OLFACTOR AND SOUND ASPECTS OF THE CITY IMAGE IN THE NOVEL BY ALFRED DOBLIN “BERLIN, ALEXANDRPLATZ “ 

Olha Bohdanova
City plays a very special and exclusively important role in history in general and particularly in cultural history. City is an important center, that includes different aspects of human being. It is a motive force of progress, which greatly influences people’s life, forms and changes it. V. Toporov mentioned: “ Since the advent of a city people began to lead new way of life, which, taking into account the previous conceptions and parameters, could be considered as paradoxical and fantastic… And nevertheless people connected themselves exactly with the city, because they found the most suitable form of being in the phenomenon of the city, though it was connected with a long shot."[12, с. 121]. Immediate connection between city and people determines the necessity of studying city text.  

 The tradition of urbanization research began with E.Durkheim's, G. Simmel's, M. Veber's works, that first developed and analyzed the problems of society development. For example, Georg Simmel, who worked on the problems of a big city and urbanization, in 1903 published his work “The Metropolis and Mental Life”. In this work he showed social-psychological aspects of a city life. The urban thematic is used also in modern literary process, acquiring the status of a universal topic. V.Phomenko points out : “ In modern world literary process the examination of different people’s problems  is shifted into the platitude of a city,  megapolis, the problems of city value and role in the historical development of the humanity are  in the focus of attention .”[13,с. 11].

The actuality of city text studying is determined first of all by the fact, that the interest of science to this problem has been increased since last decade, it is confirmed by the variety of publications, monographs and theses ( urban lyrics by V. Bryusov, A. Duhamel,  J. Becher, Bulhakov’s works- “Kyiv –city” and “ The white guard” , “ The city” by Pidmohylnyi, etc.) The writers of ХХ century paid a lot of attention to urban space. As L. Kikhney and N. Shmidt said « careful attention of the Silver age poets to urban problems is explained by the fact, that poets feel the cultural wealth  more keenly and are afraid of losing them during the crisis epochs “[6, с. 1].

The text of capital, which N. Shmidt considers as a “complex of images, motives, plots, which embodies the author’s model of city being as a specific cultural phenomenon, is a constituent of a city text.” [6]. The capital text concentrates all possibilities and advantages of the urban space, combines the variety of public life locuses- streets, houses, theaters, avenues, markets ,etc. V. Toporov in his works mentions, that a capital, usually, is determined as “maiden”, mother, though this image may be connected with the image of a loose woman, cursed, dissolute city, city above the abyss and the abyss-city.   

As the most of scientists point out, the city image is released through such isotopies: city, architecture (buildings, monuments, toponymy, fences, lanterns, etc.), exterior, nature, society, colors, and also sound and smells of the city. The image of Berlin in the novel by A. Doblin “Berlin, Alexandrplatz” ,where all these isotopies are displayed full services, is not an exception. But the aim of our research is exactly the olfactory and sound aspects of the capital text in this novel, which delicately show social, psychological, national, traditional and even regional peculiarity of a city.  

Attention to the olfactory and sound aspects of a capital text, which are the less examined in modern Ukrainian literary studies, is paid only in few researches, devoted to the urban thematic. And taking into account the fact, that we haven’t found such works as to the novel by Alfred Doblin “, this research “Berlin, Alexandrplatz” acquires its actuality. Reference to this problem determines the peculiarity of both social and literary vision of “the central city” of the country. That’s why the subject of inquiry is the novel by A.Doblin “Berlin, Alexandrplatz” and а the object – is sound and olfactory aspects capital text studying of this novel.  German writer Alfred Doblin (1878 – 1957) quite widely shows the urban reality in the novel, written in a form of collage, close to expressionism and Italian futurism technique, “Berlin, Alexandrplatz”  (1929). 

The author of lots of works, that comprise the problems of  ХХ century (technology, collectivism, etc.), Doblin was one of the expressionism founders, his works were published in  a periodical  «DerSturm», was a member of German writers Association, and since  1924  – its president. His works were studied by Hans Dieter Schaefer [18], Gabriele Zander [17], Andreas Solbach [16], Oliver Bernhardt [20] and other literary critics. 

Doblin became famous in fact only thanks to his novel “Berlin, Alexandrplatz” , because of which he went down in history of literature as the author of urban thematic. It is an extraordinary modernist novel of European literature, where the city is a protagonist. A walk around the city makes the story about it possible, making all subconscious free and making this narration polyphonic. The idler becomes a guide around the city, and exactly the walk without any purpose breaks the reality of the city text, continuing new situation of writing.  It is a modern novel, that exposes the problems of a big urbanistic city, the capital of Germany in 20-ies, city society and its cultural life. Berlin is shown as a powerful city with great amount of opportunities, as a modern megapolis, where all possible ways for existence and development of people are opened. But Doblin doesn’t exaggerate and embellish the reality, he shows the life with an incredible objectivity. A little person in the name of Franz Biberkopf meets a huge city, stays with it face to face and tries to gain new life and independence.

