian publicistic style.
Metaphors in the newspaper style.
The stylistic role of jargonisms in the newspaper style.
Stylistics and speech culture.
Archaisms in the works of modern Russian authors.
The stylistic role of colour adjectives in poems.
Jargonisms in modern world literature.
The style of English and Russian/Ukrainian advertisements.
Author’s metaphors and authors neologisms.
The use of graphical means in advertisements.
Author’s epithets.
The culture basis of metaphor.
The problem of functional styles in English and Russian Stylistics.
The problem of the English tropes translation.
2. Complete the stylistic glossary, which includes at least 40 terms and notions.
3. Provide the stylistic analysis of the literary texts (prose, poem, article, speech, essay)

28



7.3 BOITPOCBHI K 9K3AMEHY

The subject of stylistics and its place in the system of related disciplines.

The main stylistic notions: style, norm, form.

The main stylistic notions: text, context.

The main stylistic notions: speech, writing.

The main stylistic notions: expressive means of language.

The main stylistic notions: stylistic devices.

The main stylistic notions: image.

The style of official documents. The style of scientific prose.

The newspaper style. The publicistic style.

10. The belletristic style. The language of emotive prose.

11. The styles of drama and poetry.

12. The literary colloquial style and informal colloquial style.

13. Special colloquial English.

14. Neutral words and common literary words.

15. Special literary vocabulary: terms, poetic words, archaic words.

16. Special literary vocabulary: barbarisms, foreignisms, neologisms.

17. Common colloquial vocabulary.

18. Special colloquial vocabulary: slang, jargonisms.

19. Special colloquial vocabulary: professionalisms, dialectal words, vulgar words.

20. Set expressions.

21. Stylistic transposition of nouns. Stylistic use of the articles.

22. Stylistic transposition of pronouns and adjectives.

23. Stylistic transposition of verbs.

24. Instrumentation means: alliteration, assonance, onomatopoeia.

25. Versification means: rhyme, rhythm.

26. Graphic means: punctuation.

27. Graphic means: orthography, type, text segmentation.

28. Figures of quantity: hyperbole, meiosis, litotes.

29. Figures of quality: metonymy, synecdoche.

30. Figures of quality: periphrasis, euphemism.

31. Figures of quality: metaphor.

32. Figures of quality: antonomasia, personification.

33. Figures of quality: allegory, epithet.

34. Figures of quality: irony.

35. Figures of identity: simile.

36. Stylistic use of synonyms.

37. Figures of contrast: oxymoron.

38. Figures of contrast: antithesis.

39. Figures of inequality: climax and anticlimax.

40. Figures of inequality: zeugma and pun.

41. Sentence model reduction: ellipsis and aposiopesis.

42. Sentence model reduction: nominative sentences and asyndeton.

43. Sentence model extension: repetition and enumeration.

44. Sentence model extension: tautology and polysyndeton.

45. Sentence model extension: "it is /was/he, who...", sentence structures with the emphatic verb
"to do", parenthetic sentences .

46. Stylistic inversion.

47. Detachment of sentence parts.

48. Parallel constructions.

49. Rhetoric questions and other variants of syntactic transposition.

50. Disruption of syntactic models: parceling.

CoNoA~WNE
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8. METOJbl OBYUEHUSA

[Tpu uzyyennu nucuuIuInHbl «CTUIMCTUKAY UCTIOIB3YEM CIEAYIOIINE METOIbI:

Becena — pmanormyeckuii Meron OOy4YeHHs, MPU KOTOPOM IMEAAror MyTeM IOCTaHOBKU
CUCTEMbl BOIPOCOB MOJBOAMT Y4YallMXCSl K MOHUMAHUIO HOBOTO MaTepuaia WIW IpOBepseT
YCBOEHUE UMH YK€ U3yUEHHOTO.

B 3aBucumoctu OT 3a7ay, KOTOpbIE CTaBUT MeAaror B Ipolecce o0ydeHus, colep>KaHus
yue0HOro MaTepHualia, ypoBHSI TBOPUECKOM MO3HABATEIHLHOM JICATEIHLHOCTH yUaIuxcs, MecTa becen
B JTUIAKTHYECKOM IIPOLIECCE BBIACNSAIOT Pa3IHYHbIE MX BUJABI: BBOJHBIC, WJIM BCTYIUTEIBHBIE;
OecenbI-COOOIICHNST HOBBIX 3HAHUU (COKpATHYECKHE, 3BPUCTUYECKHEC); CHHTE3UPYIOUIUE, WU
3aKpeIUISIONIIe; KOHTPOJIbHO-KOPPEKIIMOHHBIE.

