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1. IOACHUTEJIBHASA 3AITUCKA
JucuumnuHa «/HTepnperanus XyJI0KECTBEHHOTO TEKCTa» SBIISIETCS BapUaTUBHOM 4YacThbIO
mucuutuina OOIT T'OC BO (ypoBens 0akanaBpuaTa) U agpecoBaHa cryaeHtam 4 xypca (VII — VIII
cemecTpel) HampasiieHus: noarotoBku «JIunrsucrukay I'OVK JIHP «Jlyranckas rocynapcTBeHHas
aKajzieMusi KyJabTypbl U MCKycCTB MMeHHM M. MarycoBckoro». JucrumnnHa peanusyercs kadenpoi
JIMHTBUCTUKHU U MEXKYJIBTYPHON KOMMYHUKALIUU.

Kypc uHTepriperanuu xyn0kKeCTBEHHOTO TEKCTa HAaIpaBJeH Ha yriyOJeHHue U CHCTEMaTH3alHIo
JMHTBUCTHYECKUX 3HAHUN 0Oy4aIOMMXCs, 3HAKOMUT C OCOOCHHOCTSAMHU MOHUMAHUS XY/10KECTBEHHBIX
NPOU3BEJCHUN, HampaBlieH Ha (opMupoBaHue OOIIeH KyIbTyphl JMYHOCTH OOydyaeMoro M Ha
MOJATOTOBKY K OCYIIECTBICHHIO NPO(MECCHOHATBHON NEsATETbHOCTH TIEPEeBOJYMKA Ha YpPOBHE,
COOTBETCTBYIOLIIEM TpeOOBaHHUSIM 00pa30BATENBHOTO CTaHAapTa. VHTepmnpeTanus Xym0’KeCTBEHHOTO
TEKCTa — 3TO M NPOLECC INOHMMAHMSI NIPOU3BENECHMS, U PE3YJIbTaT 3TOT0 Ipolecca, KOTOPBII
NpPOSBISIETCS. B YMEHHHM TNPO(ECCHOHANIBHO T'PaMOTHO (OPMYIUPOBAThH COOCTBEHHOE NOHMMAaHHE
IIPOYUTAHHOTO.

N3ydeHne Kypca OCYLIECTBIISETCS Ha JIEKIUAX U CEMMHAPCKUX 3aHSTHUSX, a TAKXKE B IPOLECCE
CaMOCTOSITEIIbHON PabOTHI CTYACHTOB C PEKOMEHIyeMO TUTepaTypoil ¥ HanucaHuu pedeparos.
IIporpamMmoii AUCHHUIIIIMHBI IPETYCMOTPEHBI CIEAYIOIINE BUAbI KOHTPOJIS:
® TEKyIIMl KOHTpPOJIb YCIIEBAEMOCTH: B YCTHOW Qopme (YCTHBIH OIpoc, IOKIan,
IIpE3EHTAlMs, aHaJIU3 W MHTEpIpeTalus MPOU3BEIEHUN, CTUXOTBOPEHUM M T.I1.); B
MUCHMEHHOH (hopMe (MMCHMEHHBIH OTpoc, BHIIIOJHEHNUE TECTOB U T. 11.).
® WTOTOBBIN KOHTPOJIb B (hopMe TudPepeHIIMPOBAHHOTO 3a4eTa.
Kypc uHTepmperanuu Xymo0KECTBEHHOIO TEKCTa paccuuTaH Ha 144 y4yeOHBIX dYaca, 4TO
COCTaBJISIET 4 3aUETHBIX EUHULIBI, U3 HUX:
11t ouHOU (popMbl 00yueHust: 34 yaca — iekuuu, 40 4acoB — ceMMHapcKue 3anHsaTus, 70 4acoB —
caMocCTOsITeNbHAs paboTa.
st 3a04HOM popmbl 0OydeHus: 6 4yacoB — jekuuu, 10 yacoB — ceMuHapckue 3aHsThs, 128
94acoB — CAMOCTOSTEeNIbHAs paboTa CTY/IEHTOB.

2. HEJb U 3AJJAYA IMCHUTIIJTIMHBI

Ileny Kypca — HayuuTh CTYACHTOB aHAIM3HPOBATh COJEPKATEIBHO-(PAKTYaTHHYIO
uHpOpMAIMIO, BOCHPUHUMATh M paclIM(pOBHIBATH MO3MLHUIO aBTOPA, CTPOUTH COOCTBEHHBIE
OILICHOYHBIC CYXJCHHUS O ACHCTBUTEIBHOCTH HPOU3BEACHUS, HUCXOAS U3 TE€X CHTHAJIOB, KOTOPHIE
OCTaBWJI aBTOP B TEKCTE; OOOOIINUTH 3HAHUS CTYAEHTOB O CTPYKTYpPE S3bIKa, €r0 (PyHKIMOHATIHHOCTH,
B3aMMO/ICHCTBUM SI3BIKOBBIX €IMHHUIl PAa3HBIX YPOBHEH; cHOpMUpPOBATH MOHATUS OO0 3CTETUYECKON
(GYHKIMU XYIOXXECTBEHHOM peYdM W HayduTh BOCIPHUHMMATh aBTOPCKHI MOCBUI € TIOMOIIBIO
aKTyaJIM3alllu S3bIKOBBIX CPEICTB Pa3HbIX YPOBHEH.

B 3a0auu xypca Bxoaur:

— pa3BUTh y CTYIACHTOB YMEHHE OIPEIENISATh CIIOCOOBI aKTyaJH3allMH SI3BIKOBBIX E€IWHUI]
pa3HBIX YPOBHEH B Xy/10’KECTBEHHOM TEKCTE;

— chopMupoBaTh HABBIKM aHAJIM3a COJEpKATEIbHON HMH(OpManmu U paciuppoBBIBAHUSL
MO3UIIMM aBTOPA, HABBIKM HCCIEAOBAHMS aBTOPCKUX CPEJCTB aKTyaJH3allMH S3BIKOBBIX
€IMHUI] U TEXHOJIOTHH UX UCTIOJIb30BAHUS TPH IIEPEBO/IC;

— BbIpa0OTaTh y CTYAEHTOB yMEHHE PabOTaTh C HAay4YHOW JIUTEPaTypOH, OCMBICIUBATH U
0000I1aTh TEOPETUYECKUE TIOJNIOKEHUS, MPUMEHATh MX B IPAKTHKE aHAIHW3a TEKCTOB
Pa3HBIX XKaHPOB; MpeIaraTb COOCTBEHHbIE TEPEBOAYECKHIE PEILICHHS.



3. MECTO JUCIMIIJIMHBI B CTPYKTYPE OOII BO

JucuumunHa — «MHTeprperanuss  XyIO’KECTBEHHOTO  TEKCTa»  SBJSIETCA  00s3aTelIbHOM
IUCUMIUIMHOM M BKJIIOYEHA B BapUATHBHYIO 4YacTh y4yeOHoro riaHa. JlaHHOMY Kypcy IOJIKHO
MPEIIECTBOBATL/COMYTCTBOBATh ~ M3YYEHHE TakuX AucUMIUIMH, Kak «[Ipaktuyeckuit  Kypc
aHrauiickoro  s3pikay, «Mcropus  3apyOexxHOW — nuTeparypbl», «OCHOBBI  SI3BIKO3HAHUS,
«Jlexcukonorus», «JIuteparypa Anrnuum u CHIA», «Teopuss u mpakTHKa IEpeBOJa AHIJIMHCKOIO
sa3bIKay, «Teopetnueckas GoneTnka», «TeopeTndeckas rpaMMaTHKaY.

Wzyuenne aucruruinHbel  «MTepnperanys  XyJ0KECTBEHHOTO  TEKCTa»  CIIOCOOCTBYET
YCIIEIIHOMY OBJIQZICHUIO CTYACHTAMU TAaKMX TUCHUIUIMH Kak «Crtunuctuka», «Teopus M mpaxkThka
[IEPEBOJIA AHTJIUHCKOTO SI3BIKAY.

B nmporpamme ydTeHbl MEXIPEAMETHBIE CBSI3U C IPYTUMHU YUCOHBIMHU TUCIUILTHHAMU.



4. TPEBOBAHMUS K PE3YJIBbTATAM OCBOEHUSA JUCIHHUITVIMHBI
W3yueHne IUCHMIUIMHBI HAlpaBlIeHO Ha (QOpPMUPOBAHHE CIEIYIOUIMX KOMIICTCHIMH B
cootBercTBUU ¢ ['OC BO Hanpasnenus 45.03.02 JIunrsuctuka
OO0wmekyabTypHble komnerenunu (OK):

Ne komMnereHMH Conepxanue KOMNETEeHIIUN

OK-1 CIIOCOOHOCTh OPUEHTHPOBATHCS B CUCTEME OO0IIEYeIOBEYECKIX IIEHHOCTEH U
YUUTBIBATh I[IEHHOCTHO-CMBICIIOBBIC OPHUEHTAIIMH PA3JIHYHBIX COIMATBHBIX,
HAI[MOHAIILHBIX, PEIUTHO3HBIX, MPOPECCHOHATBHBIX OOIIHOCTEH W Tpymnm B

COIIyMe

OK-8 CIOCOOHOCTh TMPHMEHSATh METOJBl M CpPEACTBAa TO3HAaHUS, OOy4deHUs U
CAMOKOHTPOJISL JJIsl CBOETO HHTEIUIEKTYaJbHOTO pPAa3BUTHSA, MOBBIIICHUS
KyJbTYpHOTO YpPOBHS, TNPO(ECCHOHANBHON KOMIIETCHIIUH, COXpPaHEHUs
CBOETO 3/I0POBbsI, HPABCTBEHHOTO U (PU3NYECKOTO CaMOCOBEPIICHCTBOBAHUS

OK-11 FOTOBHOCTb K  IIOCTOSSHHOMY  CaMOPA3BUTHIO, IIOBBILICHUIO  CBOCH
KBaJM(HUKAIIMM ¥ MAaCTEpCTBA; CIHOCOOHOCTh KPUTUYECKH OLEHUTH CBOM
JOCTOMHCTBA M HEAOCTaTKM, HAMETUTh IyTH U BBIOpaTh CpeICTBa

caMOpa3BUTHS
Oomenpogeccuonanbubie komnereHuuu (OIK):

Ne komneTeHIIUM Conepxanue KOMNeTEeHIIUN

OIIK-1 COCOOHOCTh ~ HWCHOJB30BaTh  MOHATHHHBIA  ammapaT  ¢uiocoduu,
TEOPETUYECKOW M NPUKIAJHOW  JIMHTBUCTUKH,  IE€PEBOJOBEIIEHUS,

JIMHTBOJUAAKTUKA U TEOPUM MEXKYIbTYPHONM KOMMYHUKALUU JUIS PELICHUS
npodeccroHabHBIX 3a71a4

OIIK-6 BJIQJICHUE  OCHOBHBIMH  CHOCOOAMH  BBIPAKEHHUS  CEMaHTHYECKOM,
KOMMYHHMKaTUBHOM M CTPYKTYpHOH IIPEEMCTBEHHOCTH MEXAy YacTIMHU
BBICKA3bIBAHUS - KOMIIO3MLIMOHHBIMU DJIEMEHTaAMHM TEKCTa (BBEICHHE,
OCHOBHas  4acTh,  3aKJIIOYEHHE),  CBEpX(pa3oBBIMU  E€AUHCTBAMH,
IIPEI0KEHUAMU

OIIK-12 CocoOHOCTh  paldoTaTh C  PAa3MUYHBIMA  HOCHUTENSAMH  MH(OpPMAINH,
pacripenieieHHBIMA ~ 0a3aMH  JIaHHBIX M 3HAaHUM, C  TJI0OAIbHBIMU
KOMIBIOTEPHBIMU CETIMHU

OIIK-16 BJIQJICHUEM CTaHJApTHBIMH METOJMKAaMHU IIOMCKa, aHamu3a u 00paboTKu
MaTepuaia UCCIeA0BaHUs

IIpodeccuonanbubie komnerenuuu (I1K):

Ne komMnereHuMH Conepxanue KOMNeETEeHIIUN

I1K-8 BJIAJICHUEM METOJUKONW IMOArOTOBKM K BBINOJHEHUIO IIE€PEBOJA, BKIIIOYas
nouck HHGOpMAIMM B  CIOPAaBOYHOM, CHENMANbHOM nuTeparype U
KOMIIBIOTEPHBIX CETAX

[IK-10 CIIOCOOHOCTh OCYIIECTBIISITh MUCHbMEHHBIN MEPEBOJ C COONIOJCHUEM HOPM
JIEKCUYECKOU SKBUBAJIEHTHOCTH, cobmroaeHreM rpaMMaTUYECKHUX,
CUHTAaKCHUYECKHX U CTUJIMCTUYECKUX HOPM