 During the world literary process the city stopped being just a background, on which all the events are moving, and verged into the real image space, and partly even into the main character of the work. It influences the personality formation of its inhabitants, for example, Franz Biberkopf in Doblin’s novel, who strives for self-fulfillment, finding his own way of living. To urbanistic space, as to every living being, are endemic feelings, movements, aroma and melody, that are specific for each city. The last determine not only social and cultural peculiarities of the city, but also its national color.

That’s why olfactory and sound aspects play an important role in exposing the semiotics of Berlin city in the novel “Berlin, Alexandrplatz” . The melody and smells of the capital make it alive, completing the image of temperamental city, where everything moves, runs, whistles and buzzes («Gewimmel, welchGewimmel», «eslachte», «wimmelndenMenschen», «dieElektrischestucket» etc). 

We shouldn’t underestimate  the rhythm-melodic, thanks to which the author shows also the cultural life of the capital and characterizes its society, and even contrasts the life in a big urban space with typical features of  life  in a small jail, that is the main topos of the novel and the centre of Franz Biberkopf’s achievement of personhood.

The topos of the prison becomes a metaphor of state and consciousness  of the main character, his way of world and being perception, is a metaphor of  his soul captivity. For a prison sounds are not endemic, but mostly their absence. Tegel is associated with calmness and stillness («AllesSingen, Pfeifen, Lärmenistverboten» [15, с. 7]). Only when this calmness is interrupted by the bell bangs, that lend regularity, clearness, planning, confidence in the future  to the flow of prison life. «Bumm, einGlockenschlag, Aufstehen, bummfünfUhrdreißig, bummsechsUhrdreißig, Aufschluß, bummbumm, esgehtraus, Morgenkostempfang, Arbeitszeit, Freistunde, bummbummbummMittag …» [the same]. Here everything is planned, everything is determined, everything is known beforehand, unlike the life in capital, where you rely only on yourself, create your future with your own hands. It becomes a great ordeal for Frnz Biberkopf, who, being frightened, watches the capital fuss, because of despair a painful cry broke from his soul  «… ausseinerBrustkameintraurigesbrummendesoh, oh» [the same, с. 4].  

First moments after returning to the city are characterised by the words „noise“ , „fear“, „pain“  («Das war zuerst, als wenn man beim Zahnarzt sitzt, der eine Wurzel mit der Zange gepackt hat und zieht, der Schmerz wächst, der Kopf will platzen», «In ihm schrie es entsetzt: Achtung, Achtung, es geht los!», «Hundert blanke Scheiben», «wie sich das bewegte» [the same, с. 20], «die irrsinnigen Häuser» [the same]). For Franz Biberkopf these feelings are caused by prolonged estrangement from the city life and society. During the whole novel this feeling is kept with the help of sound images («DieWagentobtenundklingeltenweiter» [Там само], «eslachte» [the same, с. 4], «esbrausteinRufwieeinDonnerhall» [the same, с. 6]). 

Everyday tempo of the city is fixed by the rhythm-melodic. Sounds and smells of the capital are combining, interlacing, stratifying, vanish and appear again, creating some city synthesis.  

With the help of sound aspects we can watch also the mood of the main character, his feelings and desires. For example, Franz thinks about the prison, he misses so much, with nostalgia, which he can not get rid of almost till the end of the novel. These thoughts are accompanied by the heavy moans and sad sighs («erstöhnteund ächzteweiter» [the same, с. 9]). Excitement and passion of the main character are generated by animal primitive instincts, that’s why the rhythm-melodical and olfactory picture is quite different.  Biberkopf roars, quavers, wildly laughs, slurp, sucking the Idyn’s sisters’ lips in («erlachteunddrehtesichvorGlück, vorWonne, vorSeligkeit», «halleluja!», «rrrrrr rumm», «er heult für sich hin», «und jetzt riecht er sie wieder, am Hals, es ist dieselbe Haut …», «sein Mund schlürft nach ihrem rauf»,«Zucken» [the same, с. 25 – 27]). At first time founding himself face to face with big city, feeling uncomfortable and confused, Franz sings songs in the yard of a small house, and hopes for better.  The city answers with echo of his own voice, that emphasizes the loneliness of the main character, making it obvious («Seine Stimme erfüllte seine Ohren… Und was er sang, dass es von den Wänden widertönte» [the same, с. 6]).