Jlekuuss — MOHOJIOTHYECKHH CIMOCO0 H3IOKEHUss 00beMHOro marepuasia. OT Apyrux
CJIIOBECHBIX METOJOB H3JIOKEHUSl MaTepualia OTJIH4YaeTcss 0ojiee CTPOroil CTPYKTypoil, oOummem
coob1maeMoit HH(OpPMAIIUY, JIOTUKOW H3JI0KEHHS MaTepuasa, CHCTEMHBIM XapaKTepOM OCBEIICHUS
3HaHW.

YueOHass OMCKyCCHSl KaK METOJ OOYYCHHsI OCHOBBIBACTCS Ha OOMEHE B3IUIAAaMHU TIO
omnpezeneHHoM npobaeme. [Ipudyem 3Tu B3Il OTPAXKAIOT UM COOCTBEHHBIE MHEHUSI YUaCTHUKOB
JTUCKYCCHH, WM ONMUPAIOTCS HA MHEHUS APYruX JUI. [naBHass QyHKOHS YIeOHOW TUCKYCCHU —
CTUMYJIMPOBAHUE T[I0O3HABaTeNbHOro uHTepeca. C MOMOIIBIO JUCKYCCUM €€ YYaCTHUKHU
MpuoOpETaIOT HOBBIC 3HAHUSI, YKPEIUISIOTCS B COOCTBEHHOM MHEHUH, Y4aTrcsi OTCTauBaTh CBOIO
MO3UIUIO, CUUTATHCS C B3I IaMH JIPYTHX.

Padora ¢ kHuroii (yueOHHMKOM) TaKXKe SIBISCTCS OIHUM M3 BAXKHEUIIMX CIIOBECHBIX
METOJI0OB OOyueHus. ['aBHOE JOCTOMHCTBO JAHHOTO METOJla — BO3MOXKHOCTH MJIs CTyJEHTa B
JOCTYITHOM JUUII HEro TeMIle W B YAOOHOE BpeMs MHOTOKPAaTHO oOpamarbCsi K ydeOHOU
unpopmanuu. Ilpu wu3yueHun naucuurUIMHbBl «CTUIUCTHKA» UCHOIB3YEM psAl MPUEMOB
CaMOCTOSITENIbHON PabOThI C MEYaTHBIMU UCTOYHUKAMHU:

® KOHCHIEKTHPOBAaHUE — KpaTKas 3allliCh, KPATKOE U3TI0KEHUE COJEPIKAHUS MPOUYUTAHHOTO.

e TE3UpPOBAHWE —  Kparkoe M3JO0KEHHE OCHOBHBIX HJAEH B  ONpPEIEICHHON

[IOCJIEZI0BATEIBHOCTH;

e pedepupoBanue — 0030p psAga UCTOYHUKOB IO TeMe C COOCTBEHHOW OIICHKOM HX

coziep>kanusi U GoOpMblI;

® COCTaBJICHHE TUJIaHa TEKCTa — pa30MBKAa TEKCTa HA YaCTHU M O3arjiaBIMBaHHUE KaXKIOM U3

HUX;

® [[UTUPOBAHUE — JIOCIIOBHASI BBIJIEPKKA U3 TEKCTA.

IIpakTH4eckne MeTOAbI 00YYeHHMsSI OCHOBAHbI HA MTPAKTUYECKON E€ATEIbHOCTH CTYIEHTOB.
Wx rnaBHOE Ha3HaUYeHHE — (POPMHUPOBAHKE MPAKTHUECKUX YMEHUN U HABBHIKOB

[IpakTuueckre paboOThl HOCAT OOOOMIAIOIIMI XapakTep, MPOBOIATCS IOCIe H3YyUeHUs
KPYIHBIX pa3/eioB, TEM.
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9. KPUTEPUU OLIEHUBAHUS 3HAHUM CTYJIEHTOB

Ornenka

XapaKTCpI/ICTI/IKa SHaHWA NIPEAMETA U OTBETOB

OTJIMYHO

CTYACHT TJIyOOKO M MPOYHO YCBOWJI NPOTPAaMMHBIA MaTephall, yMeeT
TECHO YBSI3bIBaTh TEOPUIO C MPAKTHKOH, MCIIOJIB3YET B OTBETE MaTepuall
MOHOTpaUYECKOl TUTEPATYPHI;

U3JI0KEHWE MaTepuaia OTJIMYAETCS IOCIEA0BATENbHOCTBIO, JIOTHKON
U3JI0KEHUS, JIETKO BOCIIPUHUMAECTCS ayAUTOPHUEH;

Py OTBETE HA BOIPOCHI CTYICHT JEMOHCTPHUPYET IIyOMHY BIaJCHHUS
IPE/ICTaBICHHBIM S3BIKOBBIM MaTEpPHAIIOM;

OTBeTHl  (DOPMYIHPYIOTCS  apryMEHTHPOBAaHHO,  OOOCHOBBIBACTCS
COOCTBEHHAs MO3UIUS B TPOOJIEMHBIX CUTYAIIHSIX;

CTYIEHT  JEMOHCTPHPYET  3aUeTHBI  YPOBEHb  TEOPETUYECKON
OCBEJJOMJICHHOCTH 10 MaTepuaily JeKIHUd M CeMHHapOB M BIAJCET
COOTBETCTBYIOLIMM YPOBHEM SI3BIKOBOW ITOATOTOBKM B  IpOIEcCe
COOOIICHNUS JIMHTBOCTHIIMCTUYECKON MH(POPMAITUH.