B pe3ynbraTe n3ydeHUs: TUCHMIUIMHBI «HTeprperanus XyJq0KECTBEHHOTO TEKCTa» CTYICHTHI
JOJKHBI 3HATH:
— YPOBHM aKTyaJM3allud SI3BIKOBBIX €IMHHUIl B TEKCTe: (OHO-rpaduyeckuil, MOpheMHBIH,
JIEKCHYECKHH, CHHTAKCUYECKHI YPOBHH, YPOBEHb LIEJIOT0 TEKCTa;
—  OCHOBHBIE KaTEeTOPUH XyI0KECTBEHHOTO TEKCTA U CIIOCOOBI X aKTyaJIH3allHH;
—  CHUCTEeMY XYJO0XXECTBEHHON KOMMYHUKAIIMH U €€ BUJBI;
—  THUIBI PEYH B XYJ0KECTBEHHOM MPOU3BEACHUH U UX 0COOEHHOCTH;




TUnbl, (OpMBI W CHOCOOBI  M3JIOKEHHsI, TMPEACTABICHHbIE B  XYIOXKECTBEHHOM
[IPOU3BEICHNY;

yMeTh:

BBIICJIATh YPOBHU AaKTyaJIM3allUM B CTPYKTypEe TEKCTa, YYUTBIBAs HCIIOJIb3yEMbIC
CTUJIMCTUYECKUE CPENCTBA;

aHAJM3UPOBATh CIIOCOOBI BBIPAKEHUS SKCIUTUIMTHOW W HMIUIMIUTHON HH(OpMAIMH B
XYZ0KECTBEHHOM IIPO3au4ECKOM TEKCTE;

ompeneniTh  CcneuupuKy  BIMSHUA  XYIOKECTBEHHOTO  TEKCTa  HA  YHUTATelNd,
WH/IMBUYAIbHOCTD XY/I0KECTBEHHOT0 00pa3a;

OIIPENENATh aBTOPCKYIO OLIEHKY 4€pe3 peudb, MBICIU U JEHCTBUSA T'€POEB, IIPEACTaBICHHBIX
B IIPOU3BE/ICHNY;

aJICKBATHO IIepeaBaTh CTUIMCTUYECCKUE 3HAYCHHUS SI3bIKOBBIX €IUHULL IIPU IIEPEBOJIC;



5. CTPYKTYPA YYEBHOU JUCHUILJIUHBI

Ha3Banus pa3nenos u tem

KoanuectBo uacos

ouHas Gopma

3ao4Has popma

BCEr | B TOM YHUCJIE [BCETO| B TOM YHCIIE
o | n1| c |cp. 1l ¢ | c.p.
1 2 3] 4 5 6 |7 8 9
Pa3nes 1. YpoBHM aKTyaIu3anuM siI3bIKOBBIX eIMHHUI]
B Xy/10K€CTBEHHOM TEKCTe
Tema 1. MiHTepnperanus TEKCTa KaK OTPacylb HAyKH. 6 21 2 2 6 6
Tema 2. YpoBHU akTyajlu3alluu SI3bIKOBBIX EIUHUIl B
XyHIOXKEeCTBEHHOM  Tekcrte. @DoHo-rpaduueckuii  u| 8 21 2 4 7 11 6
MOp(EeMHBIN YPOBEHb.
Tema 3. Jlekcuueckuil ypoBEHb aKTyalIU3allH SI3bIKOBBIX 3 20 2 4 7 116
€IMHHULL B XyJJO’)KECTBEHHOM TEKCTE.
Tema 4. UYacroTHelii cnoBapb. CHHCEMaHTHYHAas
4 2 2 6 6
JEeKCUKa. ABTOCEMaHTUYHAs JIEKCHKA.
Tema 5. 3nHaueHus CIOBa B Xy/I0KECTBEHHOM TEKCTE. 6 2 4 7 11 6
Tema 6. CuHHTakcHYeCKHMI YpPOBEHb aKTyalU3alluu
10 | 4] 2 4 8 | 1] 1|6
S3BIKOBBIX €IMHUI] B Xy/10)KECTBEHHOM TEKCTE.
Tema 7. TexkcT Kkak OCHOBHAas KOMMYHHMKaTHBHas
6 2| 2 2 6 6
€IMHHULIA.
Tema 8. VYpoBeHp 1enoro Ttekcra. AKTyanu3alus Ha
10 | 4] 2 4 |1 10 |1] 1|8
YPOBHE TEKCTA.
Pa3gen 2. Cucrema KOMMYHHKALIHMU B
XY/105KeCTBEHHOM TeKCTe.
Tema 1. Cucrema xy/10’K€CTBEHHOM KOMMYHUKAIIUU U €€ 1
12 | 2] 4 6 |11 |1
BU/JIBI. 0
Tema 2. Tumnsl 1 GOpMBI U3NOKEHHS, TIPEICTABICHHBIE B
XYyJI0’)KECTBEHHOM TIPO3aMvecKkoM TeKcTe. ABTOpckoe| 14 | 4 | 4 6 12 1] 1 (1)
U3JI0KEHUE.
Tema 3. Tumnbl u GOpPMBI U3JT0KEHUS, IPEJICTABICHHBIC B
XYyJI0’)KECTBEHHOM MpPO3anyecKkoM Tekcre [lepconaxnas 10 | 2] 2 6 9 1] 8
peub.
Tema 4. aTpanepcoHanbHOE 00IIEHNE U BHYTPEHHSIS
P 104 2| 4]10] |2]8
peUb KaK CpeJCTBO €ro pealn3altu.
Tema 5. CriocoOb1 n3nosxenus. Heco6ctBeHHO-Tpsimast
8 2| 2 4 |1 10 |1] 1|8
peub. O0pa3 mepcoHaxa.
Tema 6. Crioco0Os! uznoxenusi. O6pa3 aBTopa. 10 | 4| 2 4 9 1] 8
Tema 7. OcoOEHHOCTH HHTEPIIPETALUH IPAMATHUECKIX g 4 4 g g
IIPOU3BEICHUI.
Tema 8. OcoOeHHOCTH HHTEPIPETALUH TOAITUIECKUX
6 2 4 8 8
TEKCTOB.
Tema 9. IHTepnperaius TEKCTOB pa3HbIX KaHPOB. 1
8 2 6 | 10 0
BCEI'O 4yacoB 1o tucuuininHe 144 | 34| 40 | 70 | 144 | 6| 10|128




6. COAEPKAHUE JUCHUIIJINHBI
(VII-VIII cemecTpnl)

PA3JIEJI 1. YPOBHU AKTYAJIM3AIIMU A3BIKOBbBIX EJUHUAIL B
XYJAOXECTBEHHOM TEKCTE.

Tema 1. UHTepnipeTanusi TEKCTa KaK 0TPACJIb HAYKH.

Hcropus BO3HUKHOBEHHUs (Fe€pMEHEBTHKA). B3auMOCBs3b MHTEpPHpPETALUU TEKCTa C IPYrMMH
OTpacisiMH S3bIKO3HAHUS W JuTeparypoBeneHus. CyObeKTHBHOCTh HHTeprperanuu. llpeamer u
3a/1a4d UHTEPIPETALMUH TEKCTa.

Tema 2. YpoBHM aKTyaJM3alUM SA3BIKOBBIX €JUHHUI B XY/A0:KeCTBEHHOM TekcTe. PoHO-
rpagudecknii ¥ MOpEeMHBINA YPOBEHb.

[Tonstne «axkryanusanus». OCHOBHBIE CIIOCOOBI OpPraHM3alMU XYIOXKXECTBEHHOTO TEKCTa.
@OHETUYECKUN YpPOBEHb AaKTyalU3allMd S3BIKOBBIX EIAWHUIL. OHOMATOIIMs, 3BYKOBBIE ITOBTOPBI
(amumareparus, accoHanc). I'padonbl, ux BuAbl U cTuiaucThyeckas ¢(yHkuus. Ilonstre Mopgemsl.
[ToBTOp MOp(eMmbl, ero cTUuIcTUYecKas (QyHKIIHUS.

Tema 3. Jlekcn4ecknil ypoBeHb aKTYAJIM3ANHMH A3bIKOBBIX eIMHHII.

Cemantuyeckas  CTpykTypa cioBa. Crunucrtuueckas — auddepeHuuanuss  JIEKCHKH.
CemaHTHYeCKHE TpOMbBI, UX THUIOJOTHS M XapakTepucTuka. Meradopa, METOHUMUS, CHHEKIOXA.
[TpoGnema nepenaun TPomoB MpH nepesoje. JIekcnyeckne CTUIMCTUYECKHE CPEICTBA.

Tema 4. Jlekcuyeckuii ypoBeHb aAKTyaJHM3alMM SI3bIKOBBIX €AMHHMI. ABTOCEMAHTHYHASA
Jekcuka. YacToTHbIi cj1oBapb. CHHCeMaHTHYHAsI JIEKCHKA.

YactoTHbll cioBapb. CHHCEMaHTHYHAsl JEKCUKA. ABTOCEMAHTHYHAs JIEKCHKA: JIEKCHUECKOE
3Ha4YECHUE, SMOLIMOHAIBHO-OL[EHOYHOE 3HAYCHUE.

Tema 5. 3HaueHust ¢JI0Ba B Xy/105KeCTBEHHOM TeKCTe.

CounokynbTypHoe 3HaueHHe cioBa. CTUIMCTHYECKOE 3HAaueHUEe cioBa. KoHTEKCTyallbHOE
3Ha4YeHHUE cI0Ba. MHAMBUIYanbHO-XYH0KECTBEHHOE 3HAYECHHUE CIOBAa. ['pamMmaTHdyecKoe 3HAYCHHUE
CJIOBA.

Tema 6. CHHTaKCHYeCKHI YPOBEHDb AKTYAJM3AIUH A3bIKOBBIX €IMHHII.

IIpennokeHne Kak OCHOBHAs CHHTAaKcuueckas eAuHHUIA. OCHOBHBIE XapaKTEPUCTUKH U
napaMmeTrpel  npemiokeHus.  Crpykrypa — npemiokeHus.  OIHOCIOBHBIE,  OJHOCOCTaBHBIE,
AUIMNTUYECKME U NapLUEUIMpOBaHHbIE  mpeanokeHus.  CHHTakcuyeckas — TPaHCHO3UIMS.
CuHTakcHYecKHe CTUJIMCTUYECKHE cpencTBa. lloHsaTHe «(pUTYphl pedn», HUX CTUIMCTHYECKast
¢bynkuus. Acunaeros. [lomucuHaeToOH.

Tema 7. TekcT Kak OCHOBHASI KOMMYHUKATHBHAA eIMHULA.

IloHATHE «TEKCT» U «KOMMYHHKALUs». XYyIOKECTBEHHBIM TEKCT U XYJIOKECTBEHHAas peyb.
[TonsiTus «o0paz», «Xym0XKECTBEHHOE TMpou3BereHne». OCHOBHBIE KAaTErOPUU XYHA0’KECTBEHHOT'O
Tekcra. CTpyKTypa M OpraHu3alus XyI0>KECTBEHHOIO TeKcTa. CTPYKTYypHO-CMBICIOBBIE M CTHIIEBBIE
0COOEHHOCTH XYyHI0KECTBEHHOTO TEKCTA.

Tema 8. YpoBeHb 11es10r0 TeKCTa. AKTyaIH3a1Usl HA YPOBHE TEKCTA.

3aronoBok. Mst coOcTBeHHOE. Xyn0XKecTBeHHAs JieTanb. CHIIbHAs TO3UIHSL.

PA3JIEJ 2. CACTEMA KOMMYHHUKAIIMA B XYJ1OKECTBEHHOM TEKCTE.

Tema 1. Cucrema Xy105keCTBEHHOI KOMMYHUKALIMH M €€ BH/bI.

[ToHATHS «KOMMYHHKAIMS» M «XyJOXKECTBEHHass KOMMYHMKauus». OTHOILICHHS: MHCATENb-
[IPOU3BEACHNUE-UUTATENb. B3auMOJIEHCTBUE M B3aMMOBIUSHUE aBTOpa M OKPYXKAIOLIErO0 MHpA.
OKCIUIMIUTHOCTh ¥ UMILTUIIMTHOCTD XYJ0XKECTBEHHOTO TeKcTa. Buapl nMrummkanuu. [lapagurmatika
Y CUHTarMaTuKa Xyl10KECTBEHHOI'O TEKCTA.