„Considering the city as a text, we should take into account syntactic principles  of structure, because the city is organized according to it – houses make streets, streets are united into districts, and they create a city as  a unitary organism, so the urban works are the creation of city life, its product” [13, с. 309]. Streets and squares, used by the author, exactly reproduce the topography of the capital of that time. The novel in fact can be a guide book of Berlin of that time, because there the descriptions and names of institutions, establishments, architectural symbols, etc. are reproduced. The names of Berlin streets, most of which don’t exists now or were renamed, are unique. But for us more interesting, from the point of sound and olfactory aspects of urban space analysis, are the life of these streets, their face, orientation points and locuses, used by the author. The atmosphere of the capital central streets is associated with energetic flow of people, noise of electric trains, trams, buses and underground, the smell of tasty fresh batch, road dust, smell of cigarettes, the clatter of hammers and etc. («die Elektrische fährt», «hinter dem Bauzaun pufft eine Lokomobile», «Arbeiter schlagen kleine Steine in die Erde», «hinten in einer Ecke qualmen zwei Männer», «hier staubts» [15, с. 36 – 38]). The luster and luxury of the show-windows of fashionable shops here is combined with the building mud and noise. Such absurd and as for the first sight characteristics are typical for a big megapolis. The capital is growing, changing. Every its corner is distinguished by something special. The Frankfurt Fair, for example, is full of fuss, screams, unpleasant smells. The train station smells with dust. The market is a separate world, which personifies the everyday life of simple Berlin people. It is associated with the smell of fish, roaring of cattle, screams of sellers etc. The Rosenthal square is associated with men’s talks, who admire billiard, somewhere in a small cafe and the smell of aromatic tea with rum. Behind the boundaries of this cozy canton appears the square itself, reproduced to all small details of architecture. It is alive, full of electric train sounds («DieElektrischeNr. 68 fährt überdenRosenthalerPlatz» [the same, с. 35]), boisterous people’s conversations («DerRosenthalerPlatzunterhältsich» [the same]), smells of batch and fish. 

But the most important for exposing the peculiarity of Doblin’s Berlin text is the locus Alexandrplatz. It is the center of powerful megapolis, the indicator of capital life, where flows of people are fussing, a lot of plot lines are interlacing and vanishing again  in the broad spaces of the square. All of the main events in the life of the main character take place right here, here he returns during in difficult life moments.  The center of powerful megapolis is a personification of the whole world, which nevertheless combines a lot of contradictions. Here are glamorous shops and luxury restaurants, and small snack bars, and greengroceries, and, finally, the train station. Alfred Doblin, accordingly, gives almost detail description of the most famous square of Berlin, completing it with the aromas of odoriferous batch and berlin sausages, tram’s dust, cigarette’s smoke and lots of diverse sounds, without which it would be impossible to reproduce the atmosphere of the square in a full value. («RummrummhautdieDampframmeaufdemAlexanderplatz», «ratz», «murksenzuHundertenrumdenganzenTagunddieNacht» «dieZügerummelnvomBahnhof», «RullerrullerfahrendieElektrischen» [the same, с. 145]). 

The important component of a big city is its cultural life, which presents one of the essences of urbanization in general and in a particular city.    Berlin in this context is a spectacular city, where a great cultural potential is located: cafes, restaurants, bars, shops, cinemas, theaters, banks etc.  The city sings, laughs, shouts, drinks beer and tea with cognac , plays, smokes cigarettes and cries. All this is reproduced only by sounds and smells, that together create a difficult wonderful melody and unique multifaceted aroma of capital society cultural life («lauterMenschen», «allesimKinolachte», «dasOrchestermachtununterbrochenkrach», «einGrammophonsingtvor», «derKanonenofenkracht»). All this reproduces the special atmosphere of those times, when “ the singing of gramophone” filled Berlin’s  homes , and a tram was the most modern technological achievement, and affirms the authors ability to show not the city itself, but “life in the context of the culture, created in the city “[13, с. 187].

V. Toporov mentioned: “ Last researches, which showed the innate character of some  substantial ways of people’s orientation , make obvious the thought about the biological sources of cultural phenomena”, that can be formed “ based on the bio-physiological patterns, other words, the cardiac rhythm, breathing and other biorhythms”[11]. According to this concept, the peculiarity of the city is reproduced also through the biorhythms of its society, which create the unique sound of different layers of population.  These are sellers, prostitutes, dancing-girls, beautiful women, joyful children and whole flows of people, who breathe, tremble, whisper, cry, mumble, sing, buzz etc («Prostituierteflötenundträllernzärtlich»; there were children’s steps and ball bouncing, heard  on the stairs; Franz, thinking about the prison  «stöhnteund ächzte»; «dereineViehhändlerqualmteundgrinste»; «aufdemPodiumspracheinMann»; «derRoteundderDickezanktensichimmer»; Franz «paffteindieLuft», «seufzte», «lachte», «schimpfte», «erkrähtblindausseinerKehleheraus»; «deratmetaufseinemKlappstuhlaus», «siekreischte», «dieInvalidekrächzte», «derWirtschnaufttief, währenderliest»). 

Except all other dominants, the novel’s style also has a dominant of living national language. Doblin contrasts the literary language with territorial and social Berlin dialects, that gives some color and special peculiarity to  the work, and then to its sound design. («Watwillstdudennbeiuns», «Mirkannkeener!», «SiewolltennochneAuskunft?», «Könnsegleichhabenbeimir», «… sollauchkeenVorwurfsein», «FälltsonKerl übereinMädelherinderStadtbahn, hautsiehalbtotwegenfuffzichMark», «Geist, dasistKopf, nichbloß sonDeetz», «Habickmaleinegehabt», «Beimirbisteabgemeldet», «Watdu? Watislos?»). Pungent smell of schnapp, fresh odoriferous batch  and dust aroma, which fulfill Berlin streets, complete it, reproducing the national picture of the city. 