XOpOIIIO

CTYJIEHT TBEPJO 3HAET MaTepuaj, IpaMOTHO U IO CYLIECTBY U3JIaraeT €ro,
HE JIONYCKasl CYIIECTBEHHBIX HETOYHOCTEW B OTBETE Ha BOIPOC WIIU
BBITIOJTHEHUH 3aJJaHMi;

MPaBWIbHO TMPUMEHSAET TEOPETUUYECKUE TOJIOKEHUS TMpPU PELUICHUU
MIPaKTUYECKUX BOIPOCOB M 3ajad, BJIaJeeT HEOOXOAMMBbIMA HAaBBIKAMH U
MIPUEMaMU UX BBITTOJTHEHUS.

YAOBJICTBOP
HUTCIBHO

CTYJEHT UMEET 3HaHMs TOJIBKO OCHOBHOI'O MaTepuaja, HO HE YCBOWII €TI0
JeTajed, JOIyCcKaeT HETOYHOCTH, JEMOHCTPUPYET HEAOCTAaTOYHO
paBUIbHBIE (POPMYITUPOBKH;

HapylIeHUs  JIOTUYECKOM  IOCIEJOBATEIBHOCTH B H3JIO)KEHUU
IIPOrPaMMHOI0 MaTepHaIIa;

UCHBITHIBACT 3aTPYAHEHUS IPU BHIIOJHEHUHU MPAKTUYECKUX padoT.

HEYJIOBJICTB
OPHTENIEHO

CTYIEHT IOBEpPXHOCTHO  TEpedaeT  cojepkaHue  Ipoliembl, He
JEMOHCTPUPYET YMEHHE BBLAEIIATH [NIABHOE, CYLIECTBEHHOE;
U3JI0KEHUE MaTepuala KpaTKoe, HErITyOOKoe, He JEMOHCTPUPYET 3a4€THBIN
YPOBEHb TEOPETHUYECKOM OCBEJOMJIEHHOCTH [0 MaTepHaly JeKIMA MU
CEMHHApPOB M MNPOQPECCHOHAIBLHOTO BIAJCHUS] MHOCTPAHHBIM SI3BIKOM B
HpoLecce COOOIIEHUS! TMHTBOCTHINCTUYECKON HH(POPMALIUHL.
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11.

12.
13.

14.

15.

16.

17.

10. METOJAUYECKOE OBECIIEYEHHUE,
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384 c.
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3-e uza. — M. : ®aunTa, 2008. — 71 c.
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2006. — 224c.
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1999. - 118 c.

Kupr W.JIL.  OcHOBBI  CTWJIHMCTHKH:  Y4€OHO-METOAMYECKOE  I1ocodme  JuIs
CaMOCTOSITEIbHON pPaboThI cTyneHTOB. — Kanck, 2011. — 74 c.

Kyxapenko B.A. TIIpakTukyM 3 CTWIICTHKM aHDIKWCHbKOl MoBH: [lipydyHUK. —
Binuwnis.«Hosa kauray, 2000 — 160 c.

Mopoxoscknii A.H. u np. CtrimmcTuka aHrimiickoro sizbika. Kues: Buma mk., 1984.
247 c.

Pasunknna H.M. TIpakTUKYM O CTUJIMCTUKE AHTJIMHMCKOTO M PYCCKOIO SI3BIKOB. — M.:
Bricmias mkoia, 2006. — 336¢.

Ckpeodues O.M. OCHOBBI CTHIINCTUKN QHIVIMMCKOIO sI3bIKa: YYEOHUK JUIT HHCTUTYTOB
1 (haKyIbTETOB MHOCTPAHHBIX A3bIKOB. M., 2003. — 221 c.

JlonosHUTENbHAS TUTEpATypa

Bunokyp I'.0. O s3pIke XVI0XKECTBEHHOH JuTepaTypsl. — M.: Breicmias mkomna, 1991. —
448 c.
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1980. — 272c.

Trappes-Lomax, Hugh Discourse analysis : in The Handbook of Applied Linquistics /
ed. by A. Davies & C. Elder. — Oxford: Blackwell, 2004. P. 133-1509.

De Beaugrande, R., Dressler, W. U. Introduction to text linguistics / Robert-Alain De
Beaugrande, Wolfgang Ulrich Dressler. — London, New York : Longman, 1981.
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