Tema 2. Tunbl m ¢QOpMBI H3JI0KEHHUS], IMPEACTABJICHHbIE B XYyI0/KeCTBEHHOM
NPO3aHYeCKOM TeKCTe. ABTOPCKOe M3JI0KeHHe.

CoOcTBeHHO-aBTOpCKOE M3JI0KeHue. PeueBbie maptuu. KoMmmo3unnoHHO-peueBbie (POpMBI:
OIMCaHuE, IOBECTBOBaHNUE, paccyxaeHue. Komnosuius nosectsoBanus. llepenopyuennas peus.

Tema 3. Tunbl u ¢QopMBI H3JI0KEHHUS], IMPEACTABJICHHbIE B XYyI0/KeCTBEHHOM
npo3zaundeckom tekcre. Ilepconaxnas peds.

[Tonstue «amanor». Jluanoruueckas pedb. JlManoruyeckue €IUHCTBA KakK €IMHULIBI
Iranoruueckoil peun. Bynbrapusmel u cieHr. KOMMyHUKaTUBHBIE €IMHULBI B TUATIOTHUECKON pEUH.

Tema 4. HHTpamepcoHa/ibHOe OOIIeHHEe M BHYTPEHHsIs1 pedYb KaK CpPeICTBO €ro
peanu3anu.

[ToHsiTHE MHTpANEpCOHATBLHOTO OOLIeHHUs. BHYTpeHHss peub Kak MaTephalbHas OCHOBA
MHTpANepCOHANbHOTO 00ImmeHus. [IpocTtoe BHyTpeHHee peIIMIMpOBaHUe. BHYTpeHHHI MOHOJIOT.
Buyrpennuit quasor.

Tema 5. Cnnioco6s1 nznoxkenns. HecoocrsenHo-npsimasi peus. O6pa3 nepconaszka.

Heco6cTBenHO-aBTOpCKOE IOBecTBOBaHKE. KocBeHHO-TIpsiMast peub. M300paxkeHHast peyb.

Tema 6. Cnoco0s1 nzinoxkenns. Odpa3s apropa.

ABTOpCKasi TOUKa 3pEHUS U CHOCOOBI ee BhIpaKEHHs. B3auMOOTHOLIECHHSI aBTOPCKOW peuu u
peun nepcoHaxa. DKCINIMIUTHOCTh. IMIITMIMTHOCTD. Buabl uMImkanuu.

Tema 7. Oco0eHHOCTH HHTEPNPETANMH APaMaTHYeCKUX NPOU3BeACHHUIA.

Crnemmduka apamaTuyeckoro Ttekcra. Jlpamarudeckoe IOBecTBOBaHHME. JIMHrBHCTHUYECKHE
XapaKTEPUCTUKHU JIpaMaTHYeCKOro noBecTBoBaHUA. CTpykTypa Kiaccuueckod apambl. [IpuHimn
€IMHCTBA MECTA, BPEMEHU U AelcTBUA B ApaMe. Hapymenue storo npuniuna. OTKpsITas U 3aKpbITas
npaMa.

Tema 8. Oco0eHHOCTH HHTEPIPETAIMA MO3THYECKUX TEKCTOB.

Kanpbl  mostmueckux — mpousBeAeHUH. OCOOEHHOCTH  CTPYKTYphl M KOMIIO3HMIIUHU
cTuxoTBOopeHus. [loaTHuecKkuii CHHTAaKCHUC, TPaMMATUYECKHE CPEACTBA M HUX HHTEPIPETALUS.
OKCTPaTMHTBUCTHUECKUE OCOOCHHOCTH MOATHYECKHUX MPOU3BEACHUH (TpadiKa, HHTOHAIHS, PUTM).

Tema 9. UnTepnipeTanusi TEKCTOB Pa3HbIX KAHPOB.



7. COOAEPXKAHUE U OFBbEM CAMOCTOSTEJABHOM PABOTHI

CamocrositenbHas paboTa CTYyJEHTOB IO JAaHHOMY Kypcy HalleJleHa Ha pa3BUTHE
JIMHTBUCTUYECKOU, COLUOKYJIBTYPHOU M MEXKYJIbTYPHOM KOMIIETEHLIMH U CBS3aHA COJEPIKATEIBHO C
MIPaKTUYECKUMHU 3aHATUSAMMU.

IloaroroBka K CEMMHAPCKUM 3aHATUSAM MO JucuUIUIMHE «MHTeprnpeTanus Xya0KeCTBEHHOTO
TEKCTa» BKJIIOYAET CIEAYIOUIUE OSTalbl: KOHCIEKTUPOBAHUE JIMTEPATYPHBIX HMCTOYHHMKOB IO TEME
CEMHUHApPCKOI0 3aHATHUS, NMOJAIOTOBKA K BBICTYIUICHMIO HAa 3aHATHAX 0 NMPEAJIOKEHHBIM BOIpOCaM,
BBITIOJTHEHUE CAMOCTOSTENIbHONW pabOThl Ha/l KOMIUIEKCOM BOIIPOCOB, MOATOTOBKA JOKJIA/I0B, aHATIU3 U
MHTEPIIPETALMS TUTEPATYPHBIX POU3BEIECHUI.

CP ¢xnrwouaem cnedyroujue 6uovl paoom:

- paboTa C JIEKIMOHHBIM MaTepUaloOM, TPEAyCMaTPUBAOLIAsl MPOPabOTKY

KOHCIIEKTa JICKIIMIA ¥ yueOHOH TuTepaTyphl;

- MOMCK M 0030p JHUTEpaTypsl M SICKTPOHHBIX HMCTOUYHHUKOB HH(POPMALUHU IO

WH/IMBUIYAIbHO 3a/JaHHON Tpo0ieMe Kypca;

- BBINIOJIHEHUE JIOMAILHEro 3aJaHusl B BHJIE NOJATOTOBKU IPE3EHTALUHU, JOKJIA/Aa

110 U3y4aeMOW TeMe, aHaJIN3a TEKCTOB Pa3HbIX KaHPOB;

- M3yueHHe MaTepualla, BRIHECEHHOTO Ha CAaMOCTOSITEIbHYIO IPOPAbOTKY;

- MIOATOTOBKA K CEMUHAPCKUM 3aHATHUSAM;

- IUIL  CTYICHTOB 3a04HOM (OopMbl OOy4YeHHS — BBINOJIHEHHE KOHTPOJIHHOM
paboThI;

- MOJrOTOBKA K TU(PEepEeHIIMPOBAHHOMY 3a4ETY.

7.1. TEMBbI U 3AJAHUA 1JIA TIOAT'OTOBKH
K CEMUHAPCKHUM 3AHATUAM

PA3JIEJI 1. YPOBHU AKTYAJIM3ALIMU A3bIKOBbBIX EAMHUILL B
XYAOXECTBEHHOM TEKCTE.

Tema 1. UHTepnipeTanusi TEKCTAa KaK 0TPACJIb HAYKH.

1. Hctopust BOSHUKHOBEHMS UHTEpHpeTanuu Tekcra. Punocodckas ocHOBa (TepMEHEBTHKA).

2. KiroueBble NOHATHS: TOHUMAaHKUE, HHTEPIIPETALINSL, CMBICI.

3. B3auMocBsA3b MHTEpIpETallMd TEKCTa C JPYTMMH OTpacisiMU  SA3BIKO3HAHUA U
JUTEPATyPOBEACHHUS.

4. TloHATHA: «TEKCT», «XYIOKECTBEHHOE IIPOMU3BEACHUE», «XYAOKECTBEHHBIH TEKCT»,
«UHTEpIpeTaus TEKCTa» U J1p. FIX COOTHECEHHOCTh ¥ KOPPEIALUS.

Tepmunbl: TepMEHEBTHKA, TOHUMAaHUE, UHTEPIIPETAIUsl, TEKCT

Buinonnumeo:

1. M3yuuTh nuteparypy mo BOIPOCaM 3aHSTHUS.

2. CocTaBHUTb KOHCIIEKT.

3. CocraBuTh riaoccapuii OCHOBHBIX OHSATUHN JUCITUTUIMHBL

Jlumepamypa: [2;3 —c. 4—14; 11]

Tema 2. YpoBHH aKTyaau3auM SI3bIKOBBIX €IMHMI B XyI0:KeCTBEHHOM TekcTe. MDoHO-
rpagudecknii ¥ MOpeMHBIH YPOBEHb.

1. TlonsThe akTyanM3alMM SI3BIKOBBIX €IMHUII, YPOBHU AKTYaJTU3aI[MH S3bIKOBBIX €IHHMII B
XY/10)KECTBEHHOM TEKCTE.

2. ®DoHETUYECKUH YpOBEHb aKTyalIM3allMU SA3BIKOBBIX €IUHMII: OHOMATOIHUS, 3BYKOBBIE
MOBTOPBI (AITUTEpAIsi, aCCOHAHC).

3. T'padonsbl, uX BUABI U CTHIUCTHYECKAS (DYHKIIUS.
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4. T'paduueckue BbIpa3UTEIbHbBIC CPENCTBA (TyHKTYAIINs).
5. TloBtop Mopdem, cTummucTudeckass PyHKITHS.

Tepmunol: annuTepanws, aCCOHAHC, OHOMATOMHS, TpadoH

Buinoanumes:

1. HM3yuuts uTeparypy 1o BOIIPOCaM 3aHATUS.

2. CocTaBUTb KOHCIIEKT.

3. CocTtaBuTb INI0CCaApUil OCHOBHBIX IIOHATHUN CEMUHAPCKOTO 3aHATHS.

4. TlomoOpaTh CKOPOTOBOPKU M MPOAHAIN3UPOBATH (YHKIIMOHUPOBAHNE 3BYKOBBIX TIOBTOPOB
Y OHOMATOIIHH.

5. B npeacrtaBiaeHHBIX CTPOKAaX CTUXOTBOPEHUN HAWIUTE IIPUMEPBI OHOMATOIIMH, ACCOHAHCA,

aJUTUTEepaIIHH.

The Bells (by Edgar Allan Poe) Fossils (by Ogden Nash)
Hear the sledges with the bells— At midnight in the museum hall
Silver bells! The fossils gathered for a ball
What a world of merriment their melody foretells! There were no dreams or saxophones,
How they tinkle, tinkle, tinkle, But just the clatter of their bones...

In the icy air of night!
My Puppy Punched Me In the Eye

My puppy punched me in the eye.
My rabbit whacked my ear.

My ferret gave a frightful cry

and roundhouse kicked my rear.

My lizard flipped me upside down.

My kitten kicked my head.

My hamster slammed me to the ground
and left me nearly dead.

So my advice? Avoid regrets;

no matter what you do,

don’t ever let your family pets

take lessons in kung fu. —Kenn Nesbitt

Jlumepamypa: [1 —C. 144 - 155 ;3 —C. 15 -23; ]

Tema 3-4. JlekcH4ecKHil ypOBeHb AKTYAIN3ALHNHU SA3bIKOBBIX ¢IMHHII.

1. Crunuctrueckas nudepeHanys JeKCUKA aHTIIMICKOTO s3bIKa.

2. CnoBapp  XyJIO’KECTBEHHOTO MPOU3BEIACHUS. YPOBHU YACTOTHOCTH. YacTOTHBIN
CJIOBApb.

Hcnonp30BaHKe pa3HBIX CIOEB JEKCUKH B Pa3HbIX (YHKIIMOHATIBHBIX CTHIISX.
CuHceMaHTHYHAs JIEKCUKA U aBTOCEMaHTUYHAsI JIEKCHUKA.

CeMaHTHY€ECKHE TPOTIBI, X TUIIOJIOTUS U XapaKTEPUCTHUKA.

[Tpo6nema nepenaun TPOTOB MPH EPEBOIE.

bl ol o

Tepmumnel:  JI€eKCeMa, CIIEHT, JKaprOHM3MbI, HEOJOTH3MBbI, BapBapU3Mbl, IO3TU3MBI,
BYJIbI'apU3Mbl, apXaU3Mbl
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want.

Buinoanums:

I. N3yunts nuTepaTypy 110 BOPOCaM 3aHSITHUS.

2 CocTaBUTh KOHCIIEKT.

3. CocraBuTh rioccapuii OCHOBHBIX MOHSATUN CEMUHAPCKOTO 3aHSATHUSL.

4 [Ipouwnraiite u npoananuzupyite Auanord. C moOMOIIbIO KaKUX JEKCUYECKUX €AUHUIL

CO3/1aH TOT UJIM UHOU CTHUIIB?
Jay: Hey man, what’s up?
Andrew: Not much, I’m just seeing what you’re up to tonight.
Jay: 1 was kind of planning on just staying in and chilling at my place. You can swing by if you

Andrew: 1 was thinking of going somewhere for a drink. I’ve been cooped up in the office all

week and I need to let loose a bit. Would you be up for that?