The special stylistic feature of work linguistic image are onomatopoeic verbs, with the help of which the writer reproduces the dynamic and expressive character of the capital text. For example, verbs «brummen», «wimmeln», «grinsen», «paffen», «pauken», «rollen», «sausen», «toben», «brausen» are used to denote the energetic city life, fluidity  of capital events and vociferousness of Berlin’s crowd. Doblin reproduces the emotionality and feelings palette through such onomatopoeic verbs as  «trällern», «schlürfen», «flüstern», «zucken», «ächzen», «heulen», «sichzanken», «flöten» and others, with the help of which his city scatters with  warbles, whispers, trembles, squeaks, moans, gnaws and sings with thousands of flutes.

Describing the butchery in Berlin and the shambles  adjacent to it, Alfred Doblin uses all the beauty of the graphic means.  There are not only onomatopoeic verbs, but also interjections and nouns, formed from them («überdieViehrampenmähen, blökensieherunter», «dieSchweinegrunzenundschnüffelnamBoden», «schnarchen», «schnappensichgegendieHälse», «röcheln», «diebeidenplumpenherunter», «Quietschen, Röcheln, Klappen, Männerrufe, Fallen von Geräten, Schlagen von Deckeln» [15, с. 118], «der unten beklatscht das Pferd», «kikeriki» [the same, с. 116]). All these stylistic means make the picture of butchery alive, reproduce the fussy atmosphere, where all is fulfilled with roar, screams, cattle cracking, squeak, grunting etc. All this becomes the part of the sound image of Berlin urban text, reflecting even the smallest hidden, deep movements of capital life. 

The city phenomenon lies in exposing it through the society, common to mankind values, spiritual and cultural traditions. Sounds and, as to every person, specific aroma are endemic to it. 

So, the city text plays the main role in the exposing of author’s novel scheme, and, accordingly, its olfactory and sound aspects; thanks to the rhythm-melodic and city aroma, that    organically interlace with its temper, the integral picture of the capital life of those time is created.
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THE ENGLISH LANGUAGE EXERTING INFLUENCE ON PROFESSIONAL MENTALITY: MANAGEMENT
Alexandr Bushev
 The article discusses the significance of modern didactic literature used while teaching a foreign language for the forming of a professional mentality of the manager, economist, entrepreneur. First of all, it goes about the professional language which is known to comprise terminology, professional speak, jargon. There is no doubt that while teaching professional language you cannot neglect characteristics of colloquial speech as well as jargonisms.

The subject of the paper is the link of language teaching with organization culture on the basis of the analysis of didactic elements in the system of professional language teaching. 

A representative of globalised business should master a socio-cultural competence from transliterated borrowings (брэндинг, мерчандайзинг, нейминг, копирайтинг) to precedent texts, to a conceptual system. Cultural differences and their realization in this case are not a barrier but additional opportunities for development.

It is thought to be necessary to teach organization communication – the exchange of messages for reaching understanding between organizations as well as between an organization and surrounding world at individual, group, public, mass levels of communication.

It is important for the teacher-linguist to realize that among the means of conveying the corporative culture there are verbal ones, both formal and informal. 

Modern textbooks and manuals (3; 4) provide examples from the activities of big companies – British Airways, Marks and Spencers, Reuters, MacDonald’s, Coca Cola, Levi Strauss, Microsoft, Virgin, Sony, Daimler Chrysler, etc. At the same time, are studied famous brands, groups of commodities (up-market, middle-market, down-market).  It is mandatory to stimulate listening and speaking skills, reading and writing. The topic discussed in class is “welded” with professional knowledge on such subjects as “form of property”, “structure of company”, “holding”, “features of competition for a product”, etc. 

The second stage of teaching implies independent search for information. Of great importance is creative selection of information.

Key notions of business are in the focus of the complex of language and professional knowledge: организация дела, франшизинг, franchise agreement, front end fee, royalty, advertising fee, master franchesee. Pluses and minuses of franchising for both parties are discussed. 

In conclusion, some lexicographical sources to be used while teaching professional foreign language are discussed.

Summing up the results of the research it is emphasized that the examples of didactic work given in the paper let one speak not only about solving specific tasks of teaching a foreign language but forming the organization culture in learners on the whole.

Keywords: language for professional purposes, international English, concepts, mentality, management.
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CULTIVATING PHOBIAS IN INTERCULTURAL SPACE THROUGH THE MEDIA 
Marina Zheltukhina
The problem of study of the phenomenon of fear is one of the most pressing problems of our time. Factual material demonstrates that modern media discourse actively exploits the emotion of fear to manipulate the consciousness of the addressee, his behavior. This article investigates how the media cultivates phobia in intercultural space.

Mass media multiplies in the minds of the addressee negative emotions, generates and perpetuates various phobias, this not only being reflected in the lexical and grammatical structures, stylistic devices, but also implemented in contexts, subtext, intertext and hypertext.

In the times of crisis, especially important is to develop psycholinguistic techniques of resistance to social anxiety provoked by the risk factor, i. e, that which arose as a result of changes in the conditions of existence, characterized by the presence of the threat to human life passed through various communication channels. It is particularly important to study the dynamics and mass social phobia generated and disseminated in the media.