Jay: 1 don’t know man, I’m pretty beat. I’ll let you know later if I get a second wind.
Andrew: Ok, cool. Later.
Jay: Later.
keskoskoskoskosk
Robert: Good afternoon, teacher, how are you today?
Teacher: Good afternoon, Robert. I am doing well. And you?
Robert: I’'m great, thank you. This is my best friend Jane. She wants to apply to this university.

She would like to ask you a few questions. Would you mind taking the time and telling her what
process she would have to do, please?

Teacher: Hello, Jane! It’s a nice to meet you. I am very busy today, as I am going to class now

for the next 3 hours. Can you come to my office for 9am tomorrow morning?

today.

Jane: Yes, that will be no problem. Thank you for making time for me and speaking to me
Teacher: Hopefully we will be seeing you at this university soon. See you tomorrow at 9.

Jlumepamypa: [1 —C. 78 —100; 3 —C.29 - 54; 11; ]

Tema 5. 3HaueHust ¢JI0Ba B Xy/105KeCTBEHHOM TeKCTe.

1. Jlexcudeckoe 3Hau€HUE CIIOBA.

2. OMOIMOHATIbHO-OLICHOYHOE 3HAYEHHE CJI0BA.

3. ConunokynbTypHOE 3HaUY€HHUE CIIOBA.

4. CrunucTuyeckoe 3HaueHUE CIIOBA.

S. KoHTekcTyanpHO€E 3HaU€HUE CIIOBA.

6. WHanBuyanbHO-XYI0)KECTBEHHOE 3HAYCHHE CIIOBA.

7. I'pammaTHyecKoe 3HaYEHUE CIIOBA.

Buinoanumes:

1. W3yuuTh muTepaTypy 1o BOIpOCaM 3aHATHUS.

2. CocTaBUTh KOHCIIEKT.

3. O3HaKOMUTBECS ¢ MPUMEPOM HHTeprperanuu pacckaza “Can in the Rain” by Ernest
Hamingway u “The Stranger” by Katherine Mansfield.

4. [ToaroToBUTH COOCTBEHHBIN BapUaHT HHTEPIPETALNHU PEATI0OKEHHBIX IPOU3BEICHHH.

Jlumepamypa: [ 3 —C.40-54;4—-C.5—-38; 11; 12]

Tema 6. CHHTaKCHYeCKHI YPOBEHDb AKTYAJM3AIUH A3bIKOBBIX eIMHHII.

1. [IpenyioskeHne Kak OCHOBHAs CHUHTAaKCHYecKas €IMHHUIA; €ro CTUJIMCTHYECKUE
XapaKTEPUCTUKH.

2. [Ipobnema mepenaunm CTHIMCTUYECKOTO 3HAUEHHS] CHUHTAKCHMYECKHX €IUHUI] TpH
HEPEBOJE.

3. CuHTakcuyeckas TPaHCIO3ZHIIHSL.
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4. CunTakcuueckue GUrypol peuu.
5. OKCIUTMIUTHOCTh U UMIUTUIIUTHOCTD TPEIOKEHHS.
6. AcunpertoHn. Ilonucunaero.

Tepmquz.' QJUIMIIC, MapUCIIJIMPOBAHHBLIC MNPCJIOKCHUA; HWHBCPCUA, Xau3M, dACHUHICTOH,
MOJIMCHUHACTOH, all0O3MOIIC3UC, 3CBI'Ma

Buinonnumeo:

1. N3yuuth auTeparypy no BOIpocam 3aHsATHUS.

2 CocCTaBUTh KOHCIIEKT.

3. CocraBuTh rioccapuii OCHOBHBIX MOHSATUN CEMUHAPCKOTO 3aHSATHUS.

4 [Ipountarh, NHCHBMEHHO TMEPEBECTU U MOATOTOBUTH HMHTEPIPETALUIO paccKaza

“Daughter” by Erskin Cardwell.

Jlumepamypa: [1 —C. 113 —143;3 - C.55-67;4 — C. 38 —46; |

Tema 7. TekcT Kak OCHOBHASI KOMMYHUKATHBHAA eMHULA.

1. [ToHsATHE «TEKCT» U «KKOMMYHHUKALUA», UX B3aUMOCBS3b.

2 IloHATHE «XYyAOKECTBEHHBIN TEKCT». MHOIOIIIAHOBOCTb XYI0KECTBEHHOI'O TEKCTA.

3. Kareropuu Xy10>k€CTBEHHOTO TEKCTA.

4 CTpYKTYpHO-CMBICIIOBBIE M CTHJIEBbIE 0COOEHHOCTH XyJ0’KECTBEHHOTO TEKCTA.

Buinoanumes:

1. N3yunts nuTepaTypy 10 BOIpOCcaM 3aHITHSL.

2. CocTaBUTh KOHCIIEKT.

3. IIpounTtaTh, NUCBMEHHO NIEPEBECTH M IOATOTOBUTH HMHTEPIPETALHUIO paccKasza
“Carcassonne” by William Faulkner.

4. IlogroroBuTh nOKJIAL Ha OOHY M3 TeM: «TekcT - OCHOBHas KOMMYHHKaTHBHas

enuHUIa», «KOMMYHHKALUS ¥ POJIb TEKCTA B HEW».

Jlumepamypa: [3 —C. 68 —79;4—C. 46 —51; 10; 12]

Tema 8. YpoBeHb 11es10r0 TeKCTa. AKTyaIH3a1Usl HA YPOBHE TEKCTA.

1. 3aroJIoBoK.

2 Nms cobcTBEHHOE, €r0 WHANBUAYATbHO-XYI0)KECTBEHHOE 3HAUCHHUE.

3. XynokecTBeHHas JeTallb, €€ BUJIbIL.

4 CuiibHas MO3UIIHUS.

Buinonnumeo:

1. N3yuuth auTeparypy no BOIpocam 3aHsATHUS.

2. CocCTaBUTh KOHCIIEKT.

3. [IpounTaTh, MUCHMEHHO TMEPEBECTH M IMOATOTOBUTH MHTEpIperanuto pacckaza «The

Last Tea» by Dorothy Parker.

Jlumepamypa: [3 —C.90—-132;4—-C.52-58;9-C.4—-13, 18 —50; 10;]

PA3JIEJI 2. CUCTEMA KOMMVYHUKAIINN B XY IOXKECTBEHHOM TEKCTE.

Tema 1. Cucrema Xy105keCTBEHHOI KOMMYHUKALIMH M €€ BU/bI.

1. OTHoleHus: NMUcaTeNb-IPOU3BEACHNE-UUTATENb. B3anMoelicTBue U B3alMMOBIIUSHUE
TBOpLA U OKPY>KEHHUSI.
2. OKCINIMIUTHOCTD U UMIUIMIUTHOCTb XYA0KECTBEHHOTO TEKCTA.

3. Bunpl uMInMkamuu.
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4. [TapagurmaTvika U CHHTarMaTHUKa XyI0KECTBEHHOI'O TEKCTA.

Buinonnumeo:

1. N3yuuth auTeparypy no BOIpocam 3aHsATHUS.

2. CocCTaBUTh KOHCIIEKT.

3. [IpounTarh, TUCBMEHHO MEPEBECTH U MOATOTOBUTH MHTEPIIPETALMIO pacckazoB «Tea»

by Saki, «The Man that Turned into a Statue» by Joyce Carol Oates.

Jlumepamypa: [ 3 —C. 79 —89;4 —C. 58 —70; 6; 12]

Tema 2. Tunbl u ¢QOpMBI H3JI0KEHHUS], IMPEACTABJICHHbIE B XYyI0/KeCTBEHHOM
NMPO3aHYeCKOM TeKCTe. ABTOPCKOe M3JI0KeHHe.

1. PeueBbie maptun. CoOCTBEHHO-aBTOPCKOE U3JI0KEHHUE.

2. KomnozunmonHo-peueBsie GOpMBI.

3. KoMno3sunmonHas cxema 1o TpeyrojibHuKky I'. @peiirara.

4. IlepenopyueHHast peysb.

Buinoanumes:

1. N3yunts nuTepaTypy 10 BOIpoCaM 3aHITHSL.

2. CocTaBUTh KOHCIIEKT.

3. [TpounTaTh, TUCBMEHHO MEPEBECTH U TIOATOTOBUTH HHTEpIIpeTalmio pacckaza «The One

Who Waits» by Ray Bradbury.

Jlumepamypa: [3 —C. 133 —148;4—-C. 71 —76; 12; |

Tema 3. Tunbl u ¢QopMBI H3JI0KEHUS], MPEACTABJICHHbIE B XYyI0/KeCTBEHHOM
npo3anyeckoM rekcre. Ilepconaxnas peys.

1. [Tonsatue nuanora B XyJ0KE€CTBEHHOM TEKCTE.

2. XapakTepHbIE YePThI AUAIOTA.

3. Jlexkcuka auaniora B XyA0>K€CTBEHHOM TEKCTE.

4, Jluanor kak XxapakTepuCTHKa MepCOHaxka.

Buinonnumeo:

1. N3yuuth auTeparypy no BOIpocam 3aHsATHUS.

2. CocTaBUTh KOHCIICKT.

3. [Ipountarh, NHUCHBMEHHO TMEPEBECTU U TMOATOTOBUTH HMHTEPIPETALUIO paccKaza

«Separating» by John Updike.

Jlumepamypa: [3 —C. 149 —161;4 - C. 76 — 86; 11;]

Tema 4. HHTpamepcoHa/ibHOe OOIIeHHEe M BHYTPEHHsIs1 pedYb KAaK CpPeICcTBO €ro

peaju3anu.

1. [ToHsiTHE UHTpANIEPCOHATLHOTO OOILIEHUSL.

2. @yHKIMY BHYTPEHHEN PEUU B XyI0KECTBEHHOM TEKCTE.
3. ®opMbI HHTPANIEPCOHATIBHOTO OOIIECHUS:

a) BHYTPEHHUI MOHOJIOT
0) BHYTpEHHUI1 Tranor
C) BHYTPEHHEE PEIIMIMPOBaHNE

Buinoanums:
1. N3yuuth auTeparypy no BOIpocam 3aHsATHUS.
2. CoCTaBUTH KOHCIIEKT.


http://library.lgaki.info:404/2017/%d0%9a%d1%83%d1%85%d0%b0%d1%80%d0%b5%d0%bd%d0%ba%d0%be_%d0%98%d0%bd%d1%82%d0%b5%d1%80%d0%bf%d1%80%d0%b5%d1%82%d0%b0%d1%86%d0%b8%d1%8f.pdf
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3. [IpounTaTh, MUCHMEHHO MEPEBECTH W TOJATOTOBUTH MHTEpIperanuio pacckaza «The
Water Works» by Emil L. Doctorow.

Jlumepamypa: [3 —C. 161 —172;4—-C. 86 —88; 8; 11]

Tema 5. Cnnoco0s1 nznoxkenns. HecoocrsenHo-npsimasi peus. O0pa3 nepconaszka.

1. [TonsiTue «o0Opa3» B XyI0KECTBEHHOM ITPOU3BEICHUH.

2. CrniocoObl XapaKTEepUCTHKH MEPCOHAXKA B XyJ0KECTBEHHOM MTPOU3BEACHUH.
3. [TonsiTue HECOOCTBEHHO-TIPSIMOM PEYH.

4. Bupl HecoOCTBEHHO-TIPSIMON pey:

a) HecOOCTBEHHO-aBTOPCKOE MOBECTBOBAHHE.
0) KOCBEHHO-TIpSIMAast Peyb.
C) n300pa’keHHast peyb.

Buinonnumeo:

1. N3yunuth nuTepaTypy Mo BOIpPOCAM 3aHSITHSL.

2. CocCTaBUTh KOHCIIEKT.

3. [IpounTtaTh, MUCBMEHHO TIEPEBECTH U TMOATOTOBUTH HMHTEPIPETALUIO pacckasza
«Reunion» by John Cheever.

4, [ToaroroBuTh AOKIaA Ha TeMy: «CucTemMa 00pa3oB XyJ0KECTBEHHOTO MPOU3BEIACHHUS.

Jlumepamypa: [3 —C. 172 -179;4—-C. 88 —91; 11; 12]

Tema 6. Cnoco0sb1 nznoxxkenns. Odpa3s apropa.

1. CriocoObI BRIpaKEHUST YMOIIMOHAILHO-OIIEHOYHBIX TIO3UITHIA.

2. [ToaTekcT Kak BUI UMILTUKAIIUH.

3. O0pa3 aBTOpa B XyJ0KECTBEHHOM MPOHU3BEIACHUH.

Buinoanumey:

1. N3yuuth nuTepaTypy 1o BOIpPOCaM 3aHITHSL.

2. CocTaBUTh KOHCIIEKT.

3. [TpouuTaTh, MICEMEHHO MEPEBECTH U TMOJArOTOBUTH MHTEpHpeTanuio pacckasa «I Spy»
by Graham Green.

4. [ToaroToBUTH MOKIAM HA TeMY: «ABTOpPCKas TOUYKA 3PEHUS M CIIOCOOBI €€ BBIPAKCHUS B

XYAOXKCCTBCHHOM ITPOU3BCACHUN).

Jlumepamypa: [1 —=C.77-79;3 -C. 179 —188;4—-C.92 -94; 6 — C. 120 — 150; 11; 12]

Tema 7. Oco0eHHOCTH HHTEPNPETANMH APaMaTHYeCKUX NPOU3BeAeHHUIA.

1. HcTopus apaMaTH4ECKOro TEKCTA.

2. CBsI3b UCTOPUYECKOMN AMOXH U JPaMaTUYECKOTO MPOU3BEACHHUS.

3. CoBpeMeHHbIE TeaTPaJIbHBIE KAHPBHI.

4. CrpyKTypa KJIaCCU4YECKON JpaMBbl.

5. [IpyHIMT €qMHCTBA BPEMEHHU, MECTA U JEUCTBUS B IPAMATUUYECKUX TPOU3BEACHUSIX.
Buinoanumes:

1. N3yunts nuTepaTypy 110 BOIpOCaM 3aHITHSL.

2. CocTaBUTh KOHCIIEKT.

3. IIpounTaTh, TMCBMEHHO NMEPEBECTU U MOATOTOBUTH MHTEPIIPETALNIO AMHU30/1a OJHON U3

neec Y. lllekcnupa, O. Yanbpaa:

«Salome» by Oscar Wilde

«Lady Windermere's Fan» by Oscar Wilde
«Midsummer Night’s Dream» by William Shakespeare
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«Twelfth Night» by William Shakespeare
«King Lear» by William Shakespeare

Tema 8. Oco0eHHOCTH HHTEpPIPETAIMA MO3THYECKUX TEKCTOB.
1. JKaHpbl MO3THYECKUX TPOU3BEACHU.

2. Hcnonb3oBanne 00pa3HbIX CPEACTB, CTUIUCTHYECKUX (PUTYp ¥ TPOTIOB B MOI3UU.
3. [IpocTpancTBeHHast opraHu3aisi CTHXOTBOPEHUSI.

4. [TpoGnemsl epegaun puT™Ma U MEJIOJAUKN CTUXOTBOPEHHSI IIPH TIEPEBO/IC.
Buinonnumeo:

1. N3yuuth auTeparypy no BOIpocam 3aHsATHUS.

2. CocCTaBUTh KOHCIIEKT.

3. [ToaroToBUTH MHTEPIPETALIMIO TOITUUECKUX TPOU3BEICHUM.

Jlumepamypa: [7—C. 20 — 50; 12]

Tema 9. UnTepnipeTanusi TEKCTOB Pa3HbIX KAHPOB.
Buinoanumes:

1. TloAroToBUTH TEpPEBOA W HMHTEPIPETALUIO 3 XYIOXKECTBEHHBIX MPOU3BEICHUI IF0O0TO
»KaHpa 1o BBIOOPY CTyCHTA.
2. IloaAroToBUTH U MPE3EHTOBATH 0K Ha OJJHY U3 MPEAJI0KEHHBIX TEM.

TEMBbBI IOKJIAJIOB

1. CnocoObI mepeauu CTHIIMCTUYECKOTO 3HAUYSHUS] CHHTAKCHUECKUX SUHUI] TIPU TIEPEBOJIC.
2. CTunucTudeckue 0COOEHHOCTH CHHTAKCHYECKON TPaHCIO3UITHH.

3. Jlnanor kak CpeJICTBO XapaKTEPUCTUKHU IIEPCOHAXKA.

4. TIpoGnembl Iepeaun TPOIOB MPU EPEBOJIC.

5. Cuctema 00pa3oB Xy/10>KECTBEHHOTO MPOU3BEICHHS.

6. ABTOpCKasi TOYKA 3PEHUS U CIIOCOOBI €€ BBIPAKEHUS B XYI0KECTBEHHOM IIPOU3BEICHUH.
7. IlpuHUMN €IMHCTBA BPEMEHH, MECTA U JIEUCTBUS B KJIACCHUECKOU pame.

8. XKanpoBoe pazHoOOpa3ue MOATHUECKUX MPOU3BEICHHIN.

9. [IpoGiema aBTOPCTBA U MHTEPIPETALIUU XYA0KECTBEHHOTO TEKCTa B TIOCTMOICPHHU3ME.
10. IToaTekcT B Xy10KECTBEHHOM IIPOU3BEICHUH.


http://lit.lib.ru/k/krasnogorow_w_s/theory_of_dramadoc.shtml
http://padaread.com/?book=69437
https://studfiles.net/preview/6272561/
http://www.shakespeare-online.com/plays/
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http://www.e-reading.club/book.php?book=35262

7.2. 3AJAHUA JJISA KOHTPOJIBHBIX PABOT

KonTponbsHast paboTa BBIMOIHAETCS CTYACHTaMU 3a04HOH (opMbl 00y4eHHs U BKIIIOYAET B
ceOsi: TpU TEOPETHUECKUX BOMpOCa MO AMCLUUILIMHE, MHTEPIPETAlUI0 OTPHIBKA XYI0’KECTBEHHOTO
IIPOU3BEICHUS U TOKJIAJ.

OTBeTpl Ha BOIIPOCHI M MHTEPHPETALMIO OTPHIBKA IIPOM3BEIEHUS CIEAYET BBINOJHATH Ha
muctax (opmara A-4. [l BBIMONHEHUS 33JaHUS HEOOXOIUMO H3YYUTh JUTEpaTypy IO TeMe,
OBJIAJIETh TEPMHMHOJIOTMEN, NMPUMEHUTh 3HAHUS 10 CTWIHCTUKE. I3710KEHHE MOJKHO OTIMYATHCS
KOMIIO3UIIMOHHOU YETKOCTBIO, IOTHYHOCTBIO, TPAMOTHOCTBIO.

Joknan crneayer OQOPMIISTh OTHIENBHBIM JOKYMEHTOM, OH JIOJDKEH COIPOBOXAATHCS
npe3eHranuein. OobeM noknana — 10 — 15 crpanuu. O6beM mpeseHtanuu — 10 15 crnaiinos. Bpems
noknana — 5-7 munyt. IIpe3eHTanus npeaocTasisercs Kak aeMoHcTpanus Power Point (pacmmpenue
pps WM ppsx). BelcTymieHHe NpPOUCXOAUT HAa CEMUHAPCKUX 3aHATHSAX 10 JAHHOW JUCIUIUIMHE.
CeMuHapckoe 3aHATHE, IPEAIECTBYIOLIEE 3K3aMEHY, SIBIISETCS NOCIEAHUM I BHICTYIUIEHUH.

Bapuanr 1
1. PackpoiiTe B3aMMOCBSI3b HHTEPIIPETALMHI TEKCTA KaK HAYKH U T€PMEHEBTUKH.

2. OxapakTepHu3yiTe 3Hau€HUs CJI0BA B XyJ0KECTBEHHOM TEKCTE.

3. Onumure 3Ha4E€HUE U BUJIBI 3ar0JIOBKA B TEKCTE.

4. BBINIOJHUTE MEPEBO U MHTEPIPETALUIO PEATIOKEHHOTO OTPHIBKA Xy 10’KECTBEHHOTO

MIPOU3BEICHUS.

And after all the weather was ideal. They could not have had a more perfect day for a garden-
party if they had ordered it. Windless, warm, the sky without a cloud. Only the blue was veiled with a
haze of light gold, as it is sometimes in early summer. The gardener had been up since dawn, mowing
the lawns and sweeping them, until the grass and the dark flat rosettes where the daisy plants had been
seemed to shine. As for the roses, you could not help feeling they understood that roses are the only
flowers that impress people at garden-parties; the only flowers that everybody is certain of knowing.

Hundreds, yes, literally hundreds, had come out in a single night; the green bushes bowed down
as though they had been visited by archangels.

Breakfast was not yet over before the men came to put up the marquee.

"Where do you want the marquee put, mother?"

"My dear child, it's no use asking me. I'm determined to leave everything to you children this
year. Forget I am your mother. Treat me as an honoured guest.”

But Meg could not possibly go and supervise the men. She had washed her hair before
breakfast, and she sat drinking her coffee in a green turban, with a dark wet curl stamped on each
cheek. Jose, the butterfly, always came down in a silk petticoat and a kimono jacket.

"You'll have to go, Laura; you're the artistic one."

(“The Garden Party” by Katherine Mansfield)

5. [loaroToBbTE NOKIJIAA HA OJJHY U3 MPEITIOKEHHBIX TeM (CM. IEpeUYeHb TEM)

Bapuanr 2

1. PackpoiiTe noHATHE «XYI0KECTBEHHBIM TEKCT» KaK OCHOBHOM KOMMYHUKATUBHOU €/IMHULIBI.

2. OxapakTepu3yiTe MPeIoKEHHE KaKk OCHOBHYIO CHHTAKCHYECKYIO CIIUHUILY, OMHUIIUTE €ro

CTHJIUCTUYECKHE (PYHKIIUU.

3. OnuiuTe 3HaYCHUE MMyHKTYAIlMK B XYI0KECTBEHHOM TEKCTE.

4. BBITIOJIHUTE MTEPEBO U MHTEPIPETALHUIO TPEATIOKEHHOTO OTPhIBKA XY10’KECTBEHHOTO

MIPOU3BEACHHUS.

Away Laura flew, still holding her piece of bread-and-butter. It’s so delicious to have an excuse
for eating out of doors, and besides, she loved having to arrange things; she always felt she could do it
so much better than anybody else.

Four men in their shirt-sleeves stood grouped together on the garden path. They carried staves
covered with rolls of canvas, and they had big tool-bags slung on their backs. They looked impressive.
Laura wished now that she had not got the bread-and-butter, but there was nowhere to put it, and she



couldn't possibly throw it away. She blushed and tried to look severe and even a little bit short-sighted
as she came up to them.

"Good morning," she said, copying her mother's voice. But that sounded so fearfully affected
that she was ashamed, and stammered like a little girl, "Oh — er — have you come — is it about the
marquee?"

"That's right, miss," said the tallest of the men, a lanky, freckle fellow, and he shifted his tool-
bag, knocked back his straw hat and smiled down at her. "That's about it."

His smile was so easy, so friendly that Laura recovered. What nice eyes he had, small, but such
a dark blue! And now she looked at the others, they were smiling too. "Cheer up, we won't bite," their
smile seemed to say. How very nice workmen were! And what a beautiful morning! She mustn't
mention the morning; she must be business-like. The marquee.

"Well, what about the lily-lawn? Would that do?”

And she pointed to the lily-lawn with the hand that didn’t hold the bread-and-butter. They
turned, they stared in the direction. A little fat chap thrust out his under-lip, and the tall fellow
frowned.

"I don't fancy it," said he. "Not conspicuous enough. You see, with a thing like a marquee," and
he turned to Laura in his easy way, "you want to put it somewhere where it'll give you a bang slap in
the eye, if you follow me."

Laura's upbringing made her wonder for a moment whether it was quite respectful of a
workman to talk to her of bangs slap in the eye. But she did quite follow him. (“The Garden Party” by
Katherine Mansfield)

5. I[loaroToBUTH JOKIIA HA OJHY U3 MPEATIOKEHHBIX TeM (CM. IIepeueHb TeM)

Bapuanr 3

1. PackpoiiTe noHATHS «00pa3y, «aKTyaIu3aIsy», «JOMUHAHTAY.

2. OxapakTepHu3yiTe OCHOBHbIE CHHTaKCHUYECKHE (DUTYpPBI peuu, IPUBEANUTE IPHUMEPHI.

3. laiiTe onpeaeneHne MOHATHIO «XyI0’KECTBEHHAs AE€TANbY, ONUIIUTE €€ BUIBI.

4. BBINIOJHUTE MEPEBO U MHTEPIPETALUIO TPEATIOKEHHOTO OTPBIBKA Xy 10’KECTBEHHOTO

MIPOU3BEICHUSI.

"A corner of the tennis-court," she suggested. "But the band's going to be in one corner."

"H'm, going to have a band, are you?" said another of the workmen. He was pale. He had a
haggard look as his dark eyes scanned the tennis-court. What was he thinking?

"Only a very small band," said Laura gently. Perhaps he wouldn't mind so much if the band
was quite small. But the tall fellow interrupted.