In the general situation of social psychological tensions the following conditions are essential for the occurrence of mass panic:
1) social-situational associated with the overall situation of mental intensity, causing anxiety , anticipation of heavy events (earthquakes , war, military coup , terrorist attack , etc.) ;
2) general psychological - surprise, fear, lack of information associated with the specific source of the danger, its origin and how to counteract;
3) physiological - fatigue, hunger , intoxication , etc.
It is the possibility of mass panic provoked by the mass media, generation and distribution of phobias, including social phobia, in intercultural space in the media today that requires conducting of social and psycholinguistic study of linguocultural conditions and mechanisms of phobias, their dynamics and mass character for the development of special prevention and control.
Keywords: phobias, panic, horror, aggression, risk factor, stereotypes, intercultural space, media discourse.
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ABOUT SOME FEATURES OF THE ADAPTATION OF FOREIGN VOCABULARY IN RUSSIAN ROCK POETRY

Kseniya Zapadnaya 
The investigation deals with the main peculiarities of the adaptation of foreign vocabulary in modern Russian rock poetry. 

The purpose of this work is to investigate the borrowings on the material of local rock-poets at the end of 20-th and until early 21-st cent. in terms of their adaptation mechanism which allows to define the specifics of this object space. 

The paper studies an adaptation mechanism of Russian language and its two main aspects: formal and semantic, and the influence on rock poetry vocabulary. It must be admitted that the study of foreign language lexical units in modern Russian rock poetry in linguistic science has not been investigated yet.

The work summarizes the facts that the language of rock poetry clearly demonstrates a social nature of language. Thus, variability in rock-poetry often has an intentional character and aimed at creation of extra expression. It is motivated by a desire of rock poets to reflect the reality as clear as possible.

Due to this research it became evident that rock poetry actively borrows foreign-language lexical items and vocabulary development process is characterized by the desire of poets to multiple designations of the same fragment of reality in the rock lyrics.

To sum up the main points of what has been investigated above, it is necessary to mention that variability of borrowing in rock lyrics does not seem excessive, but on the contrary, it is like a justified phenomenon because it enlarges the stylistic possibilities of the language system. 

Moreover, the language of rock lyrics reflects the common tendency for multiple names, active accumulation of signs of the same denotation, so that person could get a great deal of nominations necessary in his life related to the further differentiation of spheres of human activity.

Key words: adaptation, rock poetry, vocabulary, borrowings, language system.
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DERIVATIONAL DYNAMICS IN ADJECTIVE GROUP WITH SUFFIX 
-ТЕЛЬН- 

(as exemplified in dictionaries of modern Russian)

Galina Zvezdova, Go Syuetao
Words with the suffix -ТЕЛЬ/-ИТЕЛЬ in the Old Russian language were strictly related to verbs that are characterized as a closed group in morphology. There were some suffixal sequences - ИТЕЛЬ/-АТЕЛЬ that combined word stem of the verb with suffix –ТЕЛЬ.  

 G.V. Agapova states that on the basis of suffixal sequences there appears single formant –ИТЕЛЬ that goes into additional parting: –ТЕЛЬ joins word roots and word stems finishing in vowels (обучати – обучатель, искушати – искушатель и т.д.)  and -ИТЕЛЬ  joins word roots finishing in consonant (погрести – погребитель, спасти – спаситель и др.) [1: 60–61]. 

S.B. Berstein states that suffix –ТЕЛЬ is a Proto-Slavic having Indo-European origin, which, in Proto-Slavic period, became an active mean of derivatives that characterize a doer. 

The connection of such adjectives with action, process is variable, although they all describe process in their own way. Adjectives tend to develop quality meanings in that period of the Old Russian language, and then those meanings will become a characteristic for those adjectives: ослабительный «spoiled», рассудительный «reasonable, wise».

In the modern Russian language adjectives with suffix –ТЕЛЬН- compose rather big group (contrary to Old Russian – a little more than 50 – later there were about 700 derivatives in the Dictionary of V.I. Dal and not less than 600-700 in other dictionaries of modern Russian). However, that group of nouns ending in –НИК is 2-3 times bigger than the adjective group with suffix –ТЕЛЬН-.

In the Dictionary of V.I. Dal out of 691 adjectives with suffix –ТЕЛЬН- not fewer than 200 adjectives are formed from verbal nouns with suffix –ТЕЛЬ (зажигать – зажигатель – зажигательный [3, т. I: 578]; восклицать – восклицатель – восклицательный; восхитить – восхититель – восхитительный; вручить – вручитель – вручительный [3, т.I: 247; 252; 262]). That cannot be observed in the dictionaries of modern Russian starting from the Dictionary of D.I. Ushakov. 

In the modern Russian language adjectives with suffix –ТЕЛЬН- are formed basically from verbs, and in particular cases, from verbal nouns ending in -АНИЕ/-ЯНИЕ.

In modern Russian adjectives with suffix–ТЕЛЬН- are derived directly from verbs. It should be mentioned that this is the biggest group of adjectives with suffix –ТЕЛЬН-. 