"Look here, miss, that's the place. Against those trees. Over there. That'll do fine."

Against the karakas. Then the karaka-trees would be hidden. And they were so lovely, with
their broad, gleaming leaves, and their clusters of yellow fruit. They were like trees you imagined
growing on a desert island, proud, solitary, lifting their leaves and fruits to the sun in a kind of silent
splendour. Must they be hidden by a marquee?

They must. Already the men had shouldered their staves and were making for the place. Only
the tall fellow was left. He bent down, pinched a sprig of lavender, put his thumb and forefinger to his
nose and snuffed up the smell. When Laura saw that gesture she forgot all about the karakas in her
wonder at him caring for things like that — caring for the smell of lavender. How many men that she
knew would have done such a thing? Oh, how extraordinarily nice workmen were, she thought. Why
couldn't she have workmen for her friends rather than the silly boys she danced with and who came to
Sunday night supper? She would get on much better with men like these.

It's all the fault, she decided, as the tall fellow drew something on the back of an envelope,
something that was to be looped up or left to hang, of these absurd class distinctions. Well, for her
part, she didn't feel them. Not a bit, not an atom... And now there came the chock-chock of wooden
hammers. Someone whistled, someone sang out, "Are you right there, matey?" "Matey!" The
friendliness of it, the — the — Just to prove how happy she was, just to show the tall fellow how at home
she felt, and how she despised stupid conventions, Laura took a big bite of her bread-and-butter as she
stared at the little drawing. She felt just like a work-girl.



(“The Garden Party” by Katherine Mansfield)
5. [ToaAroTOBUTH MOKJIAJ HA OJJHY U3 MPEIJIOKCHHBIX TeM (CM. TIEpEUeHb TEM)

Bapuanr 4

1. OnuImmMTe SCTETUYECKYIO KaTEropuio o0pas3a B Xy10)KECTBEHHOM TEKCTE.

2. OxapakTepu3ylTe CTUINCTUYECKUE OCOOCHHOCTH CUHTAaKCHUYECKOUM TPAHCTIO3UIIHH.

3. PackpoiiTe CTUIMCTUYECKOE 3HAUEHUE aBTOCEMAHTUUHOM JICKCUKH.

4. BbINOJIHUTE IEPEBO U UHTEPIIPETAIUIO MTPEAJIOKEHHOTO XYA0KECTBEHHOTO MPOU3BEACHUSI.
Mother to Son

Well, son, I’ll tell you:

Life for me ain’t been no crystal stair.
It’s had tacks in it,

And splinters,

And boards torn up,

And places with no carpet on the floor—
Bare.

But all the time

I’se been a-climbin’ on,

And reachin’ landin’s,

And turnin’ corners,

And sometimes goin’ in the dark

Where there ain’t been no light.

So boy, don’t you turn back.

Don’t you set down on the steps

’Cause you finds it’s kinder hard.

Don’t you fall now—

For I’se still goin’, honey,

I’se still climbin’,

And life for me ain’t been no crystal stair. by Langston Hughes

5. IloaroToBUTH JOKJIAA HA OJHY U3 MPEJIOKEHHBIX TEM (CM. IEPEUYEHb TEM)

Bapuanr 5

1. Oxapakrepu3yiiTe cHUCTEMy OOpa3oB B XYIOKECTBEHHOM MpPOU3BEICHUU: 0O0pa3bl
JEHCTBYIOIIUX JIUI, IPUPO/IBL, BELICH, COOUpPATEIbHBIC U CIOBECHBIC 00Pa3bl.

2. [lpoananu3upyiite ynorpeOieHne KMEH COOCTBEHHBIX B XyJ0KECTBEHHOM POH3BEICHUH.

3. OnummTe XapakTepHbIe YepThl BHYTPEHHEW pEYd W €€ BHJOB: BHYTPCHHUI JUAaJIOT,
BHYTPEHHUI MOHOJIOT, ayTOIUaJIOr.

4. BBINOJHUTE WHTEPIIPETAIHIO TPEITI0KEHHOTO OTPBIBKA XYHI0)KECTBEHHOTO TIPOU3BEIACHUS.

I was Daddy’s favourite of his seven kids, but still he sent me into exile when I was thirteen
and refused to speak to me for twenty-seven years, nor would he allow me to return to our house on
Crescent Avenue, Perrysburg, New York, even when Grandma died (though he couldn’t keep me away
from the funeral mass at St. Stephen’s and afterward the burial in the church cemetery, where I stood
at a distance, crying) when I was twenty-two. Only in the final months of his life, when Daddy was
weakened with emphysema and the anger leaked from him, was I allowed to return to help Mom
sometimes. Because now Mom needed me. But it was never the same between us.

Daddy was only seventy-three when he died, but he looked much older, ravaged. Always he’d
driven himself hard, working (plumber, pipe fitter), drinking heavily, smoking, raging. He’d been
involved all his working life with union politics. Feuds with employers, and with other union members
and organizers. Every election, Daddy was in a fever for weeks. One of those men involved behind the
scenes. “Delivering the Perrysburg labor vote.” A hard-muscled man with a roostery air of self-esteem,
yet edgy, suspicious. Daddy was a local character, a known person. He’d been an amateur boxer, light



heavy-weight, in the U.S. Army (1950-52), and worked out at a downtown gym, had a punching bag
and a heavy bag in the garage, sparred with my brothers, who could never, swift on their feet as they
were, stay out of reach of his “dynamite” right cross. When I was living with relatives across town, in
what I call my exile, I knew my father at a distance: caught glimpses of him on the street, saw his
picture in the paper. Then things changed, younger men were coming up in the union, Daddy and his
friends lost power, Daddy got sick, and one sickness led to another. By the time I was allowed back in
the house on Crescent Avenue, Daddy was under hospice care, and he’d turned into an old man,
shrunken by fifty pounds, furrows in his face like you’d make in a piecrust with a fork. I stared and
stared. Was this my father? That face I knew to be ruddy-skinned, good-looking, now gaunt and
strangely collapsed about the mouth. Even his shrewd eyes were smaller and shifting worriedly in their
sockets as if he was thinking, Is it in the room with me yet?

(“Curly Red” by Joyce Carol Oates)

5. IloAroTOBUTH AOKJIA]] HA OJHY U3 MPEIUIOKEHHBIX TeM (CM. IEPEUCHb TEM)

Bapuanr 6

1. OnUImIKTE CTHIMCTUYECKHE 0COOCHHOCTH aCHHJICTOHA M IOJIMCHHICTOHA.

2. [Ipoananu3upyiTe NOHATHE «CHIIbHASI TIO3UIHSD B KOHTEKCTE MHTEPIIPETALINH.

3. IlpuBeauTe mpruMepbl COOCTBEHHO aBTOPCKOTO M3JIOKEHUS B XY/I0’KECTBEHHOM TEKCTE U

OIUILIUTE €r0 KOMITIO3UIIMOHHO-PEYEBbIC (POPMBI.

4. BBIOJHUTE WHTEPIIPETAIHIO TPEITI0KEHHOTO OTPBIBKA XYI0KECTBEHHOTO TIPOU3BEIACHUS.

In April 1973, when Jadro Filer was beaten unconscious and died, and the lawyer my father
hired to defend Leo and Mario pleaded their case to prosecutors, the defense of impulsive, hot-headed
boys didn’t work out so well for them, or for my cousin Walt and a neighborhood friend named Don
Brinkhaus. And this time [ was involved. Did I know Jadro Filer, or any of his family? Did I have
Negro friends? (“Negro” was the polite, prescribed term.) There’d been a Negro girl in my fourth-
grade class with the strange, beautiful name Skyla I’d been friends with, but not the kind of friend who
invited you to her house, or vice versa. When Skyla dropped out of school I missed her, but never
thought to ask where she’d gone.

Nigger lover, I’d be called. A girl of thirteen.

At this time Leo was nineteen, living in a walk-up apartment downtown and working for the
plumbing contractor our daddy worked for; he’d been accepted into the union. (No Negroes be-longed.
This would come out later, the union thought unfairly, in the media coverage of the case.) Mario was
sixteen, a sophomore in high school, big for his age, bored. Leo and Mario were together a lot, cruising
in Mario’s car, drinking beer with guys mostly Leo’s age. Leo was discovering what Daddy called
“fucking-real life.” He hated working full-time. His girlfriend had broken up with him because of his
drinking and general evil temper. He pissed Daddy off saying he wished to hell the Vietnam War
hadn’t ended so fast, he’d have liked to go over and “see what that shit was all about.”

At Perrysburg High there’d be isolated incidents involving whiteand Negro boys, especially
following Friday night sports events, but none of these had involved Jadro Filer. In 1971 — 72, his
senior year at the school, Leo had known Jadro but there’d been no “bad blood” between them, he
insisted. Mario would deny it, too. Certainly they were aware of Jadro on the basketball team, who
hadn’t been? Perrysburg wasn’t a large school: fewer than five hundred students. Everybody knew
everybody else, in some way. But whites and Negroes didn’t mix much. On sports teams and in the
school band and chorus, in a few of the clubs, maybe. But not much.

(“Curly Red” by Joyce Carol Oates)

5. IloAroTOBUTH AOKJIA]] HA OJHY U3 MPEIUIOKEHHBIX TeM (CM. TIEPEUCHb TEM)

Bapuanr 7

1. OxapakTepu3yilTe TUIIBI U3JI0KEHUS B XYJJ0’)KECTBEHHOM TEKCTE.

2. [Ipoananu3upyiTe aKTyaJIn3aluIO S3bIKOBBIX €AMHUI] B XyJI0KECTBEHHOM TEKCTE Ha
(oHeTHUECKOM U TpaueCcKOM YPOBHSIX.

3. OnumuTe BUIbI UMIUTUKAIUU U UX QYHKIHH.

4. BBINIOJHUTE UHTEPIIPETAIUIO PEI0KEHHOTO OTPBIBKA XYI0KECTBEHHOTO IPOU3BEACHUSI.



"Y'are very snug in here," piped old Mr. Woodifield, and he peered out of the great, green-
leather armchair by his friend the boss's desk as a baby peers out of its pram. His talk was over; it was
time for him to be off. But he did not want to go. Since he had retired, since his...stroke, the wife and
the girls kept him boxed up in the house every day of the week except Tuesday. On Tuesday he was
dressed and brushed and allowed to cut back to the City for the day. Though what he did there the wife
and girls couldn't imagine. Made a nuisance of himself to his friends, they supposed....Well, perhaps
so. All the same, we cling to our last pleasures as the tree clings to its last leaves. So there sat old
Woodifield, smoking a cigar and staring almost greedily at the boss, who rolled in his office chair,
stout, rosy, five years older than he, and still going strong, still at the helm. It did one good to see him.

Wistfully, admiringly, the old voice added, "It's snug in here, upon my word!"

"Yes, it's comfortable enough," agreed the boss, and he flipped the Financial Times with a
paper-knife. As a matter of fact he was proud of his room; he liked to have it admired, especially by
old Woodifield. It gave him a feeling of deep, solid satisfaction to be planted there in the midst of it in
full view of that frail old figure in the muffler.

"I've had it done up lately," he explained, as he had explained for the past -- how many? --
weeks. "New carpet," and he pointed to the bright red carpet with a pattern of large white rings. "New
furniture," and he nodded towards the massive bookcase and the table with legs like twisted treacle.
"Electric heating!" He waved almost exultantly towards the five transparent, pearly sausages glowing
so softly in the tilted copper pan.

But he did not draw old Woodifield's attention to the photograph over the table of a grave-
looking boy in uniform standing in one of those spectral photographers' parks with photographers'
storm-clouds behind him. It was not new. It had been there for over six years.

"There was something I wanted to tell you," said old Woodifield, and his eyes grew dim
remembering. "Now what was it? I had it in my mind when I started out this morning." His hands
began to tremble, and patches of red showed above his beard.

(“The Fly” by Katherine Mansfield)

5. IloAroTOBUTH AOKJIA]] HA OJHY U3 MPEIUIOKEHHBIX TeM (CM. IEPEUCHb TEM)

Bapuanr 8

1. OnumuTe OCHOBHBIE KATETOPUHU XYI0KECTBEHHOIO TEKCTA.

2. [Ipoananu3upyiiTe IEPCOHAKHYIO peUb B XYI0)KECTBEHHOM TeKcTe. ONUIIUTE BUIbI

NEPCOHAXKHON PeYr M UX OCOOCHHOCTH.

3. PackpoiiTe criocoObl aKTyallu3aliy S3bIKOBBIX €IMHHII B XyJI0KECTBCHHOM TEKCTE Ha

MOp(}hEeMHOM ypOBHE.

4. BBINOJHUTE WHTEPIIPETAIHIO TPEITI0KEHHOTO OTPBIBKA XYHI0KECTBEHHOTO TIPOU3BEIACHUS.

Poor old chap, he's on his last pins, thought the boss. And, feeling kindly, he winked at the old
man, and said jokingly, "I tell you what. I've got a little drop of something here that'll do you good
before you go out into the cold again. It's beautiful stuff. It wouldn't hurt a child." He took a key off his
watch-chain, unlocked a cupboard below his desk, and drew forth a dark, squat bottle. "That's the
medicine," said he. "And the man from whom I got it told me on the strict Q.T. it came from the cellars
at Windor Castle."

Old Woodifield's mouth fell open at the sight. He couldn't have looked more surprised if the
boss had produced a rabbit.

"It's whisky, ain't it?" he piped feebly.

The boss turned the bottle and lovingly showed him the label. Whisky it was.

"D'you know," said he, peering up at the boss wonderingly, "they won't let me touch it at
home." And he looked as though he was going to cry.

"Ah, that's where we know a bit more than the ladies," cried the boss, swooping across for two
tumblers that stood on the table with the water-bottle, and pouring a generous finger into each. "Drink
it down. It'll do you good. And don't put any water with it. It's sacrilege to tamper with stuff like this.
Ah!" He tossed off his, pulled out his handkerchief, hastily wiped his moustaches, and cocked an eye
at old Woodifield, who was rolling his in his chaps.

The old man swallowed, was silent a moment, and then said faintly, "It's nutty!"



But it warmed him; it crept into his chill old brain -- he remembered.

"That was it," he said, heaving himself out of his chair. "I thought you'd like to know. The girls
were in Belgium last week having a look at poor Reggie's grave, and they happened to come across
your boy's. They're quite near each other, it seems."

(“The Fly” by Katherine Mansfield)

5. IloAroTOBUTH AOKJIA]] HA OJHY U3 MPEIUIOKEHHBIX TeM (CM. TIEPEUCHb TEM)

Bapuanrt 9

1. OnumuTe XapakTepHbIE YePThl HECOOCTBEHHO-TIPSIMOM PEYH TIPH Mepeaaye:

a) 00pa3oB MepCcoHaXei;

6) oOpasa aBTOpa.

2. PackpoliTe KOMIIO3UIMOHHYIO CXEMY XY/I0’KECTBEHHOTO TEKCTA MO TPEYTOJIbHUKY

I'. ®peiirara. Onpenenure cyTh 1 3HaUYCHUE (HAOYIBI.

3. PackpoiiTe 0cOOEHHOCTH COAEpKaTENbHO-(aKTyalbHOH, KOHIENTYalbHON , UMIUTUIUTHOM

UHQOpPMAIMU XyJ0KECTBEHHOTO TEKCTa.

4. BBINOJHUTE WHTEPIPETAIHIO TPEITI0KEHHOTO OTPBIBKA XYHI0KECTBEHHOTO TIPOU3BEIACHUS.

“THE MARVELLOUS THING IS THAT IT’S painless,” he said.

“That’s how you know when it starts.”

“Is it really?”

“Absolutely. I'm awfully sorry about the odor though. That must bother you.”

“Don’t! Please don’t.”

“Look at them,” he said. “Now is it sight or is it scent that brings them like that?”

The cot the man lay on was in the wide shade of a mimosa tree and as he looked out past the
shade onto the glare of the plain there were three of the big birds squatted obscenely, while in the sky a
dozen more sailed, making quick-moving shadows as they passed.

“They’ve been there since the day the truck broke down,” he said. “Today’s the first time any
have lit on the ground. I watched the way they sailed very carefully at first in case I ever wanted to use
them in a story. That’s funny now.”

“I wish you wouldn’t,” she said.

“I’m only talking,” he said. “It’s much easier if I talk. But I don’t want to bother you.”

“You know it doesn’t bother me,” she said. “It’s that I’ve gotten so very nervous not being able
to do anything. I think we might make it as easy as we can until the plane comes.”

“Or until the plane doesn’t come.”

“Please tell me what I can do. There must be something I can do.”

“You can take the leg off and that might stop it, though I doubt it. Or you can shoot me. You’re
a good shot now. I taught you to shoot, didn’t 1?”

“Please don’t talk that way. Couldn’t I read to you?”

“Read what?”

“Anything in the book bag that we haven’t read.”

“I can’t listen to it,” he said. “Talking is the easiest. We quarrel and that makes the time pass.”

“I don’t quarrel. I never want to quarrel. Let’s not quarrel any more. No matter how nervous we
get. Maybe they will be back with another truck today. Maybe the plane will come.”

“I don’t want to move,” the man said. “There is no sense in moving now except to make it
easier for you.”

“That’s cowardly.”

“Can’t you let a man die as comfortably as he can without calling him names? What’s the use
of slanging me?”

“You’re not going to die.”

“Don’t be silly. I'm dying now. Ask those bastards.” He looked over to where the huge, filthy

birds sat, their naked heads sunk in the hunched feathers. A fourth planed down, to run quick-
legged and then waddle slowly toward the others.

“They are around every camp. You never notice them. You can’t die if you don’t give up.”

“Where did you read that? You’re such a bloody fool.”



“You might think about some one else.”

“For Christ’s sake,” he said, “that’s been my trade.”
He lay then and was quiet for a while and looked across the heat shimmer of the plain to the edge of
the bush. There were a few Tommies that showed minute and white against the yellow and, far off, he
saw a herd of zebra, white against the green of the bush. This was a pleasant camp under big trees
against a hill, with good water, and close by, a nearly dry water hole where sand grouse flighted in the
mornings.

(“The Snows of Kilimanjaro” by Ernest Hemingway)
5. IloAroTOBUTH AOKJIA]] HA OJHY U3 MPEIUIOKEHHBIX TeM (CM. IEPEUCHb TEM)

Bapuant 10

1. OxapakTepu3yiTe BHIbI 3HAUCHHI CJIOBA B XY/I0)KECTBEHHOM TEKCTE.

2. OxapaxTepu3yiTe TakKue CTUIMCTHYECKUE CPEICTBA KaK MeTadopa, METOHUMHSL, CHHEKIIOXa.

[IpuBenuTe npuMepsl.

3. PackpoiiTe 0cOOCHHOCTH yIOTPEOICHHS PA3HBIX CJIOEB JICKCHKH, YYUTHIBAsI CTHIIN PEUH.

4. BBINOTHUTE MEPEBO]] U MHTEPIIPETALHUIO PEUIOKEHHOTO OTPBIBKA XY/I05KECTBEHHOTO
MIPOU3BEICHUS.

So now it was all over, he thought. So now he would never have a chance to finish it. So this
was the way it ended, in a bickering over a drink. Since the gangrene started in his right leg he had no
pain and with the pain the horror had gone and all he felt now was a great tiredness and anger that this
was the end of it. For this, that now was coming, he had very little curiosity. For years it had obsessed
him; but now it meant nothing in itself. It was strange how easy being tired enough made it.

Now he would never write the things that he had saved to write until he knew enough to write
them well. Well, he would not have to fail at trying to write them either. Maybe you could never write
them, and that was why you put them off and delayed the starting. Well he would never know, now.

“I wish we’d never come,” the woman said. She was looking at him, holding the glass and
biting her lip. “You never would have gotten anything like this in Paris. You always said you loved
Paris. We could have stayed in Paris or gone anywhere. I’d have gone anywhere. I said I'd go
anywhere you wanted. If you wanted to shoot we could have gone shooting in Hungary and been
comfortable.”

“Your bloody money,” he said.

“That’s not fair,” she said. “It was always yours as much as mine. I left everything and I went
wherever you wanted to go and I’ve done what you wanted to do. But I wish we’d never come here.”

“You said you loved it.”

“I did when you were all right. But now I hate it. I don’t see why that had to happen to your
leg. What have we done to have that happen to us?”

“I suppose what I did was to forget to put iodine on it when I first scratched it. Then I didn’t
pay any attention to it because I never infect. Then, later, when it got bad, it was probably using that
weak carbolic solution when the other antiseptics ran out that paralyzed the minute blood vessels and
started the gangrene.” He looked at her, “What else?”

“I don’t mean that.”

“If we would have hired a good mechanic instead of a half-baked Kikuyu driver, he would have
checked the oil and never burned out that bearing in the truck.”

“I don’t mean that.”

“If you hadn’t left your own people, your goddamned Old Westbury, Saratoga, Palm Beach
people to take me on—"

“Why, I loved you. That’s not fair. I love you now. I’ll always love you. Don’t you love me?”

“No,” said the man. “I don’t think so. I never have.”

“Harry, what are you saying? You’re out of your head.”

“No. I haven’t any head to go out of.”

“Don’t drink that,” she said. “Darling, please don’t drink that. We have to do everything we
can.”

“You do it,” he said. “I’m tired.”



Now in his mind he saw a railway station at Karagatch and he was standing with his pack and
that was the headlight of the Simplon-Orient cutting the dark now and he was leaving Thrace then
after the retreat. That was one of the things he had saved to write, with, in the morning at breakfast,
looking out the window and seeing snow on the mountains in Bulgaria and Nansen’s Secretary asking
the old man if it were snow and the old man looking at it and saying, No, that’s not snow. It’s too early
for snow. And the Secretary repeating to the other girls, No, you see. It’s not snow and them all saying,
It’s not snow we were mistaken. But it was the snow all right and he sent them on into it when he
evolved exchange of populations. And it was snow they tramped along in until they died that winter.

(“The Snows of Kilimanjaro” by Ernest Hemingway)
5. [ToaroToBbTE MOKIIAM HA OJJHY U3 MPEITIOKEHHBIX TeM (CM. TIEpEUYeHb TEM)

TEMBbI TOKJIAJIOB

1. Crioco6bI mepeiaun CTHIMCTUYECKOTO 3HAUEHUS] CHHTAKCHUECKUX €IMHUIL TP MTEPEBOJIE.
2. CTunMcTHYecKre 0COOEHHOCTH CHHTAKCHYECKON TPaHCIO3UITUH.

3. lnasor Kak CpeACTBO XapaKTEPUCTUKH ITEPCOHAXKA.

4. IIpobnembl mepeiaun TPOTIOB TP MEPEBO/IE.

5. Cuctema 00pa3oB Xy10>KECTBEHHOTO POU3BEICHHS.

6. ABTOpCKasi TOUKa 3pEHHUS M CIIOCOOBI €€ BRIPAKEHHS B XYI0KECTBEHHOM IPOU3BEACHUH.
7. CTpyKTypa KJIaCCUYECKOU JpaMBbl.

8. XKanpoBoe pazHOOOpa3ue MOATHUECKUX MPOU3BEICHHIA.

9. mpobema aBTOPCTBA U MHTEPIIPETALINH XYA0KECTBEHHOTO TEKCTa B TIOCTMOJICPHU3ME.
10. IToaTekcT B Xy10KECTBEHHOM IIPOU3BEICHUU.



7.3 BOITPOCBI K JUOPEPEHIIMPOBAHHOMY 3AYETY

1. B3aumocBs3b UHTEPIIPETALIMY TEKCTA U IPYTUX JIMHTBUCTUYECKUX AUCLIUIIINH.

2. Jluanor Kak cpeACcTBO XapaKTEPUCTUKH ITEPCOHAXKA.

3. VYpPOBHHU aKTyaln3alHU A3bIKOBBIX €UHUI] B XYJJO’)KECTBEHHOM TEKCTE.

4. Cuctema 00pa3oB Xy/10)KECTBEHHOTO TIPOU3BEICHHS.

S. @DOHETUYECKUI YPOBEHD aKTyalIM3allUU. 3BYKOBbIE IIOBTOPBI.

6. Crunctrueckue GpyHKIMM rpa)OHOB, UX BHUIBL

7. MopdeMHbIi ypOBEHb aKTyaIH3alMH A3bIKOBBIX eAMHUL. OKa3HOHAIN3MBI.

8. [ToBTOp MOp(heM Kak cpeCTBO yBeTHUEHUSI HHPOPMAITHOHHO-3CTETHYECKOW EMKOCTH
XYZ0KECTBEHHOT'O TEKCTA.

9 CrniocoObl XapaKTEepUCTHKH ITEPCOHAXKA.

10.  Jlekcuueckuii ypoBEHb aKTyaaU3allMu S3bIKOBBIX €IMHUL. YaCTOTHBIN cI0Baph.

11.  Crunuctuyeckas quddepeHunais JeKCUKH.

12. CuHceMaHTHYHAs U aBTOCEMaHTUYHAs JICKCUKA, €€ CTUIUCTHUYECKHIE 0COOCHHOCTH.
13.  Meradopa, METOHUMUS, CHHEKIOXA.

14.  3HaueHus cioBa B XyI0KECTBEHHOM TEKCTE.