In conclusion, one can say that suffix –ТЕЛЬН- is preferred to suffix –ИТЕЛЬН- in modern Russian language: there are 450 adjectives with suffix –ТЕЛЬН- to 30 adjectives with suffix –И/ТЕЛЬН- [5, т. 1: 305; 441; т.2: 205; т. 8: 118; т. 10: 1139].

Authors of dictionaries of recent years consider derivatives with suffix –ТЕЛЬН- as new, modern adjectives:  вычислительный, исполнительный, исправительный, представительный, примирительный, принудительный, распределительный, сберегательный, учредительный, облучательный [6: 166, 278, 279, 499, 507, 508, 537, 565, 646; 7: 430].

Keywords: adjectives, suffix –И/ТЕЛЬН-, derivatives, word stem, word root. 
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GENDER ASPECT IN MATRIMONIAL DIALOGIC DISCOURSE 

Yevgenia Zymych 
The matter of topical interest is found in gender aspects of married couples’ communication in matrimonial dialogic discourse. The verbal communication of married couples, as it shows in national and foreign linguistic researches, can differentiate depending on the norms of the culture. Determination of gender aspects of verbal components and nonverbal components in spouses’ speech become one of fundamental aims of this research.

Research object is verbal activity of married couples in matrimonial dialogic discourse. Research subject is gender features of verbal and nonverbal components in English linguaculture.

The gender relations of estimation in matrimonial dialogic discourse are formed under the influence of gender identity of married couples and fixed in gender verbal and nonverbal components. Information, contained in verbal and nonverbal components, can be expressed both explicit and implicit. Thus certain distribution of expression is positive and negative estimation which depends on explicit or implicit expressions of information. Gender verbal and nonverbal components gravitate to expression of estimation that shows characteristics of representatives of opposite gender identity. The coincidence of gender stereotypes in matrimonial dialogic discourse, which are actualized in verbal and nonverbal components, testifies the existence of this stereotype in English linguaculture. 

Keywords: matrimonial dialogue discourse, verbal and nonverbal components, gender, emotional reaction, language correlate.
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PHENOMENON OF PHONOSEMANTICS IN ARABIC LANGUAGE WITHIN THE FRAMEWORK OF MODERN LINGUISTICS

Elena Kazakova 
Study of phonosemantics is in the current interest of linguistics. This is determined, on the one hand by insufficient amount of systematic research in different languages, and on the other hand by constantly increasing practical demands in the field of translation, foreign language teaching, creating advertisements and other texts of influence.  

A great contribution to the study of sound representation of languages and development of new branch of linguistics – phonosemantics – was made by famous Russian scientist S.V. Voronyn.

It’s necessary to note, that study of phonosemntics is closely connected with phonetics, lexicology, stylistics and psycholinguistics.

The aim of this article is to enlighten the functions of sound representation lexis of Arabic language in the field of semantics, word-formation, grammar and stylistics, and also to determine the influence of emotional content of sounds on the process of language acquisition, especially on the forming of associative bounds.

Actuality of this research lies in the fact that the work devoted to the phonosemantics of Arabic language contributes to the development of the theory of phonosemantics and systematic analysis of the nature of language sign. 

Sound representation lexis is divided into two major categories: onomatopoetic and sound imitative.

Onomatopoeia is a phenomenon of natural phonetically motivated connection between phonemes of the word and sound (acoustic) qualities of denotation that forms the basis of nomination. While studying onomatopoetic lexis of Arabic we found quite broad word families. Taking into consideration the fact that lexical meaning of the word is a set of semantic and paradigmatic qualities which provide the conceptual notion of words, we divided onomatopoetic words into 4 classes and 13 groups.

1) Words, that describe the sounds of wild-life;  

2) Words, that describe the sounds of nature;

3) Words, that describe the sounds connected with people and their life; 

4) Words, that describe the sounds connected with different objects handled by people.

Then every class is subdivided into the groups according to the source of sound: sounds of birds, insects, animals, children or objects.  
Phonetic symbolism is the process of phonetic connection between phonemes of the word, but not the acoustic qualities of denotation that forms the basis of nomination. This process is concerned with the objects or processes which aren’t capable of producing sounds. It is especially manifested in the speech of children and thuswise in the children’s literature. 

Onomatopoeia is often used in the fairy-tales to depict the sounds of birds and animals.

In summary, the sound side of the text plays a great role in creating expression and strengthens its figurativeness. 
Keywords: phonosemantics, sound representation system, onomatopoeia, sound imitation, sound symbolism.
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PECULIARITIES OF TRANSLATION OF MODERN PROSE WITH ACTIVE DIALOGUES 

(exemplified by the works of Truman Capote)

Alexander Klimenko, Natalia Klimova, M. Sidorenko 
This article deals with researching dialogue, its kinds and peculiarities of their translations from foreign language into native language exemplified by the works of Truman Capote. Dialogues, used by the author, and translation of the dialogues are one of the actual issues of the science of translation. The analysis of dialogical units can help to expand the possibilities of interpretation and translation of poetic works. Conclusions of an interpreter who is also a translator reflect moral, psychological and cultural aspects of understanding text. 