15.  Crpykrypa npemnioxenus. CHHTaKCUYeCKasi TPAHCIO3ULIMSL.

16.  @urypsl peun. AcunaetoH. Ilonucunnero.

17.  IloHsTHE «CUJIbHAs MO3ULUA» B KOHTEKCTE MHTEPIIPETALIUN.

18. MM coOCTBeHHOE, €r0 MHIMBHUIYaTbHO-XYI0’KECTBEHHOE 3HAUYCHHE.

19.  3HaueHue 3arojoBKa Xy/10)KECTBEHHOTO IIPOU3BEICHUS.

20.  XynoxecTBEHHas JIeTajlb, €€ BUIbL

21.  CoOcTBeHHO aBTOpPCKOE M3NoXKeHHe. KOoMIO3UITMOHHO-pedeBbie (POPMBI.

22.  KoMmno3uluoHHas cxema XyJ05KECTBEHHOTO TEKCTa 0 TpeyrojbHuKy I'. dpelitara.
23.  DKCIUIMIUTHOCTH U UMIUIMLUTHOCTD B XYA0KECTBEHHOM TEKCTE.

24.  IlepenopydeHHas peub B XyJ10)KECTBEHHOM TEKCTE.

25.  HecoOcTBeHHO-TIpsIMas pedub IpH Mepenave odpasza aBTopa 1 00pa3oB MEPCOHAKEH.
26.  XapakTepHble 0COOCHHOCTH BHYTPEHHEH peuH, €€ BUIbI.

27.  Tumsl 1 cioCOOBI U3II0KEHUS B XYJ0KECTBEHHOM IIPO3aNYECKOM TEKCTE.

28.  OcobeHHOCTH MHTEPIIPETALUH IPaMaTHUECKUX TPOU3BEACHUH.

29.  Oco6eHHOCTH UHTEPIIPETAIUH TO3TUIECKUX TEKCTOB.



8. METO/Ibl OBYUEHNSA

B mpomecce oOyueHHMs TNPUMEHSIOTCS HWH(POPMAIIMOHHO-PA3BUBAIOIINE M TBOPYECKO-
PENpoyKTUBHbBIE METOIBI.

Becena — nuanornyeckuii Merosx oOydyeHMs, NMPH KOTOPOM NENaror IyTeM IOCTaHOBKU
CHCTEMBI BOIIPOCOB MOJIBOJUT yYaIUXCS K MOHMMAaHUIO HOBOTO MaTepuaia WId MPOBEpsieT YCBOCHUE
MU YK€ U3yYEHHOTO.

Jlekuusi — MOHOJOTMYECKHH crmoco0 wu3NokeHus oOveMHOro wmarepuana. OT Apyrux
CIIOBECHBIX METOJIOB M3JIOKEHHsSI MaTepuaja OTJIM4aeTcsi Oojiee CTPOrol CTPYKTypou, oOminem
cooburaeMoil MHGOpPMAaLIKUKU, JOTUKON H3JIOKEHHUS MaTepuaia, CUCTEMHBIM XapaKTepOM OCBEIICHUS
3HaHUMU.

YuyeOHasi JUCKYCCHSI KaK MeToJ OOydeHHMs OCHOBBIBAaeTCS Ha OOMEHE B3IVIAJaMH 10
omnpeneneHHol mpobneme. [Ipuuem 3TH B3MIIAABI OTPAXKalOT WM COOCTBEHHbIE MHEHMS yYaCTHHKOB
IMCKYCCUM, WM ONHPAIOTCS HAa MHEHMsS Ipyrux juil. [naBHas QyHKIUS yd4eOHOW IUCKYCCHHM —
CTUMYJIUPOBAaHHUE MO3HABATENLHOrO MHTepeca. C MOMOIIBI0 TUCKYCCHM €€ YYaCTHHKH MPHOOPETaroT
HOBBIE 3HAHUS, YKPEIUISIOTCS B COOCTBEHHOM MHEHHUH, Y4aTCsl OTCTauBaTh CBOIO MO3UIIUIO, CUUTATHCS
C B3IJISIaMU JIPYTHUX.

Pabora ¢ kHUroi (yaeOHMKOM) TaKXe SBJISIETCS OJJHUM U3 BAKHEUIIUX CIIOBECHBIX METOJIOB
oOyyenus. ['TaBHOE JTOCTOMHCTBO JAHHOTO METOJA — BO3MOXKHOCTH JUIS CTYJIEHTA B JIOCTYITHOM ISt
HEro TeMIie U B yI0OHOE BpeMsi MHOTOKpaTHO oOpamaTthes K yueOHoi uHdopmarun. [Ipu uzyyennn
IMCUMIUIMHBL  «VHTeprpeTanmuss  XyIOKECTBEHHOTO  TEKCTa»  HCHONBb3yeTCsl psA  MPHEMOB
CaMOCTOSITEIIbHON PabOThI C TIEYaTHHIMH UCTOYHUKAMHU:

. KOHCIICKTHUPOBAHUE — KPATKasi 3alKiCh, KPATKOE M3JI0KEHHUE COJICPIKAHUS
[IPOYUTAHHOTIO.

. TE3UPOBAHUE — KPATKOE U3JI0)KEHUE OCHOBHBIX HUJICH B OTPEICIICHHOM
MOCJIEI0BATEIbHOCTH;

o pedepupoBanue — 0030p psaa HCTOYHUKOB MO TeME C COOCTBEHHOW OIIEHKOW UX
coJiepKaHus U GOPMBI;

. COCTaBJICHHUE JIaHA TEKCTa — pa30MBKa TEKCTa HA YAaCTH U 03arJIaBIMBaHHUE KaX IO U3
HUX;

. IUTHPOBAHUE — JOCIIOBHASI BBIICPIKKA U3 TEKCTA.

IIpakTHyeckne MeToAbl 00y4eHUs] OCHOBAHbI HAa MPAKTUYECKOH JEATENHOCTH CTYICHTOB.
Mx rinaBHOe Ha3HaueHHE — (POPMHUPOBAHNE IPAKTUUECKUX YMEHHUH M HaBBIKOB. [IpakTuueckue paboThl
HOCST 0000IIAIOLIHNIA XapaKTep, MPOBOAATCS MOCIIE U3YUSHUS KPYITHBIX pa3/iesioB, TEM.

[Tporiecc 0OyyeHHs aHANKU3Y M MHTEPIIPETAMH TEKCTOB HA aHIVIMHCKOM S3BIKE MPEIIoJaraet
UCTOJb30BAHNE AKTHBHBIX U WHTEPAKTUBHBIX (DOPM IMPOBEICHHUS 3aHATHH, BKIIOYAIONIUX KPaTKUe
CO00LIeHHs, TUCKYCCHH, KPYTJIbIe CTOJIbl, pa300p NPAaKTHYeCKHUX 3a/1a4.

ObecnieueHnio (pGEKTUBHOCTH y4eOHOTO Mpollecca CHOCOOCTBYIOT TaKMe MPHUHIHMIIBI, KaK
MPUOPUTET CAMOCTOSITENILHOrO O0YyYeHMS, IPUHIUII COBMECTHOW NESTEIBLHOCTH, MPUHLIUI OMOPHI Ha
OmpIT OOyYaromerocs, WHAUBUAyaIU3alus OOyueHHs, TPHHLUUI aKTyaJu3alMd pe3ylbTaToB
oOyueHus1, TPUHIIUIT 0CO3HAHHOCTH 00yUEHUSI.



9. KPUTEPUU OLIEHUBAHUA 3HAHUHM CTYJIEHTOB

Orenka

XapaKTeprCTHKa 3HaHUsI [IPEMETA U OTBETOB

OTIU4HO

)

Xopo1uo

4

Y noBneTBo
PHUTEIBHO

3)

3a4TCHO

CTYICHT TJIyOOKO M MPOYHO YCBOWJ MPOTPaMMHBIA MaTepuai, yMeeT
TECHO YBA3BIBATH TEOPUIO C MPAKTUKOM, HCIOJIB3YET B OTBETE
MaTepuaa MOHOTpahUIEeCKON TUTePaTypHhI;

W3JI0KEHUE MAaTEpUANIa OTIMYAETCS MOCIEN0BATENBHOCTHIO, JIOTUKON
W3JI05KEHUS, JIETKO BOCIIPUHUMAETCS ayIUTOPUEH;

MIPU OTBETE HA BOMPOCHI CTYACHT AEMOHCTPUPYET ITyOUHY BIAJACHUS
MIPEJCTABICHHBIM SA3bIKOBBIM MaTEPUATIOM;
OTBeTHl  (OPMYITUPYIOTCS apryMEHTUPOBAHHO,
coOCTBEHHAas TIO3UIHS B POOIEMHBIX CUTYAIIHSIX;
CTYAEHT JEMOHCTPUPYET 3A4YETHBIM YPOBEHb TEOPETHUUYECKOU
OCBEJIOMJICHHOCTH [0 MaTepuajy JIEKIMH U CEMHUHApOB U BIAJEET
COOTBETCTBYIOLIMM YPOBHEM SI3bIKOBOW IIOJTOTOBKM B IPOLECCE
COOOIIEHUs CTPAHOBEAUECKON HHPOPMAITUH.

000CHOBBIBaETCA

CTYJEHT TBEPJAO 3HAECT MaTepHuall, TPaMOTHO U IO CYILIECTBY U3J1araet
€ro, He JIOIyCKas CYIICCTBEHHBIX HETOYHOCTEH B OTBETE HA BOIPOC
WJIY BBINIOJIHEHUH 3a/1aHMUI;

MIPAaBUJIBHO IIPUMEHSET TEOPETHYECKHUE IIOJIOKEHUS IIPU DPELICHUU
NPAaKTUYECKUX BOMPOCOB M  3ajad, BIAAeeT HEOOXOAUMBIMU
HAaBBIKAMU U IPUEMAaMU UX BBIIIOJIHECHUS.

CTYJIEHT UMeEET 3HAaHUs TOJILKO OCHOBHOI'O Marepuasia, HO HE YCBOWII
€ro JeTajied, I0IyCKaeT HETOYHOCTH, JEMOHCTPUPYET HETOCTATOYHO
NpaBUIIbHBIE POPMYTUPOBKU;
HapylIECHUs  JIOTUYECKON
IIPOrpaMMHOI'0 MaTepuaa;
UCTIBITHIBACT 3aTPYAHEHUS NPU BBIIIOJHEHUH MPAKTHYECKUX PadoOT.

IOCJICAOBATCIIPHOCTH B HU3JIOKCHHU

Heynosners
OPUTEIILHO

)

HE3a4YTCHO

CTyJCHT TIOBEPXHOCTHO TIepelaeT CojAepKaHUe TNPOoOJIEeMbl, HE
JEMOHCTPUPYET YMEHUE BBIIENATH INIABHOE, CYILIECTBEHHOE;
M3JIO’KEHWE MaTepuana KpaTkoe, HeriayOokoe, He JIEMOHCTPHPYET
3a4€THBII YpOBEHb TEOPETHUYECKOM OCBEJOMIIEHHOCTU II0 MaTe€pUally
JIEKUUA U CeMUHAPOB M MPOQPECCUOHATBHOTO BIAJCHUS MHOCTPAHHBIM
S3BIKOM B TPOIIECCE COOOLIEHHsI CTPAaHOBETUECKON HH(POpMAIUH.
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11.MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE
N UHOOPMAIIMOHHBIE TEXHOJIOI'MHN

VYueOHble 3aHATHS TPOBOIATCS B AyIAUTOPUAX COIJVIACHO pacnucaHuio 3aHsaTHidl. [lpu
MOJATOTOBKE K 3aHATHSAM IO JAHHOW JMCLUIUIMHE MCIOJB3YETCS ayAUTOPHBIA (OHJ (CTOJBI,
CTYJbs, I0CKA).
IIpy 1OATrOTOBKE M IIPOBENECHHUM 3aHATUN MCIIOJIB3YIOTCS JOIOJHUTENBHBIE MAaTepUalbl.
[IpenocraBnsercs nuteparypa uutanpHoro 3ana OubOmmuorexku ['OYK JIHP «JITAKU wuwm.
M. MarycoBckoro». CTyneHTBI MMEIOT JOCTYIl K pecypcaMm 3JIEKTPOHHOW OMOIMOTEUHOM
CUCTEMBI AKaJEMHH.
WudopmaioHHbIE TEXHOJIOTHH U TPOTpaMMHOE 00ecTieyeHne He IPUMEHSIOTCS
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