In fiction dialogue has dual nature. From one hand, dialogical speech is considered to be “adapted” by the author, from the other hand, this speech is necessarily based on live spoken speech. 

Relevance of the research is defined by new understanding structure, semantics, and functions of dialogical speech in the text of fiction works of modern American writer Truman Capote. 

Scientific novelty. The article gives the complex analysis of dialogues in modern fiction works and also translation of some of their parts.

Purpose The purpose of the article is the analysis of the dialogue while forming individual style of T.Capote and stating the peculiarities of reflecting the style in translation. The important part of the research is given to the dialogue. Although the analysis also deals with the difference between dialogue and monologue. 

Study of dialogues is important field of researches in modern linguistics. In order to realize the way to translate dialogues in the works of Truman Capote, we studies three levels of them: phonographic, lexical and syntactical. 

Analyzing the works on the phonographic level there can be claimed that the author successfully uses graphons in his works to express the violation of orthoepic norm.

Lexical level is the next in complexity in language hierarchy. In the works of T. Capote it is masterly shown by all groups of stylistically emphasized vocabulary of both standard and lower levels. Vulgarisms and slang could stand out from the other. 

Sentences are analyzed on the syntactical level. In the dialogues of his works Truman Capote primarily uses average and short sentences. Short sentences in his works have high accentual, intonational and notional concentration. Sometimes the author uses ellipsis to make speech more dynamic, to add intonation of live speech and some artistic emphasis. 

Conclusion The main task of a translator of dialogical speech is saving of communicative effect of original text. 

Key words: fiction work, dialogue, monologue, analysis of dialogical speech. 
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LEXICOGRAPHIC SOURCES OF LINGUOCONCEPTOLOGY 
Olha  Kushnir

There is the necessity to get – on the basis of transparent procedures of linguistic analysis – a list (as full as possible) of concepts of Russian culture. As a concept sphere of a living language constantly evolves, synchronic conceptography is inevitably dynamic. At different stages of linguo-conceptological research dictionaries of various types are needed. In the article sources problems of Russian cultural conceptography are dealt with.

Specific research procedures leading to the identification of "basic lexical fund" and, consequently, to a set of linguistic units, related to the basic concepts of culture, can be built on the basis of onomasiological dictionaries, first of all dictionaries of synonyms and antonyms, states the author. Another important source for lexicographical linguoconceptology is thesauri, being dictionaries of semantic fields. The associative Russian dictionary performs a similar role of presenting Russian language mapping of the world.

To the group of such dictionaries should be also included a variety of encyclopedias, which identify the most significant cultural phenomena. Almost each of these editions deserves special linguo-conceptological study. To identify patterns of evolution of the Russian concept sphere, neographical dictionaries and "dictionary of language changes" are used.

There are some clear principal directions in the dynamics of the Russian sphere of concepts at the turn of the XX – XXI century, which is reflected in the structure of the Explanatory Dictionary of the Russian language of the end of the XX century. Lingvoconceptological understanding of the lexicographical ordering is associated with the idea of the "confused state of affairs" in Russia which is evident from the first pages of the Dictionary However, there is at least one obvious feature of dynamic synchrony in the lexicon, which clearly reflects the power actively opposing the "Smoot" and decay: the return to active religious vocabulary and its resacralization is massive.

Linguoconceptological phenomenon behind this lexicographically certified fact is obvious: the return of the sacred concepts, vertex and basic for culture began: Holiness, Heavens, Soul, Sin, Prayer. The religious component of the Russian concept sphere revived, and with it the ancestral ideals inevitably rooted in the religious sphere of human consciousness.
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NEW OCCURRENCES OF TRANSFORMED PHRASEOLOGICAL UNITS IN MODERN UKRAINIAN MEDIA
Tatyana Levchenko 
The modern Ukrainian literary language has a rich and various arsenal of techniques, types and means, that is constantly developing and enriching, due not only to the internal laws of its development, but also the influence of extra linguistic factors. One of the most important formation styles, which is closely related to the content of expression, speech genre, its direction and address, is transformation.

The purpose of the article is to clarify the structural and semantic types of transformed phraseology in the language of the modern Ukrainian press.
The analyzed material confirms that the structural and semantic transformation of phraseological units is a productive way of language economy, renovation and specific sign of the language of the modern Ukrainian press.

The purpose raises the following tasks: 1) to reveal that the structure and semantic transformations cause some deviances in the semantics of proverbs; 2) to demonstrate that these transformations concretize and define more precisely the semantics of a pattern; 3) to depict that the described transformations refresh and focus a reader’s attention and perception.

The novelty of the analysis is defined with the opening of structure and semantic types of transformed phraseological units in the modern Ukrainian press, in particular, in periodicals.  

Phraseological ellipsis as a way of transformation is a complex linguistic reframe, processing of speech material, as ellipsis is a multifunctional figure of speech that serves to activating of emotional, logical, communicative means of information perception.

Keywords: language of the Ukrainian press, transformations, phraseological units, ellipsis, the title complexes. 
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WORD-COMBINATION AND SYNTAGMA, 

THEIR SPHERES AND FUNCTIONS

Olena Filatova
The investigation deals with nature, essence and the functioning of a word-combination and a syntagma. The critical point of view of different scientific opinions on the word-combination problem is presented on the examples of Ukrainian, Russian and other languages.

The purpose of the work is to define the main differences and peculiarities of word-combination’s and syntagma’s grammatical nature, features, scope of existence, utility and its specific functions in speech. 

There are different views of scholars about word-combination’s and syntagma’s functions and spheres in human speech. 

It was defined that a word-combination, as a syntactic structure, does not belong to the realm of speech. Three levels of linguistic world’s reflection were investigated: lexical (generalized), syntagmatic (fragmentary, specifically reflected) and text (explained in details).

It was proved that both word-combination and syntagma are units that move from verbal to the text worldview.

Four variants of a word-combination, as a lexical unit, were highlighted in this investigation: terms, phraseological units, analytical morphological structures, and syntactic phrases.

Besides, it has been proved that speech is not the sphere of a word-combination. It is necessary to examine its nature, essence and purpose in order to define the certain sphere of a word-combination. Also it has been proved that a word-combination and a syntagma are not the same because they belong to different spheres and have different functions: a word-combination has a metalinguistic function and a syntagma has a speech forming function.    

Thus, a word-combination is an artificial, theoretical, generalized metalinguistic unit that is used for studying syntactic context of words, syntax means of communication, clarification of all possible types of syntactic relations between words. Syntagma is a minimal structural and semantic unit of speech (text). The sphere of word-combination functioning is a system of language. Its purpose - to encourage native speakers to master the rules, established in the language, and ways of combining words for further successful speech while forming the certain syntagmas. 

Keywords: language, speech, language units, speech units, word-combination, syntagma, functions.
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SLAVONIC PERSONAL NAMES IN INTERNATIONAL COMMUNICATION

Lilyana Tsoneva 

Personal names are important elements that connect people with their environment and society, as a person lives not only among people, but also among names. These names create specific national and cultural expansion.

The purpose of the article is to expound and clarify the issues that are connected with the Slavonic personal names transfer (Bulgarian, Russian and Ukrainian) to a new linguistic and cultural environment.

Getting into a new lingual and cultural environment, Slavonic personal names inevitably exposed to the phonetic, grammatical and functional adaptation, and a referent faces a new perception of his or her name and a new attitude to it.

The purpose raises the following tasks: 1) to demonstrate that personal names are gradually superseded by other names that are typical for other countries; 2) to describe and to show the components and their importance of Slavonic anthroponomical formula.

The novelty of the analysis is defined with the opening the fact, that a personal name (in particular, a Slavonic personal name) contains various information. The essential part of this information is hidden for foreigners because of lack of background knowledge.
The raised questions, which are related to personal names as lingual and cultural phenomenon, with a complex semantic structure and rich cultural symbolism, are the part of diverse actual topic of  the fate of the national languages in the light of integration and globalization, which requires scientific efforts of researchers from different countries.

Keywords: personal names, Slavonic personal names, intercultural communication, another culture environment.
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LINGUISTIC MANIPULATION IN ADVERTISING TEXTS

Olesya Sherstuyk

During the last few years advertising industry is developing rapidly. Advertisement is constantly increasing the sharpness of sound of the positive sides of an advertised product / service. Product / service is shown at its best, its benefits for the consumer are demonstrated. The illusion is created that purchasing of this product is profitable only for consumer.

The aim of the following article is to demonstrate the structure of linguistic manipulation in advertising texts.

In advertising text we face just a part of information about the advertised product, which add to the formation of its positive perception by consumers. For example: To be self-confident, you need the feeling of freshness. Roll-on antiperspirant deodorant “Fa” – its soft formulae and reliable protection for the whole day. “Fa” – be confident. Charge with freshness of “Fa”.
It’s necessary to give the potential consumer the feeling of dissatisfaction of one of his or her possible needs, to motivate his action. That’s why to define the meaningful motive for purchasing of the product, advertiser must have good orientation in the hierarchy of the needs. 

Abovementioned examples determine the fact that all advertisement technologies are aimed at the increasing of positive characteristics and decreasing of negative ones. That’s why manipulative transformation of camouflaging is taking place in the structure of advertising text.

Actuality of this article is determined by the increase of interest of linguists to the study of linguistic manipulations, despite the fact that manipulation is already in the field of interest of psychology, sociology and politics. 

As main characteristics of manipulation three ways of the study depending on the material of investigation can be possible:

1. Manipulation of totalitarian society which is concerned with the formation of collective consciousness that transforms “I” into “we”.

2. Manipulation of collective consciousness of the voting publics during electoral campaigns.

3. Interpersonal manipulation.  

Linguistic manipulation is the way of language manipulation that is used for hidden implementation of the aims, desires and relations not congruent with the views of addressee. 

When hidden abilities of the language are used to elicit necessary response from the addressee, linguistic manipulation can be observed. In this case addresser is active while addressee is passive.